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16 THE FIGHT STUFF: On-air battles have punched up the ratings for Jerry Springer's talk show 


NEWS & NOTES 


8 Macdonald Land Why NBC executives banished comic Norm 
Macdonald from his “Weekend Update” post on Saturday Night Live...The real 
inspirations for Kevin Costner’s The Postman: Cheers’ Cliff Clavin and Seinfeld’s 
Newman..,Hot Sheet... Flashes... Monitor...and more. 


ON THE COVER: 
Anderson and Duchovny 
photographed for EW by George 
Lange In Vancouver 


ENTERTAINMENT WEEKLY 
(www.ew.com) posts exclusive 
articles on the Web, Including 
reviews, polls, audlo Interviews, 
and dally news. Plus: Interac- 
tive features for magazine 
subscribers. 


THE BETTER HALF: 
TV's mld-season replacements 


18 Gambles 1998 Can Chris Carter and Co. 
X-pand their hit TV show to the big screen? Meanwhile, 
Hollywood's high rollers place more big bets. Among them: 
Will a new Mary Tyler Moore show turn the world on again? 
Will Tom Cr and Nicole Kidman's seemingly endless 
shoot for Eyes Wide Shut be worth it? And has the public 
lost its taste for the Spice Girls? 


28 Deep Thoughts The questions raised by 
James Camerol 
freezing water? did women smoke in public in 1912?—are 
hereby answered. BY DEGEN PENER 


itanic—how long can you survive in 


32 Gross, Point Blank Comedy Central's 
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$6 MOVIES 
LISA SCHWARZBAUM on Fallen; 
also The Ginger ead Man, Hard 
rm, Live Flesh, and 
Rose. PLUS: R Jorld; 
10 Stupid Questions for Hard 
Rain's Betty White 


45 TELEVISION 

KEN TUCKER on Kevin William- 
son’s Dawson's Cre lso 3rd Rock 
From the Sun. PLUS: On the Air 
Remote Patrol; What to Watch. 


56 BOOKS 

L HWARZBAUM on Toni 
Morrison’s sprawling new novel, 
Paradise. PLUS: Between the Lines. 


60 MUSIC 

DAVID BROWNE on five new dance- 
music compilations. PLUS: Hear and 
Now; Marilyn Manson's collabora- 
tion with the production team 
behind Hanson's “MMMBop.” 


64 VIDEO 

MIKE D'ANGELO on the effective 
twist that ends The Game. PLUS: 
"The cast of School Ties comes of age. 


68 MULTIMEDIA 


ETHAN SMITH on music to be found 
on the Web, PLUS: Cybertalk. 
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DeGeneration Gap 
TO BE HONEST, EVE 
though I'm a loyal, consis- 
tent, four-year reader, I 
have never enjoyed an 
issue of EW as much as 
your double issue for the 
Best of 1997 (#411/412, 
Dec. 26/Jan. 2). Congratu- 
lations on a superb job. 
JANE DAVIS 

Long Beach, Calif. 


I WAS VERY EXCITED 
that EW voted Ellen De- 
Generes as the 1997 En- 
tertainer of the Year. This 
has been a monumental 
year for Ms. DeGeneres. 
She has, as you suggest, 
become a “poster girl—not 
for lesbianism, but for hon- 
esty.” Thanks for recogniz- 
ing Ellen's many talents 
and her positive influence 
on the evolving discussion 
of diversity and inclusion. 
DR. WILLIAM S. FRIEND 
PFLAG National 

Rockville Centre, NY. 


CHOOSING ELLEN DE- 
Generes as Entertainer of 
the Year is a contradiction 


comedy. I think Ellen 
works in one of the most 
politically correct indus- 
tries in the country. Her 
show was not a major hit. 


JANUARY 2 





She had nothing to lose by 
coming out—only millions 
of dollars’ worth of publicity 
and media fawning to gain. 
Where's the bravery there? 


| LISA SWAN 


Austin, Tex 


AS A DEVOTED EW 
subscriber, I anxiously 
await the arrival of the 
year-end issue. This year 
was no different—until I 
saw that you had bestowed 
the title of Entertainer of 
the Year upon Ellen De- 
Generes, Despite your as- 


| sertation that this title was 


not earned through her 
lesbianism, I think that 
this is her sole claim to the 
honor. Besides, if someone 
were going to be hailed for 
their off-camera courage, 
why not give the accolades 
to Bill Cosby? He has had 
a most trying year, with 
the murder of his son and 
Autumn Jackson's extor- 
tion attempt. Cosby han- 
dled these situations and 
himself with a quiet digni- 
ty that I have yet to see in 
Ellen, the woman, or 
Ellen, the show. 

JELISA CASTRODALE 
Jjelisac@hotmail.com 
Winston-Salem, N.C. 


Simply the Best? 
YOUR ISSUE ON THE 
Best of 1997 was excellent, 
except for a few points... 
Where was The Ice Storm 
on the Best of Movies? 
And matchbox 20 with one 
of the worst albums? 
ANDREW W. JANETZKE 


janetzke@uno.com 


Fairmont, Minn. 


I THINK YOU LE 

out one very special guy: 
Leonardo DiCaprio. 
SARAH BOE 
boe10@juno.com 
Aliquippa, Pa 





HOW COULD YOU GUYS 
forget Lucy Lawless 
(Xena: Warrior Princess), 
Peta Wilson (La Femme 
Nikita), or Ally Walker 
(Profiler)? 

CARRIE MILLS 
MerelyMe?78Gaol.com 
Novato, Calif. 


NO MENTION OF THE 
year’s musical success 
story, Jewel? 

RICK GOULD 
Interlochen, Mich, 


MAY YOU BE FORGIVEN 
for your deranged review 
of The Saint. 

CHERYLL GRIGGS 
Sparks, Okla. 


A Clean Pate 


IN THE STYLE SECTION 
of your Best of 1997 issue, 
you said that the worst 
movie look was “Demi 
Moore's bald dome in G.7. 
Jane.” As a teenage cancer 
patient, I am also bald as a 
result of my treatment and 
appreciate Ms. Moore's 
willingness to shave her 
head for the role, helping 
spread the message that 
women can still be consid- 
ered beautiful even with- 
out a full head of hair. 
ANNEKA MCMILLAN 

an neka m@ т.пеісот.сот 
San Diego 


CORRECTION: Ice Cube's 
character is one of Ana- 
conda’s lucky survivo 
(The Year That Was). 


ENTERTAINMENT WEEKLY Welcomes 
reader mail. Address letters to En- 
TERTAINMENT Wrtxtv, 1675 Broad- 
way, New York, NY. 10019. E-mail 
can be sent to letters? ew.com. 
All correspondence must include 
your name, address, and daytime 
telephone number. Letters may 
be edited for clarity or length. 
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Not the 


Whether Macdonald 
deserves a break or 
not, NBC is giving him 
one—pulling up the 
anchor on his SNL 
“Weekend Update” 
gig. by Joe Flint 
O PARAPHRASE Norm 
Macdonald, here's the | 
real news: In what has 
to qualify as the most | 


neck-wrenching can- 


cellation of the TV season, | 
Macdonald's almost four-year | 
run as the anchor of Saturday 
Night Liwe's "Weekend Up- 
date" ended when he was 
fired with no apparent warn- 


ing and summarily replaced | | 


by cast mate Colin Quinn. 
Waiting for the punchline? 
So is Macdonald, Arguably 
the most consistently amus- 
ing member of the current 
SNL cast, the 34-year-old со- | 
median was dumped from his 
main gig because the man he | 
most needed to laugh at his 
quips, NBC West Coast pres- 
ident Don Ohlmeyer, didn't | 
seem to get it. "Ohlmeyer | 
told me he didn't find me fun- 
ny," says Maedonald, who 
will now work only in sketch- 
es. "If that's true, then I don't 
think there has to be any 


other reason." (Ironically, in | 


JANUARY 23, 


his sole appearance on the 
Jan. 10 show, just three days 
after his demotion, Macdon- 


| ald provided the single funni- 


est moment of the show, ap- 
pearing in a pre-taped skit 
as both Quentin Tarantino 
and Burt Reynolds.) 


1998 


The unusual move raises 
some intriguing questions: 
Why was it Ohlmeyer who 
fired Macdonald, and not SNL 
overlord Lorne Michaels? Af- 
ter all, notes Macdonald, “I 


find it odd that the president | 


of a network [who] has impor- 


STOP SPREADING 
ТНЕЈМЕМ: 


tant decisions to make would 
worry about a tiny part of a 
fringe show.” Adding to the 
Intrigue, Macdonald claims 
Michaels was opposed to the 
demotion. So why did the 
powerful producer roll over 
| for Ohlmeyer? Was Michaels 


simply letting Ohlmeyer do 
his dirty work? 

Neither Ohlmeyer nor 
Michaels is talking. But NBC 
insiders say that the decision 
was most likely made sole- 
ly by Ohlmeyer. Despite 
Michaels’ power over SNL— 
for the most part, the net- 
work gives him carte blanche 
on the show—those close to 
Ohlmeyer say he would have 
no qualms about overruling 
the producer. And despite 
Michaels’ support, Ohlmey- 
er, according to industry 
sources, never thought that 
Macdonald's deadpan delivery 
worked on “Update.” “Ohl- 
meyer thought he was too 
smug,” says one Macdonald 
backer. (The comedian’s соп- 
stant, barbed jokes about 0.J. 
Simpson, a close friend of 
Ohlmeyer’s, surely didn’t help 
matters.) 

The abrupt, mercurial ac- 
tion is not at odds with Ohl- 
meyer’s abrupt, mercurial 
management style. Clearly, 
the timing of the move indi- 
cated a sudden decision: 


‘WEEKEND’ GETAWAYS: Former 
anchors Miller (top) and Chase 


| Rather than make a quiet 
switch while the program was 
| in repeats, which it had been 
for much of December, Mac- 
donald was fired only 72 
hours before the first new 
show of 1998. In fact, accord- 
ing toone source; Ohlmeyer 
made the change only be- 
cause he was furious to learn 
recently that next month 
Macdonald would be hosting 
ESPN’s ESPY Awards, the 
sports-awards show produced 
by Michaels that will air on 
both the cable network and 
rival ABC. (According to one 
TV sports executive, Ohlmey- 
er declined an invitation to 
attend the ESPYs, saying 
“Гуе seen enough of Norm 
Macdonald.”) 

Replacement Quinn's “Up- 
date” debut was an under- 
standably rough, nervous 
performance; his naturally 
gruff, man-in-the-street style 
doesn't fit the SNL news- 
desk tradition of tart-tongued 
snideness, from Ghevy Chase 
to Dennis Miller to Macdon- 
ald. For his part, Macdonald 
seems resigned not only to 
the demotion but also to the 
conclusion that his days at 
NBC are numbered. The star 





certainly had no qualms about 
burning bridges. On the day 
of his firing, Macdonald ap- 


| peared on CBS’ Late Show 


With David Letterman, 
where he mocked NBC and 
joined Letterman in enthusi- 
astically calling Ohlmeyer 
(Letterman’s former boss) “a 
fat guy.” Macdonald then 
went on Howard Stern's radio 
show the next morning to say 
that while he had nothing 
personal against Ohlmeyer, 
he hoped the exee would 
“take up skiing real soon.” 
Says the comedian: “I was 
going to honor my SNL con- 
tract [whieh runs through the 
end of the 1998-99 season], 
but I imagine they won't 





Three Postinos 


UNLIKE THE PONY EXPRESS, Kevin Costner’s The Postman doesn't ride 
alone. The director-star’s achingly long epic has some small-screen breth- 
ren. And like Cheers’ Cliff Clavin and Seinfeld’s Newman (a.k.a. John Ratzen- 
berger and Wayne Knight), Costner’s postapocalyptic mail carrier does things 
to the letter. Herewith, the postmasters, in general. —Daniel Fierman 

NEWMAN 


GLAVIN THE POSTMAN 


THEY SHARE THE SAME DRESS CODE 
Almost always in uni- Rarely in uniform Usually in uniform 


form (occasionally. 
seen in a suit) 


(occasionally seenina (occasionally seen 
bathrobe) naked) 


THEY RELY ON A BOSOM BUDDY 


Bar mate Norm > Apartment-building Trail mate Bill, a mule 
Peterson mate Kramer 3 
THEY LIKE TO TES i ; 
Unlabeled packages A uniform from a long- 
from the mail morgue dead postal employee 


ТНЕҮ НАУЕ А МЕМЕ5І5 


Relentlessly butt-kick- | 
ing General Bethlehem 


THEY'VE VIOLATED THE POSTAL CODE 


Beer from Woody the 
bartender 


Relentlessly wise- 
cracking Carla 


Relentlessly wise 
cracking Jerry 


Delivered the mail, 
unsanctioned 


THEY HAVE A MAIL EGO 


“It’s just walkin’ “l'm just the post- 
around puttin’ stuff man.” 
into boxes.” 


Let unsanctioned 
Norm deliver the mail 


Let unsanctioned 
Jerry deliver the mail 


“Letter carriers do it 
on foot.” 


want me. After all, they don’t 
think I’m funny.” In fact, 
Macdonald, whose first major 
feature film, Dirty Work, 
opens in March, would have 
preferred to be let go alto- 
gether. “NBC thinks it’s more 
humiliating to fire someone 
and keep them working. This 
is like hanging out at your 
own funeral.” B (Additional 
reporting by Ken Tucker) 
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1 Roseanne She’s divorcing husband No. 3. America 
was shocked. That it lasted this long. 


2 Hard Rain Christian Slater must outwit a gang of 
nasty criminals. He's also in this movie. 


3 Oprah Her remarks about mad cow disease landed 
her in a court in Texas. Where it's okay to slaughter cows 
but against the law to insult them. 


4 Stephen King He's written an episode of The X-Files. 
And what did he do after breakfast? 


Ki 4 5 Human cloning 
One word: Urkel.- 


6 Australia The prime 
minister refused to 
attend a Spice Girls 
movie premiere. Well, 
there goes the 11-year- 
old vote. 


7 The Olympic torch 
It's blown out at least six 
times on the way to the 
Winter Games in Nagano. 
But who's judging? 


8 Fallen Police detec- 
tive Denzel Washington tries to catch Satan. How hard 
can it be? We know he's in telemarketing. 


9 Leaf blowers The city of Los Angeles has banned them 
for being noisy and dirty. Unlike, say, cars, helicopters, 
and jumbo jets, 


10 The warmest year in history It’s all just a bunch 
of alarmist nonsense. Now put on your bathing suit and 
go to school. 


11 Ethan and Uma They're going to have a baby. So soon 
after not getting married? 


12 Oscar and Lucinda A movie starring Ralph Fiennes 
as a flawed priest who's addicted to gambling. It's what 
Going My Way could have been. 


15 Eddie Fisher He's written a tell-all book about his 
failed marriages to Debbie Reynolds and Elizabeth Taylor. 
Га divorce a guy who'd do that. 


14 David Brinkley The former newsman has become a 
corporate spokesman. The GE, Westinghouse, and Disney 
TV-network pundits say people won’t trust him if he 
works for a big conglomerate. 


15 Mr. Blackwell He put Pamela Lee on his Worst- 
Dressed List. She wears clothes? 


SELL BLOCKS 


T'S A MARKETING EXECUTIVE'S NIGHTMARE: YOU'VE GOT 
| a major motion picture opening and your star's wearing the 

wrong wardrobe for your press junket. Instead of something 
chic and understated, he’s dressed in...prison stripes. 

That’s the absurd but still troubling situation currently facing sev- 
eral studios. Paramount will release Hard Rain, a $70 million heist 
movie starring Christian Slater (see review on page 39), Jan. 16— 
two days after Slater is scheduled to begin serving 90 days in jail 
on charges stemming from his cocaine-fueled rampage last August. 
While Slater was able to fulfill many of his promotional duties before 
doing time (by taping interviews about the film), “obviously, it would 
have been nice to have him on the talk-show circuit," says producer 
Mark Gordon. “But I think the public will be predisposed positively 
toward him.” As for the irony of an action hero headed to jail, Gor- 
don shrugs: “I’m sure some people will make wiseass comments.” 

Another star who won't be mak- 
ing promotional stops: Robert 
Downey Jr., who's serving a 180-day 
sentence at the L.A. County jail (for 
violating probation with drugs) will 
still be incarcerated when Poly- 
Gram’s $25 million The Gingerbread 
Man opens Jan. 23 in New York and 
L.A. (see review on page 38), аз well 
as when Fox Searchlight's low-bud- 
get Two Girls and a Guy debuts 
March 27. While Downey has only a 
supporting role in Gingerbread, he's 
the lead Guy—yet Fox Searchlight 
professes indifference. “Audiences 
that see indie fare don’t care if a 
Robert Downey Jr. or a Hugh Grant 
did something that wasn’t particu- 
larly right,” says David Dinerstein, 
the studios marketing head. 

That may be true for adult audi- 
ences, but what about someone like 
Eddie Murphy? He's in no legal trou- 
ble, but the actor raised the suspi- 
cion of bad-boy behavior when po- 
lice stopped him last May after he 
gave a ride to a gender-bending 
prostitute. Not only is Murphy star- 
ring in this summer's D». Dolittle 
from Fox, it's a $70 million chil- 
dren’s movie. But industry execs 
seem unworried. “The Eddie thing 
is over. It’s yester 


PROMOS AND CONS: 
Магке!їпр спа!їепре$ 
Slater, Downey Jr., Murphy 


ay’s news,” says 
a production chief at a rival studio. 

But the final verdict on this tab- 
loid trio won't be in until the issue 
reaches Hollywood's highest court: 


the box office. —Degen Pener 
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NEWS FROM FROSTBITE | them animated selves, other 
FALLS Now, here's something | characters from the series, in- 
we hope you'll really like. cluding Fearless Leader, will 
Urged on by the success of. be played by live actors. No 
George of the Jungle ($105 mil- | casting decisions yet, but 

lion at the box office), Robert Rosenthal's wish list includes 
De Niro's Tribeca Productions doe Pesci and Cher as the in- 
is gearing up for a big-screen | ept spies. That is, if De Niro 
feature about another Jay doesn't opt for a part. “I might 
Ward cartoon creation: Rocky 

and Bullwinkle. According to 

Tribeca president Jane Rosen- 

thal, the film will meld live 

action and animation. 

Think Who Framed 

Roger Rabbit meets 

Austin Powers. “The 

Cold War is over, and ex- 

spies Boris and Natasha 

come to this country to 

[control the public 

through] TV,” says 

Rosenthal. The de- 

vious plot forces 

moose and squirrel 

out of retirement, 

and they’re shocked be- 

cause “the world has 


changed.” While Bullwin- 

kle and Rocky will remain я 
random quote 

“She said, ‘Oh, һе gets in- 
tense. Good luck, girlfriend." " 


—ANGELA BASSETT, ON ADVICE FROM KIM BASINGER 
ABOUT STARRING OPPOSITE ALEC BALDWIN IN MACBETH, 
SCHEDULED TO OPEN IN NEW YORK IN MARCH 


ISTRATION BY DAVID COWLES 





| want to doa role,” muses the 


Oscar winner. “You know, I 
can do a Russian accent.” 
Wise guy. —Cindy Pearlman 


COMIC-BOOK RELIEF 
The date: Saturday, Jan. 10. 
The place: The Warner Bros. 
Studio Store in Manhattan. 
The scene: An open audition— 
one of four held nationwide— 
to cast a new Wonder Woman 
for a potential new NBC se- 
ries. The story: At least 150 
Amazon princess wannabes 
showed up—some in home- 
made red-white-and-blue cos- 
tumes and tinfoil wristhands— 


| to vie for the role Lynda 


Carter made famous. “She's a 
classic,” said hopeful Jen 
James, 23. "She's strong, beau- 
tiful, and sexy." Others agreed. 
“Women are stronger than 
they’ve ever been,” said Diane 
White, 24. “It’s the perfect 
time to bring her back.” But at 
least one actress had a more 
sentimental reason for want- 
ing to resurrect the all-Ameri- 
can superheroine, “I always 
wanted Wonder Woman 
Underoos,” said Azar 
Burnham, 33. “Maybe 
now I'll get my chance.” 
—Shawna Malcom 


MURDER, THEY 
WROTE Hollywood heav- 
les, beware. The folks at 
CBS’ Diagnosis Murder are 
on a rampage. Earlier this sea- 
son, Murder scribes killed off a 
network exec who was a dead 
ringer for ABC Entertainment 
president Jamie Tarses. Next 
on the executioners' list: Kathie 
Lee Gifford. They've even re- 
cruited costar Regis Philbin to 
do the deed. In a Feb. 26 epi- 
sode featuring the talk- 
show duo, Dick Van 
Dyke's Dr. Sloan 
is called into 
sleuthing action 
after someone on 
the set of Live 





А NEW YEAR, a new spate of 
awards shows. Launching an- 
other season of “And the winner 
Is" was Jan. 11’s People’s Choice 
Awards, honoring fan favorites 
In TV, music, and movies. Here’s 
how the ceremony broke down 
by the numbers, —Dave Karger 


m Number of winners from a can- 
celed show: 1 (Tony Danza for 
male performer in a new series) 
m Amount of time 

between Brooklyn 

South’s win for new 

dramatic series and 

an ad touting Brook- 

Iyn South as a Peo- 

ple’s Cholce winner: 

2 min. 34 sec. 

m Number of times 

Kirstie Alley ran her fingers 
through her halr during her 83- 
second acceptance speech: 9 

m Number of people who called 
Harrison Ford “Mr. President”: 2 
(Tim Allen and Jon Voight) 

m Number of chairs hurled on 
Stage: 1 (by Jim Carrey) 

m Number of people who took the 
stage to accept Seinfeld’s 
award for comedy series: 18 

m Number of winners who 
thanked "the people": 9 


With Darren and Mary! loads 
a prop pistol with real bullets. 
“Regis pulls out a gun and 
says, ‘Hug this,’ and shoots 
Kathie Lee twice, basically 
fulfilling the dreams of millions 
of Americans,” jokes Murder 
exec producer Lee Goldberg. 
Gosh, now that America's 
sweetheart has taken a bullet, 
who bites it next? “Actually, 
we're killing William Christo- 
pher [a.k.a. Father Mulcahy] 
from M*A*S*H on Jan. 22, 
and I think that’s enough for 
one season,” says Goldberg, 
“But next season, we'll see 
who's popular and reviled, and 
murder them, too.” Talk about 


| 1 с. 
playing dead. —Dan Snierson 
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WEDDINGS Itwasa 
small ceremony for 
large-scale actor Kevin Sorbo, 
39, the ripple-chested star of | 

Hercules: The Legendary Jour- 
neys. Sorbo wed his longtime 
girlfriend, actress Sam Jenk- 
ins (Chicago Hope), 31, Jan. 5, 
in Pacific Palisades, Calif. It's 
the first marriage for both. 


EXPECTING Actress 

Uma Thurman, 27, and 
her Gattaca costar Ethan 
Hawke, 27, are expecting their 
first child in July. The couple, 
who met on the set of last 
year’s futuristic thriller, have 
not announced plans to marry. 


SPLITS Roseanne, 45, 

EX, filed for divorce from 
third husband and former 

bodyguard Ben Thomas, 32, 
Jan. 8, in LA., after nearly three | 
years of marriage, citing irrec- | 
oncilable differences. The cou- 
ple have a son, Buck, 2 (Rose- 
anne has requested custody). 





rapher Henry Trappler, who 


| Owen Bradley, 82, of undis- 


LAWSUITS Rocker 

Tommy Lee, 35, pleaded 
no contest to one count of mis- 
demeanor battery, Jan. 12, In 
LA. The Mötley Crüe drummer 
and husband of Pamela Lee 
was placed on 24 months of 
summary probation and or- 
dered to pay $17,500 to photog- 


was injured when Lee assault- 
ed him outside the Sunset 
Strip's Viper Room In Septem- 
ber 1996. As part of the settle- 
ment, Lee will also undergo 12 
hours of anger-management 
counseling and carry out 250 
hours of community service. 


DEATHS Legendary 
country-music producer 


closed causes, Jan. 7, in 
Nashville. As vice president of | 
Decca Records Nashville, 
Bradley nurtured up-and- 
coming artists such as Patsy | 
Cline, Conway Twitty, and 





Loretta Lynn. Among the last 


| albums he produced was k.d. 


lang’s Shadowland in 1988.... 
Actress Mae Questel, 89, best 
known as the high-pitched 
voice of Betty Boop, after a 
long lliness, Jan. 4, in New York. 
Questel, who provided the volce 
of Boop throughout the 1930s, 
was also the volce of Popeye's 
Olive Oy! from 1933 to 1967. As an 
actress, she appeared In such 
films as Funny Girl and New 
York Stories.... Former Motown 
president Ewart Abner Jr., 74, of 
complications related to pneu- 
monia, Dec. 27, In L.A. Abner 
Joined Motown In 1967 and rose 
to president in 1973. Following 
his retirement from the label 
In 1975, Abner worked as Stevie 
Wonder’s manager for the next 
decade. “I will remember his 
heart, hls spirit, hls character, 
and his soul,” says Wonder. “I 
have been Inspired so much by 
Just the way he was able to bal- 


| ance his business life and his 


family life." —Andrew Essex 


! and Anna Holmes 


And when it comes to subcompact SUVs, the Suzuki Sidekick 
Sport is the only one with the spinal fortitude to do it. ° Our 
backbone comes in the shape of a thick, high-tensile steel, 
ladderbox frame. And with its reinforced rails, it provides a 
rugged chassis that can handle even the toughest driving conditions. 
* [n contrast, the Honda CR-V and Toyota RAV4 use a unibody 
construction that makes them more like modified passenger cars. You can 
just guess what happens when you take one of those trail-blazing. € The Sidekick Sport is 
also the only one that gives you a long list of standard features, including on-command 
4-wheel drive and a 2-speed transfer case, all for a price that's well within your reach. * So go 
ahead, leave the pavement behind. With our backbone and your 


new-found sense of adventure, you might just surprise yourself. $ SUZUKI 


1-800-650-4445  http://www.suzuki.com у 
What an SUV oughta be. 
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Jerry's Jubilee | 





BI 2 Talk meister Springer is moving up in the ratings by falling 


| back ontrash. But can he keep up the fights? by Kristen Baldwin 


F TELEVISION REALLY IS SOCIETY’S BAROME- | 
D) . | 
ter, then America'd better get ready for a riot. € 


The recent success of Jerry Springer's daytime 


talk show/circus seems to indicate that public | 


tastes are running to the confrontational. In the | 
| girls? When Universal Tele- 


last year, the syndicated Jerry Springer Show, 


now in its seventh season, has ridden a flurry of 


hair pulling and sucker punching to its best 


The Rosie O'Donnell Show 
to become the second-high- | 
est-rated talk show in the | 
country. And during Thanks- 
giving week, the former 
Cincinnati mayor and his 
pugilistic panelists did the 
unthinkable and beat out | 
reigning talk queen Oprah | 
Winfrey in the vital 18-to-49 
demographic. “There are rat- | 


JANUARY 23, 


= 
| 


numbers ever. In November, Springer surpassed 


ings out there [for Springer] | 
the likes of which I haven't | 
seen for 10 years,” says Dick | 


Kurlander, vice president of 


programming at consulting 


firm Petry Television, adding 
that in the five markets 


where Springer goes head- | 
to-head with Rosie and | 


Oprah, he beats or ties their 
ratings. “There are some 





markets where literally half 
the available female audience 
is viewing Springer.” 

So what’s put the spring 
in Springer? Can you say 
bitch slapping, boys and | 


vision bought the show 
from Gannett in January of 
'97, exees told Springer's 
producers to stop editing 
out the wild fracases that 
had been happening all 
along but had rarely made it. 
to the screen. (The show's 
exeeutive producer, Richard | 
Dominick, sa 
owners Gannett and Multi- | 
media always asked for the 

fight footage to be cut.) 

"The executives here figure 





s previous 


| the show is what it is," says 


Universal TV spokesman | 


Jim Benson. “People 
want to see [the fights], 
so let them see it.” Two 
months after Springer 
went au naturel, as it 
were, the ratings start- 
ed to climb. “The show 
used to get around 2,000 
calls a week,” says Do- 
minick of potential pan- 
elists. “Now we're get- 
ting around 4,000.” 

For his part, Springer, 
53, couldn’t be happier 
with the wilder and 
woollier format. “Our 
show is the craziest of 
them all,” says the man 
who caused a Chicago 
anchorwoman to quit 
her job in protest after 
he was brought in by 
her station as a news 
commentator last May. 
(Springer resigned 

shortly afterward.) “I’m not 


| saying normal behavior does 
| not belong on TV—it just 


doesn't belong on our show." 

Predictably, Jerry mania 
has begun to seep into pop 
culture at large. Springer has 


Top Talk Shows 


What a difference a year makes. 
WEEK ENDING DEC. 15, 1996: 


1. Oprah Winfrey Show (8.4 rating) 
2. The Rosie O'Donnell Show (5.5) 

3. Live With Regis & Kathie Lee (4.4) 
4. The Montel Williams Show (4.3) 
5. Sally Jessy Raphaël (3.9) 

6. Jenny Jones (3.8) 

1. The Maury Povich Show (3.6) 


8. Jerry Springer (2.5) 


WEEK ENDING DEC. 14, 1997: 


1. Oprah Winfrey Show (7.5) 

2. Jerry Springer (5.8) 
3. The Rosie O'Donnell Show (4.7) 
4, Sally Jessy Raphaël (4.2) 

5. Jenny Jones (4.2) 


Sousa aes Da НЕЗЕАЯСН 


WHEN PANELISTS ATTACK: 
Presiding over a tlree-ring 
success, Springer has thrown 
up his hands, letting the fists 
fly (see combat footage, 
right)—and has scored a rat- 
ings knockout in tle process 


already appeared on an 
episode of The X-Files (the 
Nov. 30 Frankenstein show), 
on a Dec. 12 Tonight Show 
sketch, and on a Dee. 26 all- 
Springer episode of E!’s 
Talk Soup. And in February, 
Springer will play himself on 
Fox's Between Brothers and 
Mad TY. There are big- 
screen gigs as well: He will 
pop up in the upcoming 
David Schwimmer films 
Kissing a Fool from Univer- 
sal and Miramax’s Since 
You’ve Been Gone. And, of 
course, there’s the mail- 
order video Jerry Springer: 
Too Hot for TV!, a lustfully 
lurid clip reel of assorted un- 
aired melees, which is cur- 
rently the must-have cas- 
sette in Hollywood (okay, 
next to Tommy and Pamela 
Lee’s boudoir tape): Sean 
“Puffy” Combs, Mark Wahl- 
berg, and Andy Richter are a 
few of the celebs who have 
called to request a copy. And 
a sequel is due in February. 

But here’s the $64,000 
question: How long can this 
Jerry-built success story 
last? After all, just how much 
of “I’m Pregnant by a Trans- 
sexual!” can the public take? 





RRY |. 
лемде” e 
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“To me it’s like sugar,” says 
Tim Bennett, president of 
Harpo Productions, which 
produces Oprah. “It gives 
you a short-term high, but 
in the end there’s very little 
substance.” Adds Bill Car- 
roll, VP at Katz Television 
Group, which advises local 
stations on the purchase and 
scheduling of syndicated 
programs: “Sustainability is 
the real question. Right 
now, he’s successful because 
he’s shouting the loudest.” 
Then again, that’s a strategy 
that has served Springer 
well. While other shows 
went for the high road after 
the 1995 murder of a Jenny 
Jones guest, Springer felt 





no need to clean up his act. 
Says Carroll: “The best 
analogy to what Springer 
does is the World Wrestling 
Federation.” 

That kind of lowest- 
common-denominator style 
might not sit well with 
Springer's new boss, onee- 
and-future media mogul 
Barry Diller. Universal TV 
is in the process of being 
acquired by Diller—the man 
who in 1995 demanded in a 
New York Times editorial 
that broadcasters "establish 
a line...beyond which sex, vi- 
olence, and exploitation can- 
not go." (Of course, this is 
also the person responsible 
for Fox's Married...With 


ENTERTAINMENT 





Children.) How Diller's stern 
management style will affect. 
Springer's controlled chaos 
remains to be seen. (Diller 
had no comment.) 

For his part, Springer is 
confident about his staying 
power: "If the history of talk 
shows is any indication, once 
a show reaches a certain lev- 
el, it stays there for years," 
says the host, who last year 
signed a contract that will 
keep him with the show un- 
til 2002. Still, daytime's 
reigning ringleader seems 
awed, if not downright 
humble, about the rarefied 
ratings heights he's reached. 
“You can't talk about me in 
the same breath with Oprah 
or Rosie,” says the man who 
once hosted an entire pro- 
gram devoted to “I Cut Off 
My Manhood.” “That’s em- 
barrassing.” Ш 


HAPPY TALK? Springer has 
stooped and conquered Rosie 
(with Elton John) and is now 
chasing after reigning queen 
Oprah (with Barbra Streisand) 
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Without risk, there is no reward, and in the New year, 
great chances are being taken: Will Cruise's ‘Eyes’ open? 
Can Courtney be loved? Will Tom Hanks Shoot the 
‘Moon’? EW handicaps the 1998 race for riches. 








THE TRUTH ABOUT 
the X-Files movie is 
out there, and here 
it is: After nearly 
five years of watch- 
ing FBI special 
agents Fox Mulder 
and Dana Scully 
Skulk around aban- 
doned warehouses 
in search of 
extraterrestrials, 
enigmatic father 
figures, and per- 
haps even one 
another's affec- 
tions, we can 
discern virtually 
nothing about The 
Conspiracy or 
about the shadowy 
government entities 
behind it. For all we 
know, those green- 
blooded shape- 
shifters are really 
just a bunch of 
Shriners from 
Scranton who got 
hold of some spoiled 
pimiento loaf. Now 
areportedly $60 
million movie ver- 
sion of The X-Files, 
opening June 19, 
promises to unravel 
some of the 

















| risk-o-merer™| Series’ darkest mysteries. Picking up where the 
show’s season-ending cliff-hanger leaves off, the 
movie could possibly tie up some of the loose 
ends that have kept The X-Files’ cult of view- 
ers coming back week after week: Who are their parents? Who 
are those aliens exactly? Who (or what) is behind the govern- 
ment investigation? And will Scully and Mulder ever probe 
anything other than aliens (like each other)? As Chris Carter, 
the show’s creator, who also wrote the movie script, puts it, 
“We're definitely going to be giving away some big secrets.” 
And therein lies perhaps the year's biggest entertainment 
gamble: What happens when a series based on unexplained 
phenomena starts explaining itself? 
Never before has such a successful show tried expanding 
its scope by stretching onto the big screen this way (a 1966 
film version of Batman featured the show’s stars but had very 
little plot connection with the popular TV series). It’s a risk 
Carter thinks The X-Files requires. “By answering some of 
the bigger questions,” he says, “we think we can reinvigorate 
the series. By the start of the sixth season, the characters will 
have seen things, done things, learned things that they hadn’t 
known before. And they'll have new reasons to carry on.” 
The mysteries Carter & Co. have developed are an essential 
part of The X-Files’ success, “It’s a big risk tampering with 
the formula,” says Scott Edelman, editor of Science Fiction 
Age magazine. “Those mysteries are what keep the show alive 


RISK-O-METER'™ A key to EW’s RISK-O-METER™ 


| High: even money 
€ | gue e Higher: 5-to-1 odds 


Highest: 10-to-1 





after all these years. Answer any one of them in the movie and 
the show's in danger of losing some of its steam." 

Then again, the filmmakers are smart enough to realize the 
power of giving out choice bits of information. "There's no such 
thing as solving these mysteries," says director Rob Bowman. 
"As you dig for clues, new questions keep popping up. It's like 
you hit sand, then gold, then sand, then more gold." 

But will the movie be able to mine an audience that isn't 
slavishly devoted to the show? Carter thinks so. “If you make 
something well enough," he says, "it will bring people to the 
movies, All I'm trying to do is something that's really cool with 
characters that have been successful already." 

Cult hit or not, nothing's a sure thing. “My fear is that what 
works well on TV might come across as vapid in a movie,” ad- 
mits Gillian Anderson, who plays Scully. "There's a chance that 
the cryptic, cultic dialogue we use [every week] could prove con- 
fusing to people. I hope not. I don’t want people walking away 
from the movie asking, "What was going on with that chick?’ ” 

As for the nitty-gritty of the plot, it's being as carefully 
guarded as one of Mulder's Roswell files. We do know this: Ac- 
cording to reports from the set, part of the story takes place in 
an elaborate ice cave. There's also a spaceship involved. And 
Carter acknowledges that "the Mulder/Scully relationship will 
certainly become much more interesting." 

Beyond that, it's anybody's guess. 

As Anderson says, "There are certain avenues the audience 
might be surprised about, but what fun would it be if I told you 
what they were?" BEST-CASE SCENARIO: X marks the spot— 
with $100 million at the box office. WORST-CASE SCENARIO: 
Revealing too much of the show’s delicate labyrinth leaves 
nothing shocking for a weekly series. —David Hochman 





| RISK-O-METER™ 


MARY TYLER MOORE and 
Valerie Harper, together again 


AS FAR AS WE KNOW, THERE’S NO SEQUEL 

being planned for the Bible, no Really New 

Testament. But there is talk of tinkering with 

another sacred work—The Mary Tyler Moore 

Show. And it comes from Saints Mary and 
Rhoda themselves. 

Moore and Valerie Harper, costars of the heavenly '70s sit- 
com (now 62 and 58, respectively), came up with the idea of 
resurrecting their spunky gal-pal characters for a 90s reunion 
series. One possible premise: Each is a widow with a daughter 
named after her old friend. Twentieth Century Fox Television 
has agreed to develop the as-yet-untitled series for ABC. 

“This is either a great idea or a horrible idea,” says Twenti- 
eth Century Fox prez Sandy Grushow. “If the script is mar- 
ginal, we will not make it. I have no interest in tainting this 
nation’s fond memories of the original 
show. That’s blasphemy.” 

Thank heaven for that. 

But if the series ever oe j 
make it to prime time, 4 

“people will definitely n і 

be curious,” says TN \ * А 
Media analyst and senior Wi 
partner Steve Sternberg. e 
"There's no question the 

first episode will do well." 

With the never-ending 

"70s nostalgia and the 

legions of Mary-loving — 

Nick at Nite addicts, how 

could it not? ` 

But long-term success may re- 
quire a minor miracle. First, Moore’s 
presence doesn’t guarantee a hit 
(see New York News and Mary), 
and neither, for that matter, . 
does Harper's (see the 
short-lived City). 22 
Second, the senti- 
mental duo will have Lf À 
to adjust to the sit- - ‹ 
com rhythms of a AR 
more cynical, post- А 
Seinfeld era. “Her 
character may not 
translate,” says 
one network exec. “Mary. - 
defined a very specific time for 
women.” Last but not least,- 
youth-loving advertisers may 


Ht 
, 3 





look askance at Mary's boomer fan base—notwithstanding 
the addition of those even-spunkier daughters. BEST-CASE 
SCENARIO: The new Golden Girls! WORST-CASE SCENARIO: The 
old Golden Girls. —A.J. Jacobs 
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ANNE HECHE plays it | 
straight in 6 ayz Nights ses 


JUST AS ELLEN DEGENERES BROKE BARRIERS 

in '97 by becoming the first openly gay star of an 

openly gay sitcom, her short-time companion, 

actress Anne Heche (Wag the Dog), will challenge 

М” taboos in ’98 by becoming the first openly lesbian 
actress to headline a big-screen, big-budget hetero love story. 
By the time Heche, 28, locked eyes with DeGeneres across a 
crowded room at a ’96 Academy Awards party at Mortons, 
Harrison Ford and director Ivan Reitman (Fathers' Day) 
had zeroed in on her for the role—a sharp-tongued magazine 
la editor who's marooned on a desert island 

P with Ford's Bogie-esque cargo pilot. 

Says Reitman: "After her second 

reading, she had the part. We 

wanted her—we'd heard 

rumors she was starting 

to see Ellen, but it had 

not gone publie yet. 

We offered her the 

part because she 

was the best 

person we'd 

seen, and about 

a week or two 

later, her rela- 

tionship with El- 

len went public.” 

Until she was 

cast, Hollywood had 

followed the conven- 

tional wisdom that movie- 

goers wouldn’t accept an open- 

ly gay actor as a straight, 

romantic lead. “All casting in- 

volves @ real level of risk,” 

adds Reitman, who was just 

Sea as concerned that his stars 

have chemistry. “In these 

two-hander kind of movies, it 

depends on how well the two people 

are balanced. That was my major 

coneern. But I’ve seen the picture 

| [which opens in July], and there's a 

lot.of wonderful sexuality and elec- 


Mary and Rhoda return 





tricity between Harri- 
son and Anne. Actors 
are asked to be some- 
thing other than who 
they are 99 percent of 
the time. Married peo- 
Е ple are asked to be 
ОМЕ OF T ) single and fall in love 
and Несһе soak up the scenery with somebody they 
aren't in love with. 
Some actors make you believe it and some don't." BEST-CASE 
SCENARIO: The film is a slam dunk—and everyone wonders 
what all the fuss was about. WORST-CGASE SCENARIO: The movie 
flops—for any of the dozens of reasons that a $70 million ro- 
mance can go wrong—but Heche takes the rap and gay ac- 
tors get shoved back into the casting closet. —Gregg Kilday 
RISK-O.METER™ 
TOM CRUISE and @ | 
NICOLE KIDMAN go in 
with Eyes Wide Shut 


SURE, THERE ARE ALWAYS SOME UNKNOWNS 
in filmmaking, but when it comes to Stanley 
Kubrick’s Eyes Wide Shut, starring Tom 
Cruise and Nicole Kidman, it’s downright 
ridiculous. Here’s what we've pieced together 
about one of the longest shoots in movie history: (1) The 
movie is based on Arthur Schnitzler’s 1927 erotic tale 
Traumnovelle (Rhapsody); (2) Kidman and Cruise may play 
husband-and-wife shrinks lured into a sadomasochistic under- 
world; and (8) it is scheduled to finally wrap this month. 





With so much of the plot still a secret (does Cruise actually 
appear as a transvestite?), the project’s commercial appeal 
is anyone’s guess. But if you discount reports of the madden- 
ingly precise director making the control-freak actor do more 
than 100 takes, there is no artistic downside for Cruise or 
Kidman, who is coming off the mediocre Peacemaker. After 
all, Kubrick does have a knack for making films that get a 
lot of attention from the Academy. 

Yet what a blow to the household budget! Cruise alone 
could have made three films at $20 million a pop in the time 
it’s taken him to do this one. Money aside, United Talent 
agent Dan Aloni still says that Eyes Wide Shut is a no- 


Will they win, place, or show? 





ET READY TO PLACE YOUR 
G bets: Here are seven more 
games of chance to wager on. 
* JEWEL The wonder of the tundra 











tests boundarles with a poetry book 
and memoir for HarperCollins, which 
paid her $2 million. But can she han- 
dle lambic pentameter? 

* MIGHTY JOE YOUNG This $80 mil- 
lion remake stars a mild-mannered, 
not particularly monstrous ape on a 
rampage. But following In Godzilla's 
footsteps is going to be hard on this 
bit of monkey business. 

* LETHAL WEAPON 4 With no fear 
that the franchise may be tapped 
out, Mel Gibson plunges Into No. 4. 
Chris Rock joins In as a cop involved 
with Danny Glover's daughter, but 
LW4 needs mondo box office just to 





cover the paychecks (such as Gib- 
son’s $20 million up front against a 
percentage of the gross). 

* PRIMARY COLORS John Travolta 
morphs into Joe Kleln's Prez wanna- 
be. Politics on film generally means 
mixed poll results, but with comeback 
actor playing comeback candidate, 
there's reason to hope. 

* THE THIN RED LINE Everyone 
from George Clooney to 


| 


movie—Steven Splelberg’s Saving 
Private Ryan, with Tom Hanks—beats 
it to theaters this summer, victory is 
less than assured. 
* ANNE RICE: THE SERIES The goth 
mistress conjures the supernatural 
CBS police drama Rag & Bone. It 
should materlallze this fall—if the 
cop-and-his-partner-the-ghost pilot 
gets the green light. 

* THE MASK OF ZORRO 


GEM DANDY: Jewel 


Woody Harrelson enlist- 
ed in Terrence Malick's 
big return film about 
Guadalcanal, due in late 
’98. But if another star- 
studded World War II 
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Antonio Banderas stars 
in TriStar’s $65 million- 
plus swordsman flick. 
It could be the corniest 
revival of the year. —An- 
drew Essex 


brainer. “Cruise was on top of the world after Mission: Im- 
possible and Jerry Maguire, [and] should be doing a cool 
critical project with a master," says the agent. “You want 
to be out there mixing and matching.” Or dressing and 
undressing, as this case may be. BEST-CASE SCENARIO: His- 
and-hers statues. WORST-CASE SCENARIO: $10 million box office 
and a quickie divorce prompted by all that togetherness. — 
Rebecca Ascher-Walsh 


| RISK-O-METER™ | 


PEARL JAM hope their new | 
CD will Yield a string of hits 


REMEMBER WHEN A NEW CD FROM PEARL 
Jam made people line up at record stores 
the night before? It's a memory that- - 
makes Tom Poleman, program director of 
New York's influential Top 40 station Z- 
100, nostalgie for the early '90s. "Once there was huge 
demand for the next Pearl Jam record no matter abfuit. ^: 
it sounded like," says Poleman. “Now...let’s just say the 


Wallflowers are much more relevant to the masses" 22027 


And that’s what gives the new, straight-up rock album. 
from Pearl Jam a backstage pass to gamble city. Because the. 
music landscape has been redrawn, the group's latest effort: 
Yield, due in stores Feb. 3, is as much an instant anachronism 
as any hair-metal offering made after Eddie &-Co. hit it big: 

With brooding self-involvement out and "Tubthumping" 


in, the only avenue for these alt-rock standàrd-bearers is to... 


pitch themselves as the premier classic-rock band: No 
doubt spurred on by the frosty reaction to 1996's experi- 
mental Eastern-flavored LP, No Code, the group i$ making 
sweeping changes—sweeping, at least, for Pearl Jam. For 
the first time, they've hired 
an independent. publicist to 
promote an album. Even 
more significant, the band is 
rumored to have backed 
away from their five-year- 
old no-video policy and 
produced a clip for Yield's 
first single, “Given to Fly.” 
Guitarist Stone Gossard, 
for one, predicts plenty 
more Vitalogy vitality. 
“Things go up and down,” he 
said recently. “On No Code, 
it went down a bit, but it’s 
more important to look at the long term.” BEST-CASE SCE- 
NARIO: Eddie rules, again. Yield reestablishes Pearl Jam as 
America’s preeminent rock band. WORST-CASE SCENARIO: Yield 
proves Pearl Jam's popularity has gone the way of the 
flannel shirt. —Rob Brunner, with additional reporting by 
Chris Nickson 


MO’ VEDDER BLUES? 
The alterna-singer jams 
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HBO & TOM HANKS e 
team up for a lunar landing 


YOU WON A STAGGERING 90 EMMY NOMI- 

nations last fall. You've attracted such top-shelf 

talent as Barbra Streisand, Garth Brooks, and 

Demi Moore. What do you do next? If you're 

HBO, you shoot for the stars with Tom Hanks. 

From the Earth to the Moon, a 12-part miniseries produced 
by the Apollo 13 erew of Ron Howard, Brian Grazer, and top 
"naut Hanks (who will also direct one episode and star in an- 
other), will spare no excess in reenacting and analyzing Amer- 
ica’s 1960s-era space program. Production included 271 days 
of shooting, 500 speaking parts, a 38,000-square-foot lunar 
landscape in Tustin, Calif., plus 6,000 tons of crushed granite 
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and earth. And oh, yes, with an astronomical $65 million price 
tag, it’s the most expensive TV project ever. 

“As the budget kept escalating from where we thought it 
would be [$50 million], there were moments when certain 
muscles in my body tightened,” says HBO original-program- 
ming president Chris Albrecht. “But the real risk was in us 
not being able to make it good, and that no longer exists. One 
way or another, we'll turn this into a big event.” 

In other words, come April, brace for a blastoff or a crash 
landing. BEST-CASE SCENARIO: Hanks and HBO add a few 
more awards to their trophy cases while the latter signs up 
hordes of new subscribers anc cements itself as the place to 
make ambitious TV projects that rival the big sereen’s. WORST- 
CASE SCENARIO: It’s a lunar Ishtar and Hanks scurries back to 
his movie-star day job. —Dan Snierson 


| nis o-MErER' 
THE AVENGERS and other | @ | 
TV hits become film fodder 


LIKE MOST THINGS IN THE UNIVERSE, THE 

ever-growing slag heap of TV shows being 

turned into feature films can be blamed 

on...William Shatner. Think about it: If Star 
L Trek: The Motion Picture had tanked in 1979, 
would we have had to witness the grisly spectacle of Tom 
Arnold in McHale's Navy? 

Of course, not every small-to-big-screen transition is a 
bumpy affair. For every staggeringly lame Beverly Hillbil- 
lies, Flipper, and Leave It to Beaver, there’s a hand-over-fist 
cash cow like Mission: Impossible, George of the Jungle, or 
The Fugitive. But it’s a bet that creatively impaired studios 
seem willing to make...and make in spades. 

Already on tap for '98: Uma Thurman and Ralph Fiennes 
in the swinging-'60s spy flick The Avengers; MGM’s take on 
the "solid" crime-solving trio The Mod Squad; Paramount’s 
animated Rugrats; and Disney’s alien-buddy movie My 
Favorite Martian. That’s not to mention in-development 
remakes of I Dream of Jeannie, The Love Boat, S.W.A.T, 








THE METEOR IS THE MESSAGE: Affleck stars in Armageddon 
(top); Alexander Baluev and Jon Favreau make a Deep Impact 


Speed Racer, The Jetsons, Green Acres, The Green Hornet, 
and The Man From U.N.C.L.E. 

“A lot of these old TV shows have a certain retro-hipness," 
explains TriStar-based producer Tony Lord, who with 
partner Matthew Weaver is currently working on a Sanford 
and Son movie and a live-action Fat Albert feature. “Plus, 
they’re an easier sell because they have built-in name recog- 
nition.” A familiar argument, but clearly no guarantee: 
Witness such tedious lemons as Dennis the Menace and Car 
54, Where Are You? And none of the new films seem more 
nail-bitingly chancy than New Line's $70 million update of 
Lost in Space. Yes, there's a marquee-friendly east (William 
Hurt, Gary Oldman, Matt LeBlanc, Mimi Rogers, and 
Heather Graham). But director Stephen Hopkins has traded 
in the TV show’s trademark wholesome schlock and cheapo 
future kitsch for big-budget F/X and shoot-em-up action. 
Can anyone say "Danger, Will Robinson"? BEST-CASE 

SCENARIO: Mr. Drummond kind of money. WORST-CASE 

SCENARIO: Al Bundy kind of money. —Chris Nashawaty 


| йзк-о-метЕ®' | 
Can Hollywood find space € | 
for two METEOR MOVIES? | 


HAS HOLLYWOOD LEARNED NOTHING FROM 
getting its ash kicked last year? The dueling 
lava flicks Volcano and Dante’s Peak together 
cost more than $200 million to make and mar- 
ket but grossed less than $115 million com- 





bined in North America (the studios netted only about 
| half that). Now a couple of head-to-head meteor movies 
| have theater owners wondering if there are rocks in 








е OT EVERY ENTERTAINMENT 
Ui venture is fraught with dire 


peril. Here's what industry 
handicappers say are among 1998's 
surest bets.... 
* NEW ARTISTS, NEWER ALBUMS 


Does lightning strike twice? Yes, If 


you're Jewel, Alanis Morissette, and 
the Wallflowers, all expected to re- 
lease new CDs by year-end. Detalls are 
sketchy on Jakob Dylan & Co.'s return 
to the studio, but Jewel’s newest may 
be a disc already in the can that was 
delayed after Pieces of You struck a 
chord. Perhaps the most anticipated 
is Morissette's follow-up to Jagged Lit- 
tle Pill, which her devoted flock will 
have no trouble swallowing. 

* A BUG'S LIFE Pixar takes comput- 
er animation out of the toy chest and 
Into the backyard with this Toy Story 
successor filled with warring ants and 
grasshoppers. Bug’s could suck the 
family-market blood out of its Novem- 
ber rival, DreamWorks’ Prince of Egypt. 





* DEAN KOONTZ'S FEAR NOTHING 
Bantam Books reportedly paid a for- 
tuneto lurethe thriller king away from 
Knopf, so it'll be hyper-promoting his 
newest, Fear Nothing, out Jan. 14, about 
a genetically afflicted man who can’t 
endure daylight. With Koontz’s sales 
figures (more than 250 million tomes 
sold), Bantam truly has nothing to fear. 


| 
| 
| 
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From Godzilla to gold medalists, here's 
our list of what can't miss this year 


dreams!), and Kirstie Alley returns as 
the don’s nutty daughter. 

+ THE NATHAN LANE SHOW That may 
not be the title, but by any other 
name, it'll make the Mouse Hunt star 
a big cheese in the sitcom universe. 
NBC has made a 13-episode commit- 
ment for the fall series, in which Lane 
will play a retired opera singer gone 





+ GODZILLA On the strength of the 
hottest trailers since Independence 
Day, this beastie will devour the movie 
audience this summer. 
* THE GREASE RERELEASE For 
the record, it won't do Star Warstril- 
ogy-size business. (In the summer of 
°78, Grease was upstaged by the open- 
ing weekend of a one-year-anniver- 
sary Star Wars reissue.) But retooled 
with a digitally mixed soundtrack, 
Grease's '50s-meets-'70s 
nostalgiatrip should make it 
the one audiences want 
come March 27. 
* MARIO PUZO'S THE LAST 
DON II So what if half the 
cast got wiped out in Don 
part I? It was CBS’ best-rated 
first installment of a mini- 
serles since 1994's Scarlett, 
sothe chance to do another 
go-around In April was an 
offer the network couldn’t, 
well, you know. Danny Aiello 
and Joe Mantegna will re- 
prise thelr roles (the latter 
as a spectre in his son’s 





home to the Napa Valley to run a fam- 
ily vineyard. What better vintners 
could Lane ask for than the dry, wry 
creators of Frasier? 

@ THE STREET LAWYER John Grish- 
am's February novel is about a yup- 
pie attorney taken hostage by a 
homeless man. Whether it's good or 
bad, readers will no doubt soon be 
begging for it at every Barnes & Noble 
and Borders in the land. 

+ THE WEDDING SINGER Adam San- 
dler plus Drew Barrymore plus goofy 
shtick plus a February opening (the 
slot that worked for Sandler’s Happy 
Gilmore, not to mention Ace Ventura: 
Pet Detective) equals major dowry. 

@ THE WINTER OLYMPICS Every other 
network will be downhill-racing in the 
ratings as CBS trains Its cameras on 
the Icy doings In Nagano. Now hot in 
the evening-news wars, Dan Rather 
will bring his beady-eyed intensity to 
the opening ceremonies. The network 
will take the sweeps-period gold 
handily. —Steve Daly 


LIZARD KING: Godzilla should stomp its rivals 








studio executives’ noggins. 

A chunk of stone hurtling earthward causes a mile-high 
tidal wave and other calamities in the Paramount-Dream- 
Works SKG film Deep Impact (opening May 8), a $75 
million production (at least) starring Téa Leoni as a TV 
reporter, Elijah Wood as a lovestruck teenager, Morgan 
Freeman as the President, and Robert Duvall as a retired 
astronaut who does a little rock wrangling. 

Meanwhile, an oil-rig crew ineluding Bruce Willis and 
Ben Affleck shuttles out into space to blow up another 
piece of the rock in Armageddon, the summer's big noise 
from Touchstone. It’s a Jerry Bruckheimer spectacle, 
costing $100 million plus before marketing. 

Are the producers worried about cannibalizing each 
other? “Our picture's much more serious,” says Deep Im- 
pact’s Richard Zanuck. “It’s more the tone of On the Beach 
than Die Hard. It's about the impact of the impending end 
of civilization.” No such weighty thoughts figure in Arma- 
geddon, brags Bruckheimer: “We're in the transportation 
business. It’s our job to give people a good ride.” BEST-CASE 


E HERE AT ENTERTAIN- 
MENT WEEKLY never claimed 
to be Nostradamus. In 


fact, our Gambles cover last year was 
Star Wars. Some risky crapshoot that 
turned out to be: The value-added tril- 
ogy raked in more than $250 million. 
We were, however, a bit more pre- 
sclent with some of our other fore- 





Lolita. The score? Crash wiped out; 
Boogie Nights snagged raves but only 
mediocre box office; and Lolita still 
hasn’t found an American distributor. 
% STAR-STUDDED SITCOMS We 
thought a Playboy centerfold, a fist- 
cranking talk-show host, and a fallen 


SCENARIO: America goes cuckoo for craters, shelling out a 
combined $200 million to see both flicks. WORST-CASE SCENARIO: 
Feeling snookered by two all-star iterations of the same 
dang idea, people run for cover. —SD 
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Will viewers savor or spit | & 
out the SPICE GIRLS’ movie? 


WHEN SPICE WORLD, THE MOTION PICTURE, 

a candy-colored, scantily clad, 007-style romp 

costarring Roger Moore, opens Jan. 23 

at multiplexes across the country, America 

may cast the deciding vote on the future 
of the Spice Girls. 

In England, following a mid-November backlash sparked 
by the firing of their Svengali manager, Simon Fuller, the 
Spice Girls are in season again. Despite less than glowing 
reviews, Spice World has been the No. 1 movie in the U.K. 
since opening Dec. 26, grossing $19 million. 


Ф U2’S POP We were iffy on whether 
the Irish masters of hubristic bloat 
could poke fun at themselves and 
deliver the techno goods with Pop. 
And although the album did go 
platinum, Pop Is perceived as an 
artistic flop. 


How accurate was the EW crystal ball? 





casts, though not all of them. Here's 











the tale of the tape: 


** TITANIC A year ago, we asked if it 
was safe to go back Into the water 
after the costly Waterworld and 
dubbed Titanic a sink-or-swim ven- 
ture. A year later, with the flick's 
mounting Oscar buzz and its box 
office haul chugging toward break- 
even ($400 million worldwide), Cam- 
eron looks more like a visionary than 
a free-spending lunatic. 

* RISQUE FLICKS In the 
wake of Ted Turner's 
tongue-lashing of Fine 
Line's Crash, we doubted 
that anyone besides the 
raincoat crowd would get 
hot and bothered enough 
to see that film and its 
steamy theatrical bed- 
fellows Boogie Nights and 





spaz could become 1997’s sitcom 
royalty. Whoops. Jenny McCarthy’s 
palnful show quickly became Must 
She? TV, Arsenio's already been 
yanked, and good ol' Pee-wee's big 
adventure is still in development. 

* SCI-FI TV Weekly verslons of Star- 
gate and Timecop didn’t seem so out 
there to us, but sans Kurt Russell and 
the Muscles From Brussels, their TV 
spin-offs were hardly future perfect. 


NICE JABBA! Star Wars’ Hutt and Harrison Ford 





TIBET MOVIES We warned that 
religious movies would be a tough 
sell, and the Dalal Lama-themed 
twosome Seven Years in Tibet and 
Kundun proved they weren't box 
office miracles. 

© AEROSMITH’S NINE LIVES The first 
album in the band's $30 million re- 
turn to Sony was hardly the cat's 
meow—lIt went platinum after 7 
weeks on the charts, but In the 
36 weeks since, it hasn't achieved 
multiplatinum status. Who’d have 
thunk it? Not us. 

® THE BIG SEQUELS We predicted 
that the latest offerings in the 
Jurassic Park, Speed, Alien, and 
Home Alone franchises weren’t 
the safe bets they seemed. And we 
were mostly right—those slightly 
warmed-over sequels were hit-and- 
miss...and miss, and miss. —CN 


2 | 
SPICE WRECK? Gl girls Ginger (left) and Baby take on the World 


Unfortunately, the movie arrives here just as the 
group's girl-power batteries seem to be discharging. After 
a slow start, sales of the Spice World CD 
sparkled during Christmas but have 
slumped since. That's quite a 
comedown from their multi- 
million-selling debut, 

Spice, which resided in 
Billboard's top 10 for 
eight months. 

But don't under- 
estimate the Spice 
Girls on offensive. 

When Spice World 

kicks off during Super \\ 

Bowl weekend, Jan. 23, it SA \ 

faces virtually no new box MN RN 

office competition—unless you S 
count Denver versus Green Bay. That 
has Columbia Pietures, which is distribut- 

ing the PolyGram movie in the U.S., feeling 
bullish. Says Jeff Blake, head of Columbia 
distribution, “If we deliver something that’s 
fun and satisfying to their fans and accessible 

to the curious, we'll be fine." 

And if the weekend does end up belonging to 
the tight ends of Sexy, Scary, Sporty, Baby, and 
Posh? The group 
gets to restart its 15- 
minute time clock, 
but it doesn’t neces- 
sarily mean girl power 
has true staying power. 
“It's hard enough to 
sustain a career these 
days,” says one rec- 
ord exec. “Publicly 
making a fool of your- 

i self doesn't help." 

RIO: The world gets a second Hard „ 
Day's Night. WORST-GASE SCENARIO: The world gets 
another Magical Mystery Tour. —AE 
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| 
COURTNEY LOVE’s доғаНое)| @® | 
lot riding on her new album 


CAN COURTNEY LOVE GO HOME AGAIN? 
After a year of living glamorously as a 
critically acclaimed actress (The People 
vs. Larry Flynt) and in-demand fashion 
muse (for Versace), the grunge goddess returns to the music 
world this spring with Hole's first album in four years—and 
nagging questions about whether the Hollywood-savvy Love 
has any punk-rock credibility with her old fans. 

Love, 33, insists she didn’t really go Hollywood. “I’ve been 
spying this whole time,” she laughs. “I go do fabulous things, 
then I go home and just write about how pathetic it was.” 

To prove it, Hole’s new album— 
which includes several tunes 
cowritten by the Smashing 
Pumpkins' Billy Corgan— 
contains “some songs that 
are incredibly dark, epic, and 
frightening,” she says, “and 
a couple of really purpose- 
fully lightweight ones. But 
they’re more homages to the 
concept of lightweight.” 
Only spring will tell whether 
Hole's new stuff is light enough 
to fit in with—or hard enough to 
buck—shifts in the music scene since 1994’s 
prophetically titled Live Through This, which 
hit stores just days after Kurt Cobain’s 
suicide. Nirvana’s grunge revolution has 
been replaced by a pop quake ruled by Cobain 
look-alikes Hanson and 
the women of Lilith Fair. 
It’s enough to make the 
prototypical riot grrrl cringe. 
“АП Пт asking women in 
this country to do,” Love 
says, rising to the stump, “is 
to buy one good pop-rock rec- 
ord that is no harder than any of the great Zep- 
pelin, Pink Floyd, Beatles, or Cheap Trick they 
have in their own record collection, but is harder 
than any of the women that they have. It’s not like 
Lilith wussy music. Maybe it’s wussy music 
compared to the last record, but it’s filthy com- 
pared to what’s out there now.” BEST-CASE SCE- 
MARIO: A Love field day and the resurrection 
g of alternative rock. WORST-CASE SCENARIO: 
Musie buyers are as indifferent as movie- 
goers were'to Larry Flynt. —Chris Willman 


| 
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HE LOOKS OF LOVE: Can the actress rock again? 
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1S MAKING WAVES AT THE BOX OFFICE AND RAISING 
QUESTIONS OVER THE DISASTER’S FACT AND THE 
MOVIE’S FICTION. EW GETS TO THE BOTTOM OF IT ALL. 


ILLUSTRATIONS BY STEVEN WACKSMAN 








THIS TIME, THE SHIP ISN’T GOING DOWN. GROSSING $200 MILLION IN 


25 days, Titanic is on course to become one of the biggest box office be- 
hemoths in history—thanks in part to repeat business. On one website, 
Countdown to Titanic, a contest is raging over who has seen the film the 
most. “I’m getting ready to go see it tonight for the seventh time!” writes 
one fan, Peggy. “So far, the second, fourth & sixth times affected me 
most.” m All of which has created a new generation of Titanic buffs, and 
many of them are leaving the theater scratching their heads. While 
James Cameron's $200 million opus has been hyped as Hollywood’s most 
painstaking re-creation of the 1912 voyage, what’s fact and what's fiction? 

Here are the questions keeping “Titanatics” 


up at night. 


JANUARY 





WHICH OF THE FILM’S CHARACTERS 
ARE BASED ON REAL PEOPLE? 


While the young lovers Jack and Rose 
(Leonardo DiCaprio and Kate Winslet) 
come from Cameron’s imagination, sev- 
eral supporting characters are drawn 
from history. Among them: 

* The ship's architect Thomas An- 
drews (Victor Garber). True to fact, he 
is seen contemplating his ship's awful 
demise in the smoking room minutes 
before sinking. According to Titanic 
historian Don Lynch, a consultant on 
the film, Rose’s line “Are you not going 
to make a try for [escaping], Mr. An- 
drews?” was actually spoken to him by 
areal passenger. 

* Charles Joughin, the colorful, inebri- 
ated baker, who's rightfully portrayed 
clinging to the stern's railing until the 
last possible seeond. Although Jaek 
warns of a vortex created by the ship's 
sinking, the real Joughin survived 
without even getting his head wet. 

* Bruce Ismay, the director of the White 
Star Line, which built the Titanic. As 
seen in the film, he did escape in a 
lifeboat, though afterward, he was 
shunned by press and public alike, “Basi- 
cally, people felt that he had an obliga- 
tion to stay on board,” says Lynch. Ismay 
lost his job but—contrary to rumor—did 
not become a hermit, although those 
around him were forbidden to mention 
the Titanic. He died in 1937. 








* Wealthy passenger Benjamin Guggen- 
heim, whois accurately seen going down 
with the ship like a gentleman. 

* John Jacob Astor, the richest passen- 
ger, and his 19-year-old wife, Madeleine. 
Ж Nouveau riche Molly Brown (Kathy 
Bates), whose brave actions in a 
lifeboat are alluded to when she tries to 
go back and rescue drowning voyagers. 
* The elder Rose (Gloria Stuart), in 
whose flashbacks the story is told. 
However, she's based not on a Titanic 
survivor but on a well-known 104-year- 
old Ojai, Calif., potter, Beatrice Wood, 
whom Cameron met before he finished 
his script. *He found someone of that 
age to see how healthy they would be,” 
says Lynch. “He was blown away by 
how good she looked.” That’s why old 
Rose is seen molding clay on a wheel at 
the beginning of the movie. 


HOW HISTORICALLY ACCURATE 
15 THE FILM AS A WHOLE? 


Cameron's attention to detail—includ- 
ing the set's 90-percent-scale re-creation 
of the ocean liner and carpets made 
from original patterns—has by and 
large impressed historians. “It was in- 
credibly accurate, especially compared 
to previous films about the Titanic,” 
says Steven Biel, author of 1996's Down 
With the Old Canoe: A Cultural History 
of the Titanic Disaster. Point-winning 
facts include the absence of binoculars 
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DID MEN GRAB BABIES IN 
ORDER TO ESCAPE WITH THE 


Although Rose's villianous fiancé, Cal 
(Billy Zane), is shown using an infant as 
his ticket to a lifeboat, Lynch says he 
knows of no such actual incidents. 
"But," he adds, "several times a man 
was holding a baby. They said, 'Get in." 
They didn't question it." 


in the crow's nest and the panic that en- 
sued when one lifeboat almost landed 
on another. Also, like the fictional Rose, 
one real-life passenger was rescued 
while drifting on a piece of paneling. 
One goof: Jack's tale of ice fishing on 
Lake Wissota in Chippewa Falls, Wis., 
is an impossibility. The man-made lake 
wasn't completed until 1917. And while 
many armchair critics point to the 
smoke belching from all four of the Ti- 
tanic's funnels as an inaccuracy—one 
smokestack was merely an outlet for 
the kitchen—Lynch defends the film’s 
portrayal. “The stoves were coal stoves, 
so you had some smoke out of the 
fourth funnel,” he says. 


WHITHER THE ‘CALIFORNIAN’? 


The famous story of the Californian— 
a nearby ship that failed to come to the 
rescue even after the crew witnessed 
the Titanic’s distress flares—isn't ad- 
dressed in the movie. “Cameron actual- 
ly filmed scenes involving the Califor- 
nian, but in the end he excised it,” says 
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Lynch. “You can't have too many side 
stories. It’s already a three-and-one- 
quarter-hour movie.” Nor does Cam- 
eron include the oft-told tale of the man 
who threw on women’s clothes to save 
himself. And only one lifeboat is shown 
going back to look for survivors, though 
a second one made a halfhearted at- 
tempt. “It pulled up five or eight peo- 
ple, then left," says Biel. 


IS THAT ACTUAL ‘TITANIC’ 
FOOTAGE WE’RE SEEING IN THE 
MODERN-DAY SEQUENCES? 
Cameron shot footage of the ship dur- 
ing 12 dives in the North Atlantic. 
While some of it is included in the film, 
other wreckage was re-created on the 
film’s set in Mexico. For example: “They 
took a piano and blowtorched it and rot- 

ted it out,” says Lynch. 


GOULD A CHARCOAL DRAWING 
ON PAPER SURVIVE 85 YEARS IN A 
WATERLOGGED SAFE ON 
THE OCEAN FLOOR? 


Yes, but only because it was inside 
Jack’s leather-bound portfolio. “Any- 
thing inside leather is fine,” says 
Lynch. “They've brought up suitcases 
and found newspapers inside intact. 
Whatever acid they use in tanning 
leather was so acidic, these little organ- 
isms that eat everything wouldn’t 
touch it. That’s why they find pairs of 
shoes where bodies landed.” 


LIKE, DID PEOPLE TALK 
THAT WAY BACK THEN? 


Some slang in the film isn’t as anachro- 
nistic as many people imagine. Accord- 
ing to Jesse Sheidlower, project editor 
of The Random House Historical Dic- 
tionary of American Slang, phrases 
like “shut up” and “bum a smoke” don’t 
stick out as wrong. But Rose giving the 
finger does. “It was certainly in use in 
1912,” says Sheidlower. But a well-bred 
young woman doing it, he adds, “would 
be unlikely.” Far less plausible is the 
line where Jack instructs Rose to “hock 





it back” while spitting off the deck. 
“That is definitely an anachronism,” 
says Sheidlower. And what about 
Rose's use of the phrase “masters of the 
universe”? Let’s just say that Tom 
Wolfe wasn’t born until 1931. 


WHAT SONG DID THE BAND 
ACTUALLY PLAY ON THE WAY DOWN? 


While it's not included on the film's phe- 
nomenally successful soundtrack (No. 1 
on the most recent Billboard album 
chart), “Nearer My God to Thee” is the 
song Cameron chose as the band’s on- 
screen finale. It’s a controversial choice. 
“Titanic resurrects [that] old chestnut,” 
grouses Biel, one of the experts who 
believe that another song, a far 
cheerier waltz called “Songe d'Au- 
tomne,” was the final one heard that 
night. Both the Broadway musical ver- 
sion of Titanic and the recent Rhino 


WAS THERE REALLY A 56-CARAT 
DIAMOND QN BOARD? 

No. The most expensive jewelry on 
board was two strings of pearls, 
belonging to Philadelphian Eleanor 
Widener, worth $1 million in 1912. "They 
were saved," says Lynch. "The owner's 
insurance stipulated that she couldn't 
leave them out of her care. When she 
left the cabin, she put them around her 
neck. Her grandson's wife wears them 
today." Nor were there works by 
Pícasso, Degas, or Monet on the ship, 
though all are depicted in the movie. 
"When people filed [insurance] claims 
afterward, nobody had any famous art 
treasures," says Lynch. 


WOULD A WOMAN LIKE ROSE 
SMOKE AT THE DINNER TABLE? 
Probably not. "It is possible some 
women did that as an act of defiance 
at the time," says Roberta Ferrence, 
director of the Ontario Tobacco 
Research Unit at the University of 
Toronto, "but it's more typical of six or 

seven years later." 


CD Titanic, Music as Heard on the 
Fateful Voyage opt for “Songe d’Au- 
tomne.” Conflicting memories of sur- 
vivors account for the confusion, and as 
far as Lynch is concerned, no one 
knows for sure which song the ship's 
passengers heard last. 

Cameron also takes a definitive stand 
on a few other historical unknowns— 
like First Officer William Murdoch 
shooting himself in the head. “I don’t 
feel the evidence supports it,” says 
Lynch, “but I can’t say he absolutely did 
not. They never found his body.” 
Cameron also leads the audience to be- 
lieve that all third-class passengers 
were locked behind gates. That did hap- 





pen in some parts of the ship. But, says 
Lynch, “it wasn't pervasive. There were 
situations in other places where there 
was an effort made to open doors." 


HOW LONG CAN A PERSON STAY 
ALIVE IN FREEZING WATER? 


The average person succumbs in 30 
minutes or less. And if “you spend even 
more than a few minutes in [frigid] wa- 
ter up to your neck,” says Dr. Andrew 
Weinberg, an assistant professor at 
Harvard Medical School, “you lose the 
ability to coordinate your muscles and 
your judgment gets impaired.” There- 
fore, it’s unlikely that Jack and Rose 
could have maneuvered so quickly 
through the flooded lower decks of the 
ship, and it makes Rose’s dead-on ax 
wielding all the more miraculous. 


WILL THE MOST EXPENSIVE 
MOVIE IN HISTORY ACTUALLY 
MAKE MONEY? 


Yes. Domestically, Titanic is expected 
to pull in close to $300 million (which 
would cover production plus marketing 
and print costs). “With a lot of action- 
adventure films, the international box 
office can be twice the size of the domes- 
tie,” says Stuart Rossmiller, a media an- 
alyst with Deutsche Morgan Grenfell. 
“If Titanic does just $250 million here, 
that could set it up to do possibly $500 
million overseas. People are saying it 
can do $750 million on a worldwide ba- 
sis.” (The film has already pulled in 
more than $90 million overseas.) 

A worldwide box office take of $750 
million would give Fox and Para- 
mount, the cofinanciers of the film, 
$235 million after exhibitors take their 
cut. Paramount, which capped its pro- 
duction investment at $65 million, is 
easily making back its money. But Fox 
shouldn’t lose out either. While neither 
studio will comment, the profits, ac- 
cording to a source close to the deal, 
are being pooled. As the picture's run 
continues, Fox will get a heftier cut. 
These estimates, of course, don't in- 
clude upcoming ancillary revenues like 





video sales and pay per view, which will 
also be pooled, according to the source. 
NBC, in fact, has already paid a report- 
ed $30 million for initial rights to broad- 
cast the film five times in the U.S. 


WHAT HAPPENS TO 
OLD ROSE AT THE END? 
Some of us are still wondering, but in 
the interest of not ruining the movie for 
anyone who hasn't seen it, we won't go 
into it here. Maybe Peggy from the In- 
ternet has some thoughts on this. m (Ad- 
ditional reporting by Daniel Fierman) 


FURTHERMORE.. 


ж Inthefilm, Rose, in her old age, owns 
a Pomeranian. Indeed, a Pomeranian 
was one of only three dogs known to 
have survived the disaster. 


* As the real ship sank, a passenger 
freed dogs from their kennels, and a 
survivor later recalled a French bull- 
dog swimming In the ocean. Cameron 
filmed scenes portraying the doomed 
paddling pup but cut them. 


* The 1910 song “Come, Josephine,” 
which Jack sings to Rose, was a hit at 
the time. Not so coincidentally, 
Josephine Is also the name of Cam- 
eron’s 4-year-old daughter. 


ж Саі апа Rose's luxurious stateroom 
was one of only two that featured its 
own private promenade deck. J.P. Mor- 
gan, who owned the Titanic, had 
reserved one but canceled his trip 24 
hours prior to sailing. A Mrs. Charlotte 
Cardeza—who, like Rose and her 
mother, was a member of Philadelphia 
soclety—took the suite at the last 
minute. She survived. Her mald didn't. 


* Molly Brown's Louis Vuitton luggage 
was right in style. “It is accurate,” says 
a spokeswoman for the 143-year-old 
company. "Lots of our suitcases went 
down to the bottom of the sea.” 
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Comedy Central has struck crude oil withits cult hit South 
Park, a cartoon dedicated to glorifying bodily functions, 
celebrating sacrilege—and selling a butt load of T-shirts 
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ERE’S A TASTY SIGN OF 
the apocalypse: South 
Park fans may soon be 
able to sink their teeth 
into an officially licensed 
Mr. Hankey chocolate bar. 
Mmmm-mmm. € If that 
doesn't make your stom- 
ach do a back flip, then 
you haven't been watching 
Comedy Central's rude 
little cartoon juggernaut. 
Or at least you didn't 
catch last month's already infamous 
Christmas special, the one featuring a mas- 
cot named Mr. Hankey—who happened to 
be a singing, dancing, “Heigh-di-ho”- 
spouting piece of poo. “On my desk right 
now is a sketch of a Mr. Hankey choco-bar,” 
chuckles Comedy Central president Doug 
Herzog. “It’s the nuttiest bar around!... 
Whether or not we have the guts to go 
ahead with it remains to be seen." € The 
scary part is, this Tootsie Roll for the toilet 
erowd would probably fly off the shelves. 
Indeed, everything South Park touches 
seems to turn to Shinola. After just nine 
episodes, the crass TV-MA-rated show— 
created by Matt Stone, 26, and Trey Parker, 
28—has built up a young fan base that might 
just be the most rabid, worshipful, mer- 
chandise-happy gang on the pop-culture 
landscape. € Each Wednesday at 10 p.m., 
they dutifully watch their nasty little heroes: 





- 


four third graders from the snowy town of 
South Park who suffer flatulence, get anally 
probed by aliens, and wax offensive about 
Jews, Jesus, and Kathie Lee Gifford (see 
sidebar). And each week fans scream the 
show's catchphrase “Oh, my God, they killed 
Kenny!” as the quartet’s silent member 
meets yet another blood-splattered end. 
Granted, by network standards, they're an 
eensy cult—about 2.2 million strong. But for 
Comedy Central—which averages 400,000 
viewers for its other shows—South Park is 
like Seinfeld and The Cosby Show combined. 
“Compared to last year [when the channel's 
big hit was Politically Incorrect], our profile 
is like night and day," says Herzog. € It 
helps that Park's people are one heck of a 
vocal minority. Morning radio shows heavily 
rotate dirty little snippets (the song "Kyle's 
Mom Is a Big Fat Bitch" is a fave). The 
Internet is cluttered with over 70 obsessive 
Web pages. Chat rooms brim with debates 
about South Park's political subtext (does 
the continually murdered Kenny represent 
the underclass?). A-list celebs from Tom 
Cruise to Steven Spielberg phone Comedy 
Central to request South Park cassettes. 
Bars across the country hold viewing parties 
and trivia contests. "It's way more than just 
a cartoon," gushes Chris Baker, organizer of 
a weekly gathering for 300 fart-joke lovers 
at Omaha’s Brickyard bar. “It’s an event, 
dude." € And, increasingly, a marketing 
machine. Devotees have already shelled out 





THE FECAL FINGER OF FATE: 
Park's foursome—(1) Cart- 
man, (2) Kyle, (3) Kenny, 

(4) Stan—and (5) Chef 
(voiced by Isaac Hayes) have 
spawned a tie-in bonanza, 
and a Howdy Doodie for the 
"905 іп Mr. Hankey (6) 
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$26 million for South Park T-shirts, making 

it the nation's best-seller last year. 

That's not to mention South Park 

magnets, greeting cards, bumper 

stickers, posters, and calendars. But 

wait, there's more. Coming soon to a 

shelf near you: dolls, videogames, CDs— 

and, Lord help us, that chocolate Yule log. “Beavis and Butt- 

head was the other huge licensing phenomenon three years 

ago,” says Betsy McLaughlin, an exec at Hot Topic, a national 
chain of novelty stores. “This is much bigger than that.” 

Comedy Central, which pockets an estimated 10 percent of 
the gross, is; appropriately enough, laughing all the way to 
the bank. The creators, on the other hand, aren't quite so 
flush. "They're-up to 1.6 million T-shirts, so if you factor that 
out, we get...f---ing nothing!" groans Stone. Adds Parker: 
“Yeah, we get f---ed in the ear.” 

It’s a lesson in corporate hardball that Beavis and Butt- 
head auteur Mike Judge could relate to: Stone and Parker 
will snag just a tiny percentage of their cartoon kingdom's 
windfall, which appears to have Simpsons-size potential 
(meaning multimillions for Comedy Central and its owners, 
Viacom and Time Warner). Also like Beavis and The 
Simpsons, the relentlessly iconoclastic Park smells like 
underground comedy, making it that much more appealing to 
T-shirt-glomming teens and twentysomethings, always in 
search of the next exclusive fraternity. 

Curiously, this frat was born long before the first episode 
aired last Aug. 13. Park’s tykes made their debut in 1995 in 
an expletive-packed short video commissioned by a Fox 
network exec; he wanted a gag holiday gift for pals and 
turned to struggling filmmakers Stone and Parker. The 
resulting The Spirit of Christmas—featuring a hilarious 
kung-fu match between Santa and Jesus—was bootlegged by 
a glittering chain of media insiders, including a smitten 
George Clooney. (The ER star recently lent his voice to an 
episode about a gay dog. “People don't know this, but George 
Clooney is a gay dog," says Parker.) 

Comedy Central got hold of a tape and hired Stone and 
Parker to make 13 episodes—with one caveat: Their brain- 
child would have to be tidied up a smidge for cable. The net. 
nixed most curse words and a few sensitive plotlines, including 
one about the Nation of Islam. “They were scared for our well- 
being,” says Parker with uncharacteristic earnestness. 

The show still finds ways to strenuously offend: The 
Halloween episode, for instance, featured a kid in a Hitler 
costume. But strangely, complaints from concerned parents 
and watchdog types have been light—just a few trickles on 
the Internet: “I am curious as to whether the creators are as 
racist and anti-Semitic as the show itself,” read one posting. 

Predictably, Stone and Parker are unapologetic. “This 
season was too normal,” Stone says. “We want next season 
to be really f---ed up.” May we suggest a Mr. Hankey spin- 
off? m (Additional reporting by Dan Fierman and Jim Mi nge) 
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AGOODOFFENSE 


Celebrity life just keeps getting harder. 
The pesky paparazzi, those grueling hair-and-makeup 
sessions, and now there's South Park kickin’ star ass. 

Just look at how gleefully the show Savages today’s 
(and yesterday's) entertainers. 


ШЕН STAR: Sally Struthers, “Save the Children” spokesperson ROLE: 
ӨЯ | Caught in Africa secretly stuffing her face; villagers roast her on 

| a spit. WHY HER: “If you're going to do those ads and be that fat, 

| you're setting yourself up," says Parker. REACTION: She's too 
dmg: busy to have seen it: "TV's not on her plate," says her manager. 


STAR: Kathle Lee Gifford, chipper morning-chat-show host 
| ROLE: In South Park to hand out an award, a shrill Kathie Lee is 
| the target of a botched assassination attempt. WHY HER: "F--- 

her,” Stone says. “There’s nothing else to say.” REACTION: No 

comment from the usually verbose Ms. Gifford. 


STAR: David Caruso, actor who unwisely left NYPD Blue ROLE: 

Kyle's brother does an impression of Caruso's career: a head- 

first dive. WHY HIM: "We needed a career which was tanking,” 

Says Parker, who adds the joke was made pre-Michael Hayes. 
| REACTION: “It’s the best publicity | had all year," Says Caruso. 


STAR: Enya, Celtic crooner of New Age ditties ROLE: To teach 
Stan the horrors of aging, his grandpa locks him in a room and 
| forces him to listen to Enya. WHY HER: "F--- her,” Stone says. 
| “We were at this New Agey place, and they were playing Enya, 
and it was driving us nuts." REACTION: No comment. 


STAR: Edward James Olmos, brooding star of Selena and Stand 
and Deliver ROLE: Kenny wins a prize on Halloween for his Ed- 
ward James Olmos “costume,” which consists mainly of bad 
pockmarks. WHY HIM: “Edward James Olmos has such nice 
skin,” Stone says. REACTION: No comment. 


STAR: Tina Yothers, Family Ties daughter ROLE: When a 
monstrously obese Yothers comes to town to judge the Halloween 
costume contest, Cartman asks, “Who?” WHY HER: “We were 
trying to come up with celebrities who might be dead and you 
wouldn't even know it,” Parker says, REACTION: No comment. 


| STAR: Philip Glass, avant-garde composer ROLE: Conductor for 
| Park's “Happy Non-Offensive, Non-Denominational Christmas 
| Play." WHY HIM: "F—- Philip Glass," Stone says. REACTION: “1 
| think it’s great Philip is part of the pop-culture canon,” says his 


A press agent. —AJJ, with additional reporting by Ari Voukydis 


HIT IT. AND LEAVE WORRY IN THE DUST. 
YOU'RE IN THE ‘98 TIBURON FX, WITH 140 HORSES OF CURVE-HUGGING, DUST-RAISING POWER. ITS 
IMPRESSIVE WARRANTY PACKAGE, INCLUDING 24-HOUR ROADSIDE ASSISTANCE, MEANS ALL YOU'VE 
GOTTA WORRY ABOUT IS WHAT'S FOR DINNER 

PUNCH IT. AND LET THE TIBURON TAKE YOU TO A WORLD WHERE LOOKING GOOD DOESN'T 
MEAN BLOWING YOUR LIFE SAVINGS. 

ESCAPE. IT FINALLY SIGNALS THE END OF THE WORKDAY, WHERE THE COMFORT OF A SIX-WAY 
ADJUSTABLE DRIVER'S SEAT AND LEATHER-WRAPPED STEERING WHEEL EASE YOU HOME. 

JUST MAKE SURE YOU'RE BACK BY MONDAY. 
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A CRITICAL LOOK AT THIS WEEK 


Touch of Evi 





The wicked spirit of an executed killer gets passed along in the 


| Denzel Washington thriller Fallen. by Lisa Schwarzbaum 


MY HUNCH IS, IT’S ONLY 
going to get worse in the next 
two years: the angel books, 
the X-Files mania, the trendy 
pseudo-kabbalah classes at- 
tended by Sandra Bernhard 
and Madonna. By Western 
reckoning, the millennium is 


at hand, and folks who have | 


forgotten how to pray want to 
believe. Feng shui sounds like 
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a good idea. Please don’t 
squeeze the shaman. My 
grandfather used to say that 
back in his shtetl (when 
prayer was prayer), the rab- 
bis warned against anyone un- 
der 40 studying kabbalah, the 
mystical, esoteric subset of 
Judaism concerned with the 
origin and fate of the soul: 
Makes you crazy, the rabbis 


1998 


thundered, makes you not 
fit for this world. Had Grand- 
pa lived to see Fallen (War- 


ner Bros.), he would have 


shrugged his shoulders, erum- 
bled his matzo, clieked his 
dentures, and sighed, Nu? 
Fallen is what happens 
when too many mystics attend } 


IN ENTERTAINMENT 


they say, something 


Fallen with an NYPD Blue- 
ШШ ish feel? Only, they 


Denzel 
Washington 
доһп the Truth Is Out There 
Goodman 
ИГ 
124 MIN 


eontinue, let's get 
erowd in, and the spiri- 
tual-but-not-religious 
set, and the kids who 
visit www.blackmagick.com, 
too! For weight and a sem- 
blance of serious drama, sign 
Denzel Washington for, say, 
$12 million to play John 
Hobbes, a good Philadelphia 


homicide detective with a 
| strange bond to a demonic se- 


rial killer (Elias Koteas), re- 


a Hollywood pitch meeting. | FALLEN STAR: Washington shines 


How about we do a cop drama, 


a light on dark proceedings 


cently executed; for weight of | 
a different kind, add John | 
Goodman as Hobbes’ genial, | 
sweaty partner. Because, with 
his feral teeth, mad-white hair, 
and sneering puss, he makes 
mortgage payments playing 
SOBs, throw in Donald | 
Sutherland as an unsympa- 
thetic precinct superior. And 
since every police procedural 
needs a little estrogen for re- 
lief, take Embeth Davidtz (sad 
and startled looking as al- 
ways) as a theology professor 
capable of explaining—with a 
woman’s tremulous touch— 
the very real presence of the 
Devil’s henchpersons on earth | 
(i.e., fallen angels) to a cop not | 
exactly up on the story of 
Azazel. (Grandpa told me that 
the word Azazel relates to the 
live goat—the scapegoat, if | 
you will—on whose head the | 
high priests placed all the sins 
of the Jewish people on the 
Day of Atonement in ancient 
times. Davidtz’s scholar adds 
that Azazel is also a manifesta- 
tion of Satan, an evil spirit 
that can pass from person to 
person with a touch or a 
breath—and that this Azazel 
has, apparently, been knocking | 
around looking to make lethal 
mischief since the serial killer 
died. Go figure.) 

Director Gregory Hoblit, 
who played a major role in 
defining all cop and lawyer 
dramas on television today 
with his groundbreaking work 
on Hill Street Blues, L.A. 
Law, and NYPD Blue (and | 
who made a powerful feature 
debut in 1996 with Primal 
Fear), swings with familiar 
ease through an impressively 
dreary, cluttered workplace 
here, so at home is he in cop 
land. When Hobbes gets to- 
gether with his buddies (in- 
cluding James Gandolfini, ex- | 
cellently obnoxious), the | 
rhythm of camaraderie is a | 
treat. Too, Hoblit reaps the 





STRATION BY ERIC PALMA 


benefit of all those years of 
whoosh-and-jiggle camera ex- 
perimentation in the lively 
scenes where the evil spirit 
literally hops from soul to 
soul, handed off in a jostle, a 
pat; for an added thrill, these 
temp demons also pass along 
broken musieal phrases from 
the great Rolling Stones an- 
them “Time Is on My Side"— 
the perfect accompaniment 
from the band that advocates 
sympathy for the Devil. 
Hoblit and screenwriter 
Nicholas Kazan clearly have 
big thoughts about the battle 
between good and evil. “Cer- 
tain phenomena only exist if 
there is a God,” says the pro- 
fessor, mournfully, adding that 
certain people have been put 
on earth to fight the good fight 
(a short list that would include 
presumably, all of us watching 
the screen). “This is religion, 
Mr. Hobbes,” she intones. 
(Wink, wink: *Mr. Hobbes" is 
itself a devilish nickname.) 
Yet, my dear friends, this isn't 
religion. This is fad, trivia, and 
devoid even of one of Dana 
Scully’s lispy musings on 
Catholicism. Tripped up by its 
own escalating mumbo jumbo, 
Fallen loses a sense of pur- 
pose just when it should be 
reaching the payoff, a liter- 


al tussle that suggests Ja- \ 
| cob’s biblical wrestling 


match with the angel. 
With Hobbes grasp- 
ing at short philosophi- 
cal straws (and dialogue 
like “Evil just keeps 
coming, ya know 
what I mean?”), 
Washington ends 
up operating 
with an economy 
of energy some 
might call elegantly 
minimalist—and others might 
call just plain missing. Mean- 
while, Azazel slips and slides, 
st like a devil would in such 


a 


This week in Hollywoo 


m OUT OF BONDAGE She squeezed her 
way to Bond-girl fame as the thunder- 
thighed dominatrix Xenia Onatopp In 
GoldenEye. But don’t expect to see Famke 
Janssen glammed up like a 007 magnet in 
Ted Demme's Snitch (premlering next 
week at the Sundance Film Festival). The 
Dutch actress left behind the lipstick 
and copped a Boston accent to play an 


JANSSEN 


Irish American on the fringe of a petty theft ring, opposite Colm 
Meaney and Denis Leary. “Typically, | don’t think I'm seen as a 
lower-class, trashy type of person,” admits the former model. 
"At one point, | was actually rolling through the mud trying to 
make my clothes as dirty as possible.” Janssen, who has the 
distinction of costarring ina pair of films opening Inthe next two 
weeks—Deep Rising and The Gingerbread Man—just wrapped 
arole In Woody Allen’s latest, due next fall. —Tricia Laine 


Œ BURT ON ICE When Burt Reynolds was wooed to ICM, the 
talent agency promised to find the born-again star a major- 
studio project. But when the actor first expressed interest 
In playing a hockey coach opposite L.A. Confidential's Russell 
Crowe in Hollywood Pictures’ Mystery, Alaska—a drama 
coscripted by David E. Kelley (Ally McBeal) and directed by Jay 
Roach (Austin Powers)—the 

response “was nothing,” 

he says. A Golden Globe 

nod for Boogie Nights 

changed everything. “It 

was, ‘We’ve got to have 

A him,’ ” he says. The 61- 

Y year-old has already begun 

preparing for the movie (which 

starts shooting shortly) by 

) learning the puck pecullars 

near hls Florida home. 

“My son said, ‘If you can 

Rollerblade, you can [ice] 

skate,’ ” says Reynolds, 

“Э. who donned padding and 

took to the street. “I crashed, 

| burned, | went Into palmetto 

bushes and trees. But I’ve never 

3 hada[stunt] double, and I'm not about 

to start now.” —Rebecca Ascher-Walsh 


CHECK MATES: Crowe and Reynolds 








SOUTH PARK: Downey and Branagh, 


The Ginger- 
һгеаа Мап 


STARRING 
Kenneth 
Branagh 

Embeth 

Davidtz 

RATED A 
115 MINUTES 


as Savannah colleagues, approach the bench in The Gingerbread Man 


Above the Law 





| Robert Altman adds style and grace to a twisty 


John Grisham legal thriller, The Gingerbread Man 


EARLY IN ROBERT ALT- 
man's The Gingerbread Man | 
(PolyGram), Rick Magruder 
(Kenneth Branagh), a middle- 
aged attorney, dapper, charm- 
ing, and a bit unctuous, enters 
the swank faux-traditional of- 
fices of his Savannah law firm 
and encounters a surprise 
cocktail party being thrown in 
honor of his having just won a 
big case. As Magruder, oiling 
himself with Jack Daniel's, 
proceeds to work the room, 
rubbing shoulders with col- 
leagues and flirting with any 
sexy woman who happens to 
come his way, Altman packs a 
denser, spicier New South at- 
mosphere into one party scene 
than Clint Eastwood jammed 
into all of Midnight in the Gar- 
den of Good and Evil. 

By the time that Magruder, 
standing in a rain-swept park- 
ing lot, meets Mallory Doss 





(Embeth Davidtz), one of the 
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party's waitresses, and agrees 
to drive her home, the film's 
thriller pedigree seems almost 
an afterthought. Is this meet- 
ing as random as it appears, or 


H ere’s how a sampling of 


is the disheveled, desperate— 
and leggy—Mallory trying to 
seduce Magruder? The real 
seduction is Altman's. In The 
Gingerbread Man, the first 
movie to be based on a story 
composed directly for the 
screen by John Grisham (the 
script itself is by Al Hayes), 
he lures us into thinking that 
we're watching a supple 
character study. The movie, 


critics and movie audiences 


from across the country grade 
10 current releases. 


Afterglow sony pictures ctassics 





though, is about to begin 
brimming with Grisham- 
esque twists. What's new, and 
bracing, is the degree to 
which those twists entwine 
our emotions. 

It may be a coinci- 
dence, but there's an 
undeniably pungent 
irony to the fact that 
Altman and Francis 
Ford Coppola, two of 
the artistic titans of 
"10s Hollywood, have, 
within three months of 
each other, joined creative 
forces with Grisham, whose 
name has rarely, if ever, been 
linked to the word art. Tempt- 
ing as it is to interpret the co- 
incidence cynically, as proof 
that filmmakers like Altman 
and Coppola must, in the bot- 
tom-line '90s, knuckle under 
to the clout of the box office, 
such is the magic of movies 
that the cynicism seems mis- 
placed. John Grisham’s The 
Rainmaker, Coppola’s recent 
courtroom drama, was the di- 
rector’s most relaxed and 
craftsmanly work in years. 
Now comes The Gingerbread 
Man, a trickier and even more 
satisfying entertainment. 





As Good as It Gets tristan 


The Boxer universa 


Deconstructing Harry rine име 
Good Will Hunting mramax 


Jackie Brown minamax 


Oscar and Lucinda rox веляснионт 


Titanic paramount 


Tomorrow Never Dies mamua 


Wag the Dog new име 


The film’s intrigue begins 
with its hero. Branagh, chew- 
ing on a plummy Georgia 


accent, makes the divorced, | 


boozing, and womanizing Ma- 
gruder a smug yet touchingly 
vulnerable legal player. Ma- 
gruder becomes Mallory’s 
lover and protector after 
learning that she is apparently 
being stalked by her father 
(Robert Duvall), a crazed 
derelict who leads a scuzzy 
pack of homeless cohorts. Be- 
fore long, Magruder’s two 
young kids are being threat- 
ened as well. 

The danger is at once primi- 
tive and complex, as Magrud- 
er’s legal hubris—his willing- 


| 
ness to smear honest police 


officers—circles back to haunt 
him. Altman employs his 
trademark roving camera 
eye and naturalistie sound 
to lend a diseursive, loose- 
limbed spontaneity to stan- 
dard thriller situations. His 
rhythms didn’t jell in the stat- 
ic, mannered Kansas City, but 
this time you can feel his mojo 
working. His craftiest move, 
apart from the use of Mark 
Isham’s moody electronic 
score, was simply to draw out 
his actors the way he always 
has. He gets multilayered per- 
formances from Davidtz as the 
glamorously depressive Mallo- 
ry, Tom Berenger as her an- 
gry estranged husband, and 
Robert Downey Jr. as Ma- 
gruder's morally ambiguous 
detective crony. The result is 
that Grisham's gambits, while 
as hokey (and, in some cases, 
as far-fetched) as ever, now 
pivot on an authentie human 
axis. The final half hour 
achieves true suspense, as Alt- 
man orchestrates a furious 
hurricane into a visual sym- 
phony of mystery and fear. In 
The Gingerbread Man, Alt- 
man hasn't transcended John 
Grisham, exactly. He's refined 
him. A- —Owen Gleiberman 





Nature Boys 





| Christian Slater and Howie Long brave the 


! elements in Hard Rain and Firestorm 


SOME DISASTERS ARE JUST 
naturally photogenie, and the 
movies that exploit them for 
apocalyptic jollies boast titles 
that can command a marquee: 
Earthquake, Twister, Volcano. 
The eye-popping grandeur of 
certain other disasters isn’t 
quite so obvious. Take, for in- 


stance, Hard Rain (Para- 


mount). The movie was origi- 
nally called The Flood, until 
some brilliant marketing exec- 
utive realized that floods, 
while monstrously destruc- 
tive, aren’t actually all that 
scary. Then there’s Firestorm 
(Twentieth Century Fox), 
which some viewers may find 


Hard Rain 


negotiate the deluge but a 
testy sheriff (Randy Quaid), a 
church restorer (Minnie Driv- 
er) who looks great in a 
soaked blouse, and an 
armored-car guard 


STARRING 


Christian 
Slater 
Morgan 
Freeman 


RATED R 


| a profoundly confused, 
if not oxymoronic, title 
(wouldn't a fire and a 
storm sort of cancel 
each other out?). On the 
emotional Richter scale 
of terror and awe, these 
disaster flicks of Janu- 
ary would have to lie 
somewhere between the afore- 
mentioned blockbusters and 
such misbegotten epics as 
Mudslide, Really Heavy 
Snowfall, and the classic 
Clogged Bathtub Drain. 
Hard Rain investigates 
what happens when a small 
town is flooded by a torrential 





downpour, leaving no one to 


I'VE SEEN F/RE, AND I'VE SEEN AA/N: Flame fighter Long (with Scott 
Glenn) goes up in smoke, while Slater gets caught in the undertow 


Firestorm 
TT 
Howie Long 
Scott Glenn 
RATIO R 
ТОШ 


(Christian Slater) who 
is trying to hide $3 mil- 
lion from a wily robber 
(Morgan Freeman). 
Apparently, even in 
such extreme circum- 
stances, characters will 
still insist on yelling 
bad B-movie dialogue 
like “I know where he's 
going! What I'd like to know is 
where he came from!" Hard 
Rain suggests Titanic in a 
giant wading pool. The flood 
rises, the night grows murky, 
and it becomes clear that the 
more water there is on screen, 
the less room there is for any- 
thing of interest to happen. 
Even if the movie weren't 
drenched in chase-thriller 
clichés, who wants to watch 
actors spend an entire film 
with rain dripping down their 
faces? After a while, you have 
no investment in what they're 
saying. You just want to hand 
them a towel. 

In reviewing Firestorm, 
the forest-in-flames thriller 
starring Howie Long, Variety 
predicted that the film might 
drum up some business due to 
“the lack of similar product in 
the marketplace.” In one re- 
spect, they got it right. Hav- 
ing scanned the marketplace, 
I can attest that Firestorm is 
the only abysmal potboiler 
out there to feature a lunkish 
former NFL star as a para- 
chuting firefighter who 
clomps through smoky woods 
chasing bad guys who are also 
elomping through said woods. 
By the end, I was reduced to 
wondering, What would hap- 
pen if you poured Hard Rain 
over Firestorm? Surely, a 
very big fizzle. Hard Rain: C- 
Firestorm: D- —06 
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MOVIES 


10 STUPID 


URE, THE WORDS Betty 
White and action movie 
don’t usually go together 
in a sentence, but that 
didn't stop the 76-year-old 
TV legend from getting her 
feet wet in the new flood 
thriller Hard Rain, playing 
a henpecking wife held hostage by a 
gang of thieves. Here, White fields some 
drippy queries. —Kristen Baldwin 


EW: Did you catch cold from 
spending so much time in 
the water? 

WHITE: No, the water was 
kind of lukewarm—which 
worried me a little with 
that many people in it. 


EW: Ed Asner plays Chris- 
tian Slater’s uncle in Hard 
Rain—did you two have 
a touching Mary Tyler 
Moore Show reunion on 
the set? 

WHITE: Our workdays were 
different—he's in the very 
beginning of the picture 
and gets taken out rather 
soon. | didn’t even get to 
see him. 


EW: Speaking of Mary Tyler 
Moore, she and Valerie 
Harper are reprising thelr 
roles as Mary and Rhoda 
for a new sitcom. Is your 
Sue Ann Nivens going to 
show up? 

WHITE: Well, we've talked about the show 
because [Mary is] very excited about it. 
But I don’t think they have any idea where 
they’re going to take it. They may run into 
rotten Sue Ann somewhere—probably 
passing out samples ina grocery store. 


EW: Could Mary really take a nothing 


day and suddenly make it all seem 
worthwhile? 


JANUARY 


WHITE: | really think she could. | mean, 
anybody who could throw her hat In the 
air that well... Sometimes you'll watch 
the show and she doesn't have much to 
do except say, “Come in,” or “Won’t you 
sit down,” or “Oh, Mr. Grant.” Everybody 
else could be acting circles around her, 
but somehow she holds It. 


EW: There’s a Learn to Fox Trotrecord by 
Betty White. Is that you? 
WHITE: No, that was another Betty White. 


LITTLE WHITE LIES: Making waves in Hard Rain, Betty faces a flood of curiosity 


There was also a Betty White who was a 
mud wrestler. | heard about her a lot. 
Betty White is not what you might call 
the most original name in the world, It 
just happens to be mine. 


Ew: If the Golden Girls got into a knock- 
down, drag-out bar brawl, who do you 
think would win? 

WHITE: Oh, Bea [Arthur]. No question. I 
think she’s a secret kickboxer. 


WHITE 


EW: You’re an outspoken animal lover. 
Would you rather have a sweater from 
the original sheep or the cloned Dolly? 
WHITE: When you're built like | am, you 
probably need a sweater from each. 


EW: Do you want to make another movie? 

WHITE: I Just finished Dennis the Menace 

2. | was Mrs. Wilson. | turned down 

the part of Helen Hunt’s mother in As 

Good as It Gets—which was a tough 

decislon—because in the first scene 
they throw the little dog 
down the garbage chute. 
But [director] Jim Brooks 
sald, “Betty, | wrote the 
thing with you In mind! The 
dog is fine. The dog is kind 
of the star of the picture.” 
But | can’t be part of that 
because every kook in 
the world, if there’s a dog 
that bothers them in the 
building, will think, “Hey, 
there’s a good Idea.” It 
broke my heart to say 
no, but there are other 
ways to get laughs than 
to throw a dog down a 
garbage chute. 


EW: Where do you keep 
your six Emmys? 

WHITE: There’s a yellow 
hutch on the wall In the 
dining area where they’re 
all lined up. You can't miss 
them. In fact, there are 
seven up there—one of 
them is my husband's [the late Password 
host], Allen Ludden. 


EW: You were a panelist on the ’60s game 
show The Liars Club. What’s the last lie 
you told? 

WHITE: Um, boy, it’s hard to choose. I can’t 
even come up with one right off the bat 
because | say that | like things sometimes 
just to be polite. [Maybe] when I said I 
didn’t mind talking this morning. m 


Spanish Fly 





| In Pedro Almodóvar's romantic fandango Live 
Flesh, the filmmaker settles down—and heats up 


EVEN HIS MOST HETERO | 
movies have always been | 
fiestas of gay theatricality. 
But in Live Flesh (Goldwyn), 
writer-director-actor-produe- | 
er-interior decorator Pedro 

Almodóvar—the Spanish 

John Waters, the creator of | 
Women on the Verge of a Ner- 
vous Breakdown and Tie Me 
Up! Tie Me Down!—goes | 
straighter, and deeper, than 

we've ever seen him. Dios mio, 

after 20 years of rain- 
bow-hued kitsch and 


reflective. Indeed, in 
Live Flesh Almodóvar n^! 
is positively mature, 
adapting a novel by 
Ruth Rendell so deftly that 
the plot now also describes the 
invigorating and sometimes 
disorienting effects of democ- 
racy after long years of repres- 
sion under the Franco regime. 

Liberto Rabal stars as Vic- 
tor—born on a bus to a prosti- 
tute in the last days of the dic- 
tatorship and now a young 
man as free and fallible as the 
modern Madrid in which he 


Live Flesh 
camp, he’s controlled, "m 
Liberto Rabal 
Angela Molina 
" plot and you may see a 


ШТ 


lives—who becomes embroiled 
in the lives of two couples. 
More specifically, he’s just done 
jail time, having been wrongly 
accused of shooting and para- 
lyzing a cop. But with the 
wounded officer (handsome 
Javier Bardem) now married 
to the diplomat’s daughter 


| (Francesca Neri) Victor was 


attempting to sweet-talk when 
the tragic kerfuffle took place, 
the bitter ex-con begins an af- 
MEE fair with the wife (An- 
gela Molina) of the cop's 


" partner (Pepe Sancho). 


Squint at the sinuous 


similarity to Afterglow, 
with its mathematically 
satisfying romantic do-si-do. 
But one gander at the resplen- 
dent costumes, one eyeful of 
the fabulous interiors (espe- 
cially the wheelchair-accessible 
urban palace of the hero cop 
and his trophy wife), one ear- 
ful from the passionate actors, 
and you know you're not in 
Kansas anymore: This is still, 
most assuredly, Almodóvar 
country. Olé! B+ —LS 
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YOUNG AND RESTLESS: Dufresne is of a different stripe in Rose 


Life Less Ordinary 





| The endearing Belgian coming-of-age drama Ma 
Vie en Rose reveals what a drag it is being young 


WHEN LUDOVIC, THE 
7-year-old hero of Ma Vie en 
Rose (My Life in Pink) (Sony 
Pictures Classics), puts on 
earrings, high heels, and a 
frilly long dress, then makeup 
and lipstick, he isn’t just a 
little boy pretending to be a 
little girl. He’s becoming him- 
self. He’s doing the only thing 
he can to express how soft 
and sweet he feels on the in- 
side, Ludovic (Ludo for short) 
is played by Georges 
DuFresne, a remark- 
able young actor with 
lovely sad eyes, a deli- 
cate upturned nose, 
and full, ripe lips that 
would appear to be 
pouting were it not for 
the private smile that tugs at 
their corners. Remarkably an- 
drogynous in his pageboy 
haircut, DuFresne suggests 
the way that Prince might 
have come off at 7—as a doe- 
eyed pansexual cherub. 

The notion of a prepubes- 
cent cross-dresser seems a 
gimmick until you recall how 
often actual transvestites and 
drag artists have traced their 


TARRING 
Georges 
DuFresne 


naren n 


ENTERTAINMENT 


Ma Vie en 
Rose (My 
Life in Pink) 


predilections back to child- 
hood. The novelty of Ma Vie en 
Rose, written and directed by 
the Belgian newcomer Alain 
Berliner, is that since Ludo 
isn't swishy, flamboyant, or a 
baby "queen," his desire to be 
a girl lacks even a twinge of 
theatrical pretense. The very 
innocence of his obsession 
dumbfounds his family mem- 
bers, then enrages them, then 
brings them together. With its 
delicate tweaking of 
middle-class sexual 
mores, Ma Vie en Rose 
might have appeared 
gently subversive in 
the "70s. It's hardly that 
now, yet Berliner, who 
still needs to focus his 
narrative abilities (the film 
meanders a bit), directs in a 
happy, open style, with candy- 
colored psychedelic fantasies 
that take us right into the 
heart of Ludo’s world. Grace- 
fully, the film broaches the in- 
visible line where emotional 
identity becomes sexual iden- 
tity. It conveys the beautiful 
inarguability of being exactly 
who you are. B+ —OG 
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Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


New Releases 


ILLTOWN ( The Shooting Gallery, R) 
The disjointed, unraveling, fever- 
dream world of a trio of mid-level 
drug dealers is overlaid with high- 
falutin religious and literary allu- 
sions in this atmospheric but 
untethered indie project from 
writer-director Nick Gomez. How 
highfalutin? Try: Michael Rapaport 
plays a dealer (and user) named 
Dante, who does indeed find him- 
self in a kind of inferno of his own 
making; Adam Trese plays Dante's 
worst nightmare, a forme 0- 
ciate (and addict) named Gabriel, 
who returns from prison (or is it 
from the dead?) dressed in angelic 
white, with no compunction about 
killing. Gomez's cast does smooth 
semble work—including Lili 
Taylor as Dante's girl and Kevin 
Corrigan as his business partner, 
who delivers a touching, tossed-off 
monologue about love lost. Tony 
Danza plays delightfully slick 
as...the Devil?, and Is Hayes 
plays smooth .God? But, in a 
tangle of self-conscious narco-chic 
3omez (who made a splash 
six years ago with Laws of Gravi- 
ty and who grabbed a CableACE 
nomination for his temifie direct- 
ing on HBO's powerful 
ders—as the poet wrote—“within 
a dark wood where the straight 
way [is] lost.” G+ —LS 


In Theaters 
AFTERGLOW (R) The writer-direc- 


tor Alan Rudolph creates an imp- 
ish roundelay about two married 





couples, one middle-aged, one 
younger, who have affairs with 
each other's 

stars as Lue! апп, а ® ly 
voracious handyman, but the cliché 
is both a joke and a fake-out. Julie 
Christie, as a former B-movie star 
who has been married to Lucky 
for 24 years, does another varia- 
tion on the dep ive Rudolph 
heroine. Christie, though, is 
thing but depressive; she drop 
her zingers with world-weary 
aplomb. Afterglow marks the first 
time since Choose Me, in 1984, 
that Rudolph's voluptuously indul- 
gent style—swoony yet acrid, in 
love with love itself—has co- 
alesced. A- (414, Jan. 16) —OG 


AS GOOD AS IT GETS (PG-13) A 
talky, off-kilter romantic comedy 
from James L. Brooks that’s nei- 
ther entirely romantic nor entirely 
comedic and never finds a confi- 
dent center. Still, it’s fun to watch 
Jack Nicholson draw on great 
reservoirs of bile to play a mean 
SOB with an obsessive-compulsive 
disorder who is partially human- 
ized by his contact with Helen 
Hunt (well, who wouldn't be? 

put-upon waitress and single mom. 
With Greg Kinnear as a sweet gay 
painter and devoted dog owner. 
B- (5413, Jan. 9) —LS 


THE BOXER (R) Daniel Day-Lewis 
is the title pugilist, a soulful lad 
who, after a lengthy jail stint for 
IRA activities, just wants peace 
and a chance to work on his left 
hook; dewy Emily Watson is the 
sweetheart he left behind. Jim Sher- 





idan's “Can't we all just’ get along?” 
romantic drama doesn’t have the 


angry power of his previous tale of | 
Troubles, Jn the Name of the Fa- | 
| JACKIE BROWN (X) In virtually 


ther, but that may be the strength 
of this maturely measured piece. 
B+ (#414, Jan. 16) —LS 


DECONSTRUCTING HARRY (R) 
Woody Allen plays Harry Bloc 
a Manhattan novelist who 
scoundrel of self-gratification 
Deconstructing Ha 

naughty-boy confessional movie, a 
disquietingly candid and fun 
portrait of a pathological narcis: 

A- (1410, Dec. 19) —0G 


GOOD WILL HUNTING (R) Will Hunt- 
ing is a roughneck from South Bos- 
ton, a janitor who walks with a cool, 
palms-out swagger. He's also a ge- 
nius on the level of Einstein. Co- 
written by its star, Matt Damon, 
this fitfully engaging saintly- 





misfit fable is truly a young man’s 
movie, stuffed with heart, audacity, 
and blarney. B (#408, Dee. 5) —OG 


every scene, you know you're 
watching a movie by the creator of 
Pulp Fiction, but the fizz—the 
exhilaration—is gone. Adapting 
the Elmore Leonard novel Rum 
Punch, Quentin Tarantino spins an 
over-deliberate crime yarn about a 
flight attendant (Pam Grier) who 
crafts a plan to steal half a million 
dollars from Ordell (Samuel L. 
Jackson), a volatile arms dealer, 
even as she nails him for the Feds. 
Grier is commanding, but in Jackie 
Brown she’s also the matriarch 
of Tarantino’s I-wanna-be-black 
dream party. B (#413, Jan. 9) —OG 


KUNDUN (PG-13) There are many 
gorgeous shots in Martin Scor- 
sese’s meditative drama about the 





THAT MOVIE YOU 
ALWAYS WANTED TO SEE 


IS PROBABLY ON 
RIGHT NOW. 
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j US Satellite 
Seen Movies Like This” Broadcasting 


John Travolta 
The Saturday Night 
Fever star may have 
found another worthy 
dance-movie role: He's 
said to be teaming up 
with multiple-Grammy 
nominee Kenneth 
"Babyface" Edmonds 
for a project set in 
Manhattan's under 


ground club scene. 
|  L0SER OF TI 
‘Shall We Dance?’ 


The highly praised 


WEEK I] 


Japanese comedy has 
been ruled inelipible for 
Oscar consideration 
because it aired on TV 


before its U.S. release. 


youth and early adulthood of the 
Dalai Lama. Yet it's impossible to 
forget that you're watching offi- 
cially splendid cinematography. 
Kundun is at once spectacular and 
inert—a mosaic impersonating a 
movie. G (#413, Jan. 9) —0G 


MOUSE HUNT (PG) A rodent in the 
Macaulay Culkin role and Nathan 
Lane paired with British funnyman 
Lee Evans in comic pursuit lead to 
thoughts of Home Alone. But clos- 
er inspection of this not uninterest- 
ing hybrid—part family fare, part 
subversive fantasy—re s that 
this delieately composed film 
shares stronger bonds with the 
work of Terry Gilliam than John 
Hughes. G+ (#413, Jan.9)  —LS 


OSCAR AND LUCINDA (R) Gillian 
Armstrong takes Peter Carey 

markable novel about two unlikely 
gamblers in 19th-century Australia 





and turns it into a remarkable 
film, one so visually beautiful that 
the slowness of the storytelling 
becomes its own eccentric selling 
point. Ralph Fiennes plays Oscar, 
an odd Anglican minister addicted 
to the thrills of wagering; Cate 
Blanchett is his soul mate, Lucin- 
da—the kind of warm-blooded 
feminist that may be Armstrong’s 
most important contribution to 
the image of women on screen. 
A- (#414, Jan. 16) —LS 


TITANIC (PG-13) A lush and terri- 
fying spectacle of romantic doom. 
Writer-director James Cameron 
restages the defining catastrophe 
of the early 20th century on a scale 
of such purified yearning and 
dread that he touches the deepest. 
levels of popular moviemaking. 
Leonardo DiCaprio and Kate Wins- 
let develop a touching, sweet- 
souled chemistry. Once the Titanic 
hits that iceberg, we're suffused 
with a cathartic tumult of emotion. 
A (#410, Dec. 19) —0G 


TOMORROW NEVER DIES (PG-13) It 
begins promisingly, with Pierce 
Brosnan biting into the role of 
James Bond in a way he never quite 
managed in GoldenEye. Then the 
cocktail gets stirred into oblivion. 
‘The action scenes in a Bond thriller 
are now about as exciting as an 
over-the-hill New Orleans stripper 
still twirling her tassels for ap- 
plause. Bond is just a glorified 
stuntman now; he's lost his license 
to thrill. G+ (#413, Jan.9) —OG 


WAG THE DOG (R) A very classy act 
of nose thumbing. When the Presi- 
dent is accused of dallying with an 
underage girl, his spin-control guru 
(Robert De Niro) calls in a veteran 
Hollywood producer (Dustin Hoff- 
man). Using the media as their 
stage, they create a “war” between 
the U.S. and Albania. Director Bar- 
ry Levinson and coscreenwriter 
David Mamet have, of course, tak- 
en off on the packaging of the Per- 
sian Gulf war. If the result is often 

glib as the targets it's satirizing, 
it’s also driven by a cruelly distilled 
joy. Wag the Dog is an ode to the 
thrill of deception, a thrill embodied 
in Hoffman's inspired performance. 
A- (#414, Jan. 16) —OG 


THE WINTER GUEST (R) Alan Rick- 
man’s delicate construct of linked 
vignettes on a theme of thawing 
one’s heart in a cold climate (in this 
case, a Scottish seaside town). 
Emma Thompson plays a grief- 
frozen young widow, cajoled by her 
mother (real-life mum Phyllida 
Law) into getting on with living. 
There's pleasure to be had in 
watching the two stars have at it, 
with bohemians 

flair B (#414, Jan. 16) 


HOT LUNCH: Minnie Driver and Damon enjoy their meal in Good Will Hunting 


THREE OF A KIND 


ANT A PREVIEW of February’s Academy Award nom- 

Inations? Just check out the top three movies. The 

timing couldn't be better for Titanic, Good Will Hunt- 
ing, and As Good as It Gets, which led off the weekend's box of- 
fice rankings—just as nomination ballots were arriving in the 
mailboxes of the Academy’s members. Titanic, of course, has 
ruled the seas since its Dec. 19 release, and handicappers now 
expect it to cruise to $300 million by Oscar night (March 23); As 
Good as It Gets, though a far more modest hit, has also demon- 
strated real staying power, falling Just 26 percent from its pre- 
vious weekend. Laurels have to go to Good Wil! Hunting, which 
vaulted from No. 14 to No. 2 In its first weekend of wide release— 
thereby positioning Its novice writer/actors Matt Damon and 
Ben Affleck for a run at the Oscar gold. 
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Kevin Williamson's racy new drama goes for a zits-and-all view of teen 
life, but the hormone-soaked soap ends up adrift. by Ken Tucker 


IN A LINE THAT SUMS 
up at least a few of the 
things that are wrong 
with the new year’s 
most anticipated show, 
Dawson's Creek, one character 
says to the blond boy-bomb- 
shell hero, “Dawson, fasten 
your seat belt—it's going to be 
a bumpy life.” The All About 
Eve reference—a camp quip 
rendered tired and trite from 


THE WB 
Dawson's 
Creek 
9-10 PM 
TUESDAYS 


In fact, tone is a dis- 
tinct problem in this 
show. In another epi- 
sode, 15-year-old Daw- 
son Leery (James Van 
Der Beek) is moping around 
his ritzy Boston-suburb house, 
and his mom (Mary-Margaret 
Humes), in an attempt to ask 
what’s wrong, has to take a 
deep breath to deliver this 


| clunker: “You’ve never been 


overuse—is all wrong for the | 


tone of this new drama, a teen 
soap opera that wants to be 
equally fresh, earnest, and hip. 


good at disguising that look of 
preoccupation you get when 
something's bothering you.” 


Given that Dawson's Creek is | 


OTOGRAPH BY GERHARD YURKGVIC 


a series from the laptop of the 
hottest young screenwriter in 
Hollywood, Kevin Williamson 
(the Screams, I Know What 
You Did Last Summer), dia- 
logue like that is a big red 
warning flag that something 
is amiss. All the knowing pop- 
culture self-consciousness that 
has made Williamson's horror 
flicks so refreshing too often 


| proves a didactic drag here. 


TEENY BOFFERS: Dawson's sex- 
minded kids, from left, Jackson, 
Williams, Van Der Beek, and Holmes 
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Dawson is the starry-eyed 
center of Creek, a dreamy, 
sensitive soul whose motto is 
“T reject reality.” An aspiring 
filmmaker, his ambition is to 
make sensitive-soul movies in 
the manner of his hero, Ste- 
ven Spielberg. (In interviews, 
Williamson has said he wants 
to make films like his hero, 
John Hughes. Hmmm: One 
career leads to Amistad; the 
other to Curly Sue—this could 
be that rare example of a fic- 
tional character having better 
taste than his creator.) Van 
Der Beek has handsome fea- 
tures attached to a face shaped 
like a cereal box. (He's an ideal 
television actor: all talking 
head.) His Dawson is puppy- 
dog enthusiastic about film- 
making and horndog hot for 
girl next door Jen (Michelle 
Williams), a sloe-eyed blond 
who favors loose sundresses. 

Dawson also has two best 
pals. There’s Joey (The Ice 
Storm's Katie Holmes), a 
darkly pretty tomboy who 
climbs through Dawson's bed- 
room window to talk Jaws 
production stories 'til dawn. 
And Pacey (Joshua Jackson), 
an amiable, mumbly shlub 
with caterpillar eyebrows 
who, in the show's least be- 
lievable plotline, is making it 
with his hotsy fortysome- 
thing English teacher (Leann 
Hunley). As an ensemble, the 
actors are engagingly loose- 
limbed, but Holmes is the 
standout, clearly capable of 
more complex emotions than 
Williamson has given her 
sidekick character so far. 

Much has been written 
about Creek's sexual frankness, 
without giving Williamson 
credit for the cagey way he’s 
found to be naughty enough for 
some ratings-grabbing con- 
troversy: He flips convention, 
making the teens the thought- 
ful moral arbiters and the 
grown-ups either clueless 
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bluenoses or reckless bed 
bunnies. And one of the better 
things about the show is that 
it’s not afraid to make its 
young protagonists look the 
self-absorbed hypocrites teens 
can so often be. Jen, for exam- 
ple, literally sneers at her 
grandmother for the old lady's 
discomfort at saying the word 
yet when she wants 
boy-toy equipment, 
Do you think 
Dawson has a pistol or a ri- 
fle?” OP Grams should take a 
shotgun to Jen the next time 
that little wench sasses her. 

A good soap needs layers 
of thick, juicy subplots—Par- 
ty of Five certainly knows 
how to stack 'em up—yet 
Creek is parched in this area. 
There's Dawson's wooing of 
Jen, and Pacey's extracurricu- 
lar activities. The only other 
prominent story line is about 
Dawson's mother cheating on 
his dad (John Wesley Shipp). 
Small east, few plots—Wil- 
liamson may have been trying 
for intimacy, but there's a 
clammy constriction to Daw- 
son's Creek that could prevent 
viewers from warming up to 
it. The WB thinks Creek is an 
ideal match with Buffy the 
Vampire Slayer as its lead-in, 
but I'm not so sure. Buffy 
revs up its fans with wise- 
eracking, full-blooded viva- 
cious teens; they make the 
Creek crew seem a little poky. 
(The net has said it weleomes 
whatever viewer-luring con- 
troversy its sexual themes at- 
tract; in that case, it might 
have done better to pair 
Creek with its other family 
drama, the moralistic-in-a-dif- 
ferent-way 7th Heaven.) 

In any case, Dawson's 
Creek needs less cleverness 
and more emotional spark. As 
the 16-year-old in my house 
said after watching three 
episodes, "It's like My So- 
Called Life without the life." c 


ONTHEAIK 


mthe TV beat by Joe Flint 


BEYE ON THE BALL 
CBS execs are doinga 
victory dance over 
the Eye's success at 
wresting AFC football 
away from NBC with 
a stunning $500 mil- 
lion-per-year eight- 
year deal. 
Although the price 
tagis steep (NBC was 
paying about $217 million per year) the invest- 
ment finally gives CBS (which fumbled foot- 
ball to Fox four years ago) a forum to promote 
Its shows to the one audience It has trouble 
reaching—young men. Plus, 
since CBS owns seven TV sta- 
tions In AFC markets (іп- 
cluding New York, Pittsburgh, 
and Boston), the local adver- 
tising profits reaped from 
airing pigskin matchups will 
help defray some of the initial 
costs of the deal. 

CBS’ gain is yet another 
debilitating blow to once- 
invincible NBC. Net execs have 
recently been trying the spin 
that it could afford to lose 
football because It still has the 
NBA, shares baseball coverage 
with Fox, and has locked up the Summer and 
Winter Olympics starting In the summer of 2000 
through 2008; but with Seinfeldretiring and ER 
Possibly going up for grabs, losing football 
adds to the perception that NBC is no longer 
at the top of its game. Even the Peacock’s des- 
perate bid to steal the Alphabet’s Monday Night 
Football fell flat thanks to ABC/Disney’s $9.2 
billion deal with the NFL, which also allowed 
the company’s ESPN to snag TNT’s portion of 
gridiron coverage, making the sports net the 
NFL's sole cable home. And since Fox just re- 
upped its contract to air NFC games (to the 
tune of $550 million per year), that could leave 
NBC warming the bench until at least 2006. 


AFC FOOTBALL 


m NOT SUCH A GOOD 
THING The new CBS sitcom 
Style & Substance has made 
Martha Stewart pricklier 
than a pinecone center- 
piece. In fact, the not-so- 
happy homemaker Is so 
unamused by the Jean 
Smart vehicle—a parody of 
a certain lifestyle maven—that she’s been 
bombarding Eye execs with complaints. 

Stewart, whose own syndicated show, 
Martha Stewart Living, is distributed by a CBS 
subsidiary and who also makes regular appear- 
ances on its This Morning, has protested to 
both CBS TV president Leslie Moonves and CBS 
Station Group CEO Mel Karmazin. Stewart’s 
lawyers even called the network and demanded 
that it yank one of the show’s promos because 
it featured a magazine that looked a little too 
much like Stewart’s own publication. 

"She's complained to everyone who'd lis- 
ten," says one senior CBS exec. Trying to placate 
Stewart, the net offered her a cameo on the 


LIVING HELL: Stewart (left) and her irksome TV counterpart, Smart 


show. She not only declined but, according to 
an Eye source, even threatened legal action if 
future promos contain anything resembling 
her products. “Martha Stewart’s not happy 
with me,” Is all Moonves will say, while a Stew- 
art statement merely asserts “CBS is free to 
broadcast any program it chooses to.” 

Stewart shouldn’t sweat Style & Substance 
too much. So far, the two episodes that have 
aired have averaged a so-so 11-million-plus 
viewers. Still, she may want to keep her legal 
team on retainer. Later this spring, CBS is 
rolling out The Simple Life, featuring another 
Stewart ringer played by Who’s the Boss?'s 
Judith Light. Ш 


‘ord’ Down? 


| NBC’s alien sitcom gets a chance 
to score with a post-Bowl spot 


EVEN BEFORE IT BECAME A CANDI- 
date for the Seinfeld time slot, 3rd Rock 
From the Sun was getting a once-over 
from its network. NBC made a strategic 
mistake this season in pulling the Emmy- 
winning yammering-aliens sitcom from its 
successful Sunday berth and plunking it 
on Wednesdays, where Drew Carey’s 
yammering-working-stiffs sitcom on ABC 
rules 9 p.m. To give the series a boost, an 
hour-long 3rd Rock will air after the Su- 
per Bowl on Jan. 25, with guest stars 
Cindy Crawford and Angie Everhart—a 
babe load-up presumably designed to 
perk up besotted postgame football fans. 
3rd Rock has lost ratings and buzz, but 
it's actually gotten better. Mercifully, 
they've dropped a lot of the tiresome, 
aren't-we-naughty emphasis on how John 
Lithgow and his alien crew cope with dat- 
ing and sex. Lithgow has been particularly 
wacky; a recent episode in which his Dick 
Solomon was confined to a wheelchair 
found him pulling off a hilarious Franklin 
D. Roosevelt impersonation along with 
some fine, limb-threatening slapstick. 
Still, I question the wisdom of plugging 
3rd. Rock into the Seinfeld slot: Its rau- 
cous physical humor doesn’t match the 
tone of the Thursday-night character- 
based comedy leading into EE. Whatever 
happens, Seinfeld's Newman, Wayne 
Knight, will surely be watching the Super 
Bowl edition's ratings closely; after all, 
with the departure of his first TV home, 
3rd Rock is now part-time cast member 
Knight's primary meal ticket. —KT 


CINDY ROCKS: Crawford and French Stewart 


rum 


ТІНЕ ABS VODKA ADVERTIS "STORY 


CHARD W. LEWIS 
ШЕПТЕ СИНТЕЗ ТА ТІГІП ІЗ) 











Appearing Daily in 
Tbe Wall Street Journal 


THE MOST COMPLETE 


CABLE ATELLITE LISTINGS 
FEATURING 
INFORMATION FOR 


U.S. Satellite 
Broadcasting 


U.S. Satellite Broadcasting™ is a unique collection of the best 
commercial-free movie networks all in digital picture and sound. 
Only on the 18” DSS” dish. To find out more, visit your local 
retailer, call 1-800-701-USSB, or visit www.ussb.com. 











REMOTEPATROL 


Keeping a watch on TV by BruceFretts 


A bad-taste test of late-night potshots at 
Michael Kennedy, Sonny, Woody and Soon-Yi 


OR ARE | and Soon-Yi Previn's wed- 
ding and Michael Kennedy 
and Sonny Bono's deaths: 


8 IT JUST ME, 
late-night hosts getting 
meaner every year? I 
wasn't alive at the time, 
but I'm pretty sure John- 
ny Carson didn't tell JFK 


WOODY AND SOON-YI: Long a 
staple of the late-night com- 





jokes after the assassination. 
Yet by today's standards that 
doesn't seem like such a radi- 
cal concept. The Tonight 
Show’s ultra-mainstream Jay 
Leno routinely fires off one- 
liners tasteless enough to 
make Lenny Bruce wince in 
his grave. (He recently goofed 
that Forrest Gump costar 
Mykelti Williamson, accused 
of stalking his ex-wife and 
stabbing her male companion, 
“could be charged with imper- 
sonating O.J. Simpson.” Ouch!) 

To be fair, some hosts are 
meaner than others. The 
rule of thumb: The smaller 
your viewership is the nasti- 
er you ean be. To find out 
who's the baddest, Remote 
Patrol looked at how the hosts 
handled three potentially of- 
fensive topics—Woody Allen 





| ies’ monologues, the Wood- 


man and his quasi-stepchild 
bride brought on a new round 
of barbs with their Dec. 23 
nuptials. Jay and Dave went 
for the easy in-law jokes (Jay: 
*Do you realize Woody Allen 
is now his own son-in-law?" 
Dave: "There are few plea- 
sures in life greater than hav- 
ing your ex-girlfriend as your 
mother-in-law”). Late Night's 
Conan O’Brien found a typi- 
cally clever variation on the 
age difference between the 
bride and groom: “Soon-Yi 
said, ‘It was a bittersweet 
holiday. First, Woody married 
me, then he told me there 
wasn't a Santa Claus." But 
Craig Kilborn of Comedy Cen- 
tral's The Daily Show pushed 
the limits of bad taste the fur- 


thest, addressing both the 


race issue (“Will she be mad if 
we throw rice?”) ad the mo- 
lestation angle (“Soon-Yi may 
be pregnant with what would 
be her first baby and, in- 
evitably, Woody's fourth wife"). 


MIGHAEL KENNEDY: The death 
of RFK's son put an end to all 
the gags about his tryst with 
the family babysitter, but his 
name still popped up on the 
late-night shows (not in prime- 


TARGET PRACTICE: The newly wed Allens (top), Bono (left), and Kennedy 


| 
| 
| 


time, however—NBC's Caro- 
ine in the City looped over a 


l 
| line about Amy Pietz’s Annie 
| running into “a bunch of horny 


Kennedys” while in Boston). 
Late Show guest Tom Brokaw 
chastised the crowd for chuck- 
ling when he mentioned that 
he once hit a tree on skis. Po- 
litically Incorrect's Bill Maher 
lamely offered, “I guess we all 
remember where we were 
when Michael Kennedy was 





quickly. becone 


LA Times 


killel—I was at a New Year's 4 
Eve party." PI panelist Martin E 3 
Mull one-upped him, suggest- 

ing that the Kennedys should - 

fire their ski-football offen- 7 
sive coordinator for sending К 
Michael “on a post pattern into 

a tree.” PI guest Jerry Fal- 

well topped them both, how- | M N 
ever, declaring, “My prayers 
are with all the Kennedys, 
and the next time they run for 
office, I'll vote against them." 
That's the spirit, Rev! 


Charlton Heston 


Тһе опеГіте Мове5- 
turned-National 
Rifle Association vice 
SONNY BONO: Only P/’s Maher | 
and The Daily Show's Kilborn 
dared to mock the pop 
star-turned-populist's Jan. 5 
demise. But Maher made just | 
one limp quip (“Newt Gingrich 
blasted skiing today, sa 

it's a slippery slope"). 

on the other hand, made no 
less than eight Bono jokes on 
Jan. 6, before the body was 
even, er, cold. He bottomed 
out with a shot at grieving 
daughter Chastity's lesbian- 
ism, joking that she "suffered 
a minor neck strain after go- 
ing headfirst into a bush." 
Congratulations, Craiggers— 
you're the cruelest of 'em all! 


president proves he 
really is packing heat by 
landing a February 
sweeps cameo (as 
himself) on Friends. 


LOSER OF THE WEEK 


David Brinkley 
The recently retired 
ABC Sunday news show 
anchor traded in 50 
years of journalistic 
integrity to become 

a well-paid shill for 
longtime This Week 
sponsor Archer 
Daniels Midland. 





SOUND BITES | 


y bo SA KUDROW), after her brother 


and sister- in 5 ЕТТІ E to carry their baby asa 
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WINNER OF THE WEEK 


THE RATINGS 


Г" QUICK DRAW, FAST FADE 


TS DEBUT GALLOPED into the 

top 10, but this week’s sec- 

ond installment of CBS’ The 
Magnificent Seven (57th) got 
shot down by an ornery oppo- 
nent—ABC’s coverage of the 
U.S. Figure Skating Champi- 
onships (18th). Fox had a good 
news-bad news week as fresh- 
man Ally McBeal (43rd) contin- 


ued to shine while newcomer WHA ENE 


Ask Harriet (89th) got off to a 


OUR EA сіріМ5 


less than buxom start in its 

Thursday home, even with a special lead-in airing of The 
Simpsons (81st). ABC’s The Practice (58th) made a formida- 
ble premiere in its new Monday slot, much to the chagrin 
of CBS’ Brooklyn South (90th). The Eye did have one thing to 
smile about as Kids Say the Darndest Things (24th) pumped 
some new life into its struggling Friday lineup. 
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ми аш 
SEINFELD КЕС, Тішчапу,9рлп. ..........................3 
ER NBC, Thursday, 10 p.m. ....... 10 
VERONICA'S CLOSET NBC, Thuersday, 9 9:20 p.m. кезі 
TOUCHED BY AN ANGEL CBS, Sunday, # pan. 
FRIENDS NBC, Thursday, & pom. - 
THE X-FILES Pox, Sunday, 9 p.m. ... 
DATELINE NBC NBC, Monday, 10 p.m. ..... 
60 MINUTES CBS, Sunday, 7 pm, .......-..---- 
KING OF THE HILL Fox, Sunday, 8:30 pm. . 
THE SIMPSONS Fox, Sunilay, 8 p.m. ..... 
THE DREW CAREY SHOW ABC, Wednesday, 9p.m. . 
UNION SQUARE NBC, Thursday, 8:30 p.m. .....-.. 


NFC CHAMPIONSHIP POSTGAME: PACKERS VS. 49ERS ..... 
Fox, Sunday, 7:10 p.m. 


FRASIER NBC, Tuesday, 9 p.m. .. CO relies vs 
HOME IMPROVEMENT ABC, Tuesday, ТЕД 

MOVIE: THE FUGITIVE (R) NBC, Sunday, 8:30 p.m. 

20/20 ABC, Friday, 10 p.m. . x . 
U.S. FIGURE SKATING CHAMPIONSHIPS АВС, Saturday, 4 p.m. 
DHARMA & GREG ABC, Wednesday, 8:40 p.m. : 
THE 24TH ANNUAL PEOPLE'S CHOICE AWARDS CIS, Sunday, y, 9 pm. 
LAW & ORDER NBC, Wednesday, 10 p.m. ..... 

20/20 ABC, Monday, 9 p.m. 

NYPD BLUE ABC, Tuesday, 10 p.m. t 

KIDS SAY THE DARNDEST THINGS Свз, Friday, 8рт.- 

cossy CBS, Monday, 8 p.m. A SS 

JUST SHOOT ME NBC, Dusday 9:30 p.m. Г 
AMERICA’S FUNNIEST HOME VIDEOS ABC, Monday, & pan. .. 
DATELINE NBC NBC, Tiesday, 10 p.m. ...,. 

MAD ABOUT YOU NBC, Tuesday, 3 pm... - 

EVERYBODY LOVES RAYMOND CBS, Monday, 8:30 pm. .. 


————————— 
"IN MILLIONS WEEK OF JAN. 5-1, пиа 
AR)RENUM SOURCE NIELSÉN MEDIA RESEARCH 


ҒЕММЕ МІКІТА” 
NDAYS, 10PM/9C 
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1998 4x4 OF THE YEAR 


—Petersen’ 4-Wheel & Off-Road magazine 


a 











and ability to outrun the fastest beasts, not to 
mention every other SUV in the world. 

Perhaps thats why 5.9 Limited was named 
— 4x4 of the Year by Petersens 4-Wheel & Off-Road 
magazine—an honor Jeep vehicles have earned 
more times than any other 4x4 vehicle on earth. 

For more information about our newest and 
most powerful Jeep vehicle, call 1-800-925-JEEP or 
make a quick visit to our Web site at www.jeep.com 
The new J Grand Cherokee 5.9 Limited. It not 
only has the power to get you into extraordinary 
situations, it also has the speed to get you out. 


Jeep 


ONLY 


INTRODUCING THE NEW JEER GRAND 
CHEROKEE 5.9 LIMITED, THE WORLD'S 
FASTEST SPORT UTILITY VEHICLE 


When you think about four-wheel drive 
capability, speed isn't the first thing that usually comes 
to mind. Unless, of course, you're being chased across 
the Serengeti by a herd of hostile wildebeest. Then 
you'll want the exceptional speed and capability of 
the new 1998 Jeep Grand Cherokee 5.9 Limited. 

Never before has a Jeep vehicle offered so much 
power in such an attractive package. Its massive 
5.9 litre 245 horsepower V8 engine takes you 
from 0 to 60 mph in just 7.0 seconds. Couple that 
with 5.9 Limited exclusive Quadra-Trac* four- 
wheel drive system, and you'll have the confidence 


а ОМЕ 


"Based on 0 to 60 acceleration, Always tse seat belts Remember, a backseat is the safest place for children, Jeep is a registered trademark of Chrysler Corporation 
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MONDAY 


SEASON PREMIERE 


8-9pm* 


ANTIQUES ROADSHOW 


(PBS) The collectible- 
crazy serles goes trea- 
sure hunting at New 


D IS FOR DUNST 






9-11Pm 


January 19 


Jersey's Meadowlands 
Exposition Center. 
"CHECK LOCAL LiSTINGS 


8:30-9рм 
EVERYBODY LOVES 
RAYMOND (CBS, TV- 
PG-L) More oedipal agi- 
ta, as Ray's preference 
for hls mom's cooking 
makes Debra Jealous 
and Marle feel used. 


9-1Орм 

BUFFY THE VAMPIRE 
SLAYER (The WB, TV- 
PG-DSV) Spike and 
Drusilla return to slay 


FIFTEEN AND PREGNANT (Lifetime, TV-14) Labor 


АТ WATCH 


A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. 


pains, indeed: Watching this TV movie, in which a 
girl (Kirsten Dunst, above) gets pregnant by her 
loser boyfriend, is an arduous task. Not only is 

the plot clichéd (teen sleeps with guy out of fear 













the slayer, who In turn 
develops a new close- 
ness with Angel. (Con- 
cludes Jan. 20.) 


The Guest 
List 


Look Who's 
On The 


Couch This 
Week 


(SUBJECT TO CHANGE) 


9-10Pm 

ALLY MCBEAL (Fox, 
TV-14-DSV) Fish sics Ally 
and John “The Biscuit” 
Cage on a wrongful- 
death case he expects 
will be a cash cow. 


SEASON PREMIERE 
10-10:30ғм 
ROAD RULES (MTV, TV- 
PG) Another band of 
Slackers-cum-sleuths 
hits the highway in the 
sixth vérité adventure. 






KATE WINSLET 


REGIS & KATHIE LEE Monday Janeane Garofalo, 
musical guests Savage Garden Tuesday Car- 
men Electra, Alan Thicke, Richard Simmons 
Wednesday Maury Povich Thursday Lea 
Thompson, Vanna White Friday Melissa Joan 
Hart, musical guests Salt-N-Pepa 









10-11ғм 

THE PRACTICE (ABC, 
TV-PG) Jimmy strives to 
ascend from ambu- 
lance-chasing grunt to 








ROSIE O'DONNELL Monday Gloria Reuben, 
Michael Rapaport Tuesday Charles Grodin, 





polished litigator when 
his class-action cancer 


of losing him, said guy splits after he learns that 
she’s expecting), but Dunst comes off grating 






and unsympathetic. D —Shawna Malcom 


TUESDAY 


8:30-9Рм 
NEWSRADIO (NBC, 
PG) Lisa’s stormy relgn 
continues, as she pun- 
Ishes BIll by promoting 
him to news director 
only to see him ace the 
Job. Joe, meanwhile, 








January 20 


get off by offering Hayes 
an even bigger fish. 


9-10Pm* 
FRONTLINE (PBS) The 
docu-mag looks at the 
statistics, symptoma- 
tology, and (natch) pol- 





case finally goes to trial. musical guest Marie Osmond Wednesday 


Adam Sandler, Victoria Rowell (Diagnosis 
Murder) Thursday Michael J. Fox Friday 
Michael Keaton, Ben Stiller, musical guest 
Martina McBride 





KEENEN Monday Richard Belzer, David Bore- 
anaz, musical guests Third Eye Blind Tuesday 
Malik Yoba Wednesday Natalie Desselle 
Thursday Marliece Andrada (Baywatch) Friday 
Michael Rapaport, Leah Remini (Fired Up) 


Itics behind Gulf War 
syndrome. 
“CHECK LOCAL LISTINGS: 


goes on strike. 
POLITICALLY INCORRECT Monday Joan Rivers 
Tuesday Michael Madsen Wednesday Rep. Joe 
Scarborough Thursday Deborah Norville, 
columnist Cindy Adams Friday Miss Universe 
Brook Lee, author Elmore Leonard 


9-9:30Pm 

FRASIER (NBC, TV-PG) 
Bad-pun alert: Fra- 
sler’s new agent tries 
to up his cllent’s pro- 
file by getting the 
Seattle Zoo to name a 
crane after him. 









NEW NIGHT 





8-9PM 
BUFFY THE VAMPIRE SLAYER (The WB, TV-PG) "It's 
a good match with Dawson's [Creek], so I'm pretty 
cranked,” says creator Joss Whedon of Buffy’s 
(starring Sarah Michelle Gellar and David Bore- 
anaz, above) move to Tuesdays. "I think Ms. McBeal 
was becoming a bit of a problem." Vowing that, 
content-wise, "it's not &oing to devolve into an 8 
o'clock show," he adds: "It's an honor that they're 
building a night around it. | want to be the anchor 
show...as long as the ship don't drift." 











JAY LENO Monday Kudrow, Peter Berg, 
musical guest Natalie Cole (R) Tuesday Kate 
Winslet, Burt Reynolds, figure skater Michelle 
Kwan Wednesday Samuel L. Jackson, musical 
guests Oasis Thursday Bob Newhart, Howie 
Long, musical guests Chumbawamba Friday. 
John Lithgow, Famke Janssen 









9-10PM 

MICHAEL HAYES (CBS, 
TV-PG-L) An executive 
on the hook for toxic- 
waste dumping trles to 
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ILLUSTRATION BY DAVID COWLES 


TELEVISION 


WEDNESDAY 


8-9Рм 

ЅТАВ ТВЕК: МОҮ- 
AGER (UPN, TV-PG) 
"As a serious actor, | 
felt it was time to 
sharpen my claws or 
cut my teeth on 
something new, like 
the whole Star Trek 
genre,” says guest 
star Andy Dick (be- 
low right with Robert 
Picardo). He playsa 
physician, in holo- 
graph form, discov- 
ered by the Doctor 
(Picardo) on an ex- 
perimental proto- 
type starfleet vessel 
from the future. 
“FYI,” explains the 
NewsRadio funny- 
man, “I did not actu- 
ally have to wear any 
claws or weird 
teeth." Uh, yeah, 

we gotcha.... 


8-8:30PM 

SPIN CITY (ABC) Win- 
ston gets some advice 
on writing his auto- 
biography from a New 
Yorker who knows a 
little about self-cen- 
tered screeds, guest 
star Donald Trump. 


8:30-9PM 

MURPHY BROWN 
(CBS) Everybody Loves 
Raymond's Brad Gar- 
rett guest-stars as 
the gung-ho flatfoot 
giving Frank hell on a 
stakeout. 


DOCTOR DICK 


January 21 


10-11Pw 

LAW & ORDER (NBC, 
TV-PG) Briscoe and Cur- 
tis wonder why an ap- 
parently reputable for- 
ensic expert is being 
stalked, till they discov- 
er the corpse-carving 
doc Is no Quincy. 

[E SERSHNSEREMTERENII 
10-11рм 

BABYLON 5 (TNT, TV- 
PG) Tracy Scoggins de- 
buts as Capt. Lochley, 
as Alllance president- 
to-be Sherldan Is un- 
der a death threat. 


10-11Pm 


CHICAGO HOPE (CBs, 
TV-PG) The gimmick- 
happy hospital drama 
pays homage to Hitch- 
cock In vignettes recall- 
Ing Rear Window, The 
Birds, and Psycho. 


Choice Reruns 


OT TO GET ALL DOGMATIC ABOUT IT, 

but in retrospect, the seemingly 

simple, sugary premise of Family 

Affair (TV Land, weeknights at 8:30 
p.m.) was in fact a genius bit of pop-cultur- 
al co-opting and button pushing. The 
1966-1971 CBS sitcom starred Brian 
Keith as Bill Davis (that’s Uncle Bill to 
you), a well-heeled NYC architect/swing- 
ing bachelor who, upon the death of his 
brother and sister-in-law, finds himself 
playing daddy to teenage Cissy (Cathy 
Garver), and twin tots Jody (Johnny 
Whitaker) and Buffy (Anissa Jones). In- 
evitably, of course, Bill discovers that this 
responsibility, far from putting a damper 
on his freewheeling lifestyle, ultimately 
gives meaning to it. In the context of the 
’60s’ almighty counterculture and TV’s 
newfound appreciation of alternative fami- 
ly arrangements, Affair was thus able to 
come off as enlightened and with-it while at 
the same time being heartwarmingly tradi- 
tional, all the way down to its inclusion of a 


THERE'S 
NO WRONG WAY. 
ТО ЕАТ А 


Kbeses 


PEANUT BUTTER CUPS 


[| 


FAMILY TIES: Affair's Кей апа Cabot 


fastidious British butler (that would be Se- 
bastian Cabot's endearing Mr. French). Re- 
ality may have had the last laugh on the 
troubled ensemble, however, as Jones died 
of a drug overdose in 1976, and Keith com- 
mitted suicide last June. —Mike Flaherty 


THURSDAY 


9-10Рм 

NEW YORK UNDER- 
COVER (Fox, TV-PG-L) 
The Mod Squad-meets- 
Mission: Impossible 
Squad tangles witha 
drug dealer cloaked In 
diplomatic Immunity. 


10-11ғм 

THE UNEXPLAINED 
(A&E, TV-G) Talk about 
your pyramid schemes: 
“The Curse of King Tut” 
probes the rash of 
tragedles that have fol- 
lowed the opening of the 
monarch's tomb. 


10-11ғм 

TRUE OR FALSE: 
TEENAGERS MEAN 
TROUBLE (CBS) Don't 
worry; the “Class of 
2000” segment—about 
the teens In a Tennessee 
garage band—Isn't as 
apocalyptic as Its title 
suggests. 





Is E 
| CLASSIC EPISODE 


| 

| 10-11Рм 

| ER (NBC, TV-14) A stel- 
| lar rerun from last sea- 
| son: Trainspotting's 

| Ewan McGregor plays a 
| thug who takes a con- 
| venlence store full of 

| patrons (Including 

| Hathaway) hostage af- 
| ter a train robbery at- 


tempt goes awry. (R) | ж ж 
4077TH HEAVEN 


9-1Оғрм 
DIAGNOSIS MURDER (CBS, TV-PG-V) Whether 
you like or loathe the “Pre iption, He Wrote" 
mystery series, you'vi ally got to admire the 
LETT ? coming up with at 
tion-getting guest ensemb Seeing as we 

1. we thought 
we'd tive this wee eR ET TT 
a shout-out. Alumni from both the Oscar-nomi 

Im (Elliot! Gould, Sally Kellerman) 

EIL ШЕ 
(Loretta Swit, Jamie орһоғ) 
show up, an (Dick Van Dyke, above with 
Kellerman) investigates the murder of a nursing. 


administrator during a routine safety drill. 


First Time On IV! 


Cats 


Dont Dance 


January 24 
at 7pm/6c 








то 


FRIDAY January 23 


ТРМ 11:30PM-MIDNIGHT 
SUNDANCE FILM FESTI- DENNIS MILLER LIVE 
VAL FREE PREVIEW (HBO, TV-MA) Mr. Smarm 
WEEKEND (Sundance brings his acidic insights 
Channel) Welcome to the | to bear on the world of 
Dollhouse (1996), Big Night rock & roll, with a little 
(1996), and The Spitfire Grill | help from metal-head 
(1996) are among the films maniac Ozzy Osbourne. 
avallable gratis from the In- 

dle-friendly cable outlet. 

(Alrs through Jan. 25.) 


9-10PM 

MILLENNIUM (Fox, TV-PG- 
V) Q: How do you make Lance 
Henriksen’s Frank Black 
even colder than usual? A: 
Send him to Alaska In search 


of a missing teenager. 
POINT TAKEN 


9-11Рм 

HELLRAISER (Sci-Fi Channel, TV-14) Doug Bradley's 
Pinhead (above) looks like we feel as we slog ahead 
into the last week of winter's most cruelly fallow pro- 
gramming month. What an unexpected pleasure, then, 
to see Sci-Fi resurrecting Clive Barker's chilling 1987 
horror flick. Beautiful in its own way yet still not for 


the faint of heart, it charts the $ruesome chain of 
events that results when a man unlocks the mystical, 
soul-stealing secret inside an ancient cube. Be sure 
you're done with dinner by show time. 


SATURDAY 


Врм-міомант 

TOM VS. JERRY MARA- 
THON (Cartoon Network, TV- 
G) Twenty-four bludgeoning, 
Impaling, electrocuting 
rounds of TV’s quintessen- 
tlal cat-and-mouse game. 


8-9pm 

NOTHING SACRED (ABC, 
TV-14) Bummed by the death 
of fellow nun Sebastlan and 
staff turmoll at St. Thomas, 
Sister Maureen ponders 
kicking the habit. 


CABLE PREMIERE 
NN ТЕ 


9-11:15рм 

THE PEOPLE VS. LARRY 
FLYNT (HBO, R) Mixed crit- 
ical opinion aside, Milos 
Forman's 1996 biopic of the 
Hustler publisher (star- 
ring Oscar nominee Woody 
Harrelson, below) was 
provocative on any num- 
ber of levels: as a star- 
making vehicle for costar 
Courtney Love, a career 
gilding role for Edward 
Nortor id a catalyst for 
myriad contentious de- 
bates. Primary among 
these was, What is this 
flick anyway, a colorful 
First Amendment drama 
or the glorification of a 
misogynist smut peddler? 
So pop that corn, grab 
that remote, invite over 
your closest pornaholic 
friend and NOW member, 
and let the sparks fly! 


FOURTH TIME'S 


10:30am-2:35am 

THE ANDY GRIFFITH 
SHOW MARATHON (TBS, 
TV-G) Who knows whether 
Turner sees 16-plus hours 
of the chicken-frled ’60s 
sitcom as effective Super 
Bowl counterprogramming 
or a hands-up surrender 
to the gridiron behemoth? 
In any case, It’s worth 
checking In on during some 
of the more cringe-worthy 
pre- and postgame hoopla. 


3:15-7PM 

MIKE NICHOLS DOUBLE 
FEATURE (The Movle 
Channel) The two Jewels 
In the comic-turned- 
auteur's crown are spot- 
lighted, as Robin Willlams 
and Nathan Lane star In 
The Birdcage (1996), fol- 
lowed by Dustin Hoffman 
In The Graduate (1967). 


9-1Оғм 

THE X-FILES (Fox, TV-14) 
It's murder In the acade- 
my, as a palr of unscrupu- 
lous physics branlacs dis- 
cover a way to manipulate 
time as well as dispose of 
those who'd uncover thelr 
shady research. (R) 


10-11ғм 

FACE TO FACE (Ovation, 
TV-PG) The arts network 
throws a tasty bone to the 
highbrow set as Jeremy 
Isaacs Interviews Irish 
novelist Roddy Doyle (Pad- 
dy Clarke, Ha Ha Ha). 


THE CHARM? 


брм 

SUPER BOWL XXXII (NBC) 
Call him the Susan Lucci of 
professional football. Den- 
ver Broncos quarterback 
John Elway (above) has 
made it to the big game 
three times, only to walk 
away empty-handed. His 
Job-like struggle should 
make for a dramatic sub- 
plot. On the other hand, if 
the tendency of Super 
Bowls to be laugh-riot 
routs and the double-digit 
point spread favoring the 
Green Bay Packers mean 
anything, announcers Dick 
Enberg, Paul Maguire, and 
Phil Simms have their work 
cut out for them trying to 
arouse a sense of frisson 
about the proceedings, live 
from San Diego. 


11:35рм-12:35лм 

THE TONIGHT SHOW 
WITH JAY LENO (NBC, TV- 
14) Alming to keep Its 
Nielsen momentum going 
on this quasi-holiday night, 
NBC enlists Jay for a Super 
Sunday alring that Includes 
a postgame wrap-up (with 
Richard Simmons and Bob 
Costas reporting from San 
Diego's Qualcomm Stadl- 
um) and an eclectic In- 
studlo lineup featuring 
Jenny McCarthy, San Dlego 
Zoo standby Joan Embery, 
and country-muslc hottle 
Shanla Twaln. 
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They found what they wanted. 
[hey lost what they had. 
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Toni 
Morrison 


И 


ШПТАТА 


1992 urban riff Jazz, Morri- 
son has swung lyrical and 
fierce. Over and over, she 
returns to her lifelong explo- 
ration of legacies: slavery in 
America, sexism, violence. 
(No neurasthenic souls here, 
no wan yuppies drooping 
from overwatering and the 
topsoil of capitalism.) Adding 
her voice to a powerful 20th- 
century cry, her slogan is 
Never again! 

I lay this drumroll on loud 
because Paradise (proudly 
promoted as Morri- 
son's First Novel 
Since Her Nobel, and 
already optioned by 
Winfrey for TV or 
movie development) 
covers a lot of the 
writer's regular, and 
regularly stirring, ma- 


sas terial. But something 


Tony, Tony Toni 





| Although she aspires to the lyrical heights of Song of Solomon and 
| Beloved, Nobel winner Toni Morrison’s lofty, sprawling racial parable 
Paradise reads too much like asermon. by Lisa Schwarzbaum 


TONI MORRISON'S MAGIS- 
terial grasp of the big stuff— 
race, motherhood, communi- 
ty, the tenacious hook the 
past keeps on the present — 


JANUARY 2 


won her the Pulitzer Prize in 
1988, the Nobel Prize in 
1993, and a throng of fans, 
led by no less persuasive 
a cheerleader than Oprah 


Winfrey. From her earliest 
works, The Bluest Eye and 
Sula, through her glory 
tunes Song of Solomon and 
Beloved, and on through her 





in the heavily stylized 
writing and complicated 
structure of the book dulls its 
power. And even more dis- 
concerting, something in 
the setup—the unrelenting 
struggle of good, victimized 
women hurting at the hands 
of narrow-minded, victimizing 


| men, the unsubtle sermons 
| about the dangers of black 


folks repeating white folks’ 


| worst ways—begins to feel 
| соо easy, almost too reflexive. 


Paradise opens with death, 


| described in language that 


might have come out of the 
original "Song of Solomon," 
so garlanded is it with 
pretty words. In the small, 
all-black Oklahoma town 
of Ruby in 1976 (located 
“way out in the middle of 
nowhere”), a group of men 
storms a former convent on 
the outskirts of town and 
murders the odds-and-ends 
gaggle of women who had, 
over the years, found refuge 
there. Morrison describes 
two women running hope- 
lessly to escape like this: 


JSTRATIO 


АТТАНА 


Gone Fishin’ Walter Mostey 
(Pocket Star, $6.50, first 
published in 1997) Prequel 

to the Easy Rawlins series 
reveals formative life 
experience of Mosley’s 
appealing Southern detective. 


The Beach Alex Garland 
(Riverhead, $13, 1997) 
Voyeuristic, vaguely Lord 
of the Flies-ish first novel 
about a close-knit group of 
twentysomethings 
imploding on a Thai island. 


“M” Is for Malice Sue 
Grafton (Fawcett Crest, 
$7.99, 1996) This 13th 
mystery in Grafton’s 
alphabet series centers on 
a wealthy family’s long-lost 
hippie brother; Pl Kinsey 
Millhone displays her usual 
spunky aplomb. 


ARegular Guy Mona 
Simpson (Vintage, $15, 1996) 
Out-of-wedlock daughter 
dane must learn to relate to 
her emotionally distant 
businessman dad. 


“Bodacious black Eves unre- 
deemed by Mary, they are 
like panicked does leaping to- 
ward a sun that has finished 
burning off the mist and now 
pours its holy oil over the 
hides of game." This, Morri- 
son makes clear, is paradise 
lost. It’s the culmination of 
every wrong step a black 
community can take when 
it’s bent on self-destruction. 

Working backward from 
that fevered beginning (a 


N DY ERIC PALMA 





scene setter, for all its lacy | 


language, of great energy), 
the author lays out the tale 
of Ruby, the convent, the sa- 
cred Oven (always capital- 
ized, like a holy place) at the 
center of the community, and 
the women now dead. Con- 


| nie—as in Consolata—was 


once a nun. Mavis ran away 
from her abusive husband 
and left behind her children, 
too, convinced that, spurred 
by their father, they were 
trying to kill her. Provoca- 
tive Gigi hopped off a bus 
from San Francisco and 
threatened all the men in 
town with her outsize sexu- 
ality. (“Suppose her navel 
had not peeked over the 
waist of her jeans or her 
breasts had just hushed, 
hushed for a few seconds till 
they could figure out how to 
act....”) Et cetera. 

None of the men, appar- 
ently, can figure out how to 
act in paradise. Twisted by 
ignorance, by pride, and even 
by religion as Morrison sets 
them to be, how could they? 
The Oven itself becomes a 
burden. Home to life-affirm- 
ing bread baking, of course, 
but also associated in our 
minds with Holocaust-scale 
destruction, it beckons and 
glowers and makes for added 
guilt. Even the blurred in- 
scription in its mouth makes 
the residents edgy. (Should it 
read “Beware the Furrow of 
His Brow,” men argue, or “Be 
the Furrow of His Brow”?) 

Preachers hold forth a lot 
in Paradise. Actually, every- 
one holds forth a lot, speak- 
ing lessons and parables. And 
the creator of this twisted 
Eden can't resist a final homi- 
ly. “Whether they be the first 
or the last,” she writes of the 
murderers, “representing the 
oldest black families or the 
newest, the best of the tradi- 
tion or the most pathetic, 


| 
| 


they had ended up betraying 
it all.... Unbridled by Scrip- 
ture, deafened by the roar of 


adise, by one of the leaders 
of America’s contemporary 
literary tradition, is no fail- 


ure. But it’s no Eden for 
Morrison lovers, either. B- 


its own history, Ruby...was an 
unnecessary failure.” Par- 


BETWEENZLINES 


The inside scoop on the book world 


1 SONNY’S LEGACY Among the unfinished business Sonny Bono 
left behind when he died in a skling accident was a book: The 
entertainer-turned-congressman had inked with St. Martin’s 
in 1996 to write Mr. Bono Goes to Washington, a humorous col- 
lection of true-life tales about his political adventures. St. Mar- 
tin's senior editor Robert Weil, who'd signed up the book, 
doesn’t know how far Bono got with It. “He was keeping notes 
on his experiences In Washington, and when he felt the time 
was right, he said we would get the manuscript," says Weil. 
Bono's spokesman, Frank Cullen, who was working with him on 
the book, was attending the funeral and could not be reached. 


B EXES MARK THE SPOT Old flame Barbra Streisand and ex- 
wife Melanie Griffith are probably dismayed that Don Johnson 
has decided to write a no-holds-barred memoir. But they might 
not have much to worry about: Because the former Miami Vice 
star has declined to submit either a proposal or a sample 
chapter to prospective publishers, he hasn't been able to drum 
up much interest in the project. “There was nothing on paper,” 
says an editor at a major trade house who 

was approached by Johnson’s agent, 

Maureen Regan, over a month ago. 

“She was trying to sell it just on his 

name, which didn't show much com- 

mitment on his part. And look [how 

low] the ratings are for Nash Bridges 

[Johnson's latest television ve- 

hicle]." Regan counters that 

Johnson can't afford to 

write a proposal: *He 

has some really great sto- 

ries that nobody’s ever heard, 

and if he puts them downina 

proposal, they'll be out 

in the rags the next 

day," she says. Though 

she acknowledges this may not 

be the best time to sell a 

celebrity book, given the 

high-profile failures of the 

past year, Regan insists, 

“This is the story of an 

incredible life.” —Matthew Flamm 


KISS AND TELL-ALL: Johnson 
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The Week 


Nonfiction 


VENUS ENVY Elizabeth Haiken 
(Johns Hopkins, $24.95) In 1923, 
Fanny Brice’s nose job was 
thought daring; 40 years later, 
Barbra Streisand’s untouched 
proboscis seemed downright defi- 
ant. How this cultural transfor- 
mation occurred—how, with time 
on affluent postwar hands, bodily 
nips and tucks became as wide- 
spread as overzealous house- 
work—is the meatiest part of 
Haiken's very meaty history of 
plastic surgery, The relevant race 
and gender issues are thoroughly 
worked over (one chapter title: 
“The Michael Jackson Factor”), 
and there are enough horror sto- 
ries about leached silicone and 
Homely Girl contests to make one 
permanently swear off the sealpel. 
Of course, at 300-odd pages, some 
may feel the book itself could 
have used a little judicious lop- 
ping. A —Alexandra Jacobs 


MEN ARE FROM CYBERSPACE: THE 
SINGLE WOMAN'S GUIDE TO FLIRT- 
ING, DATING AND FINDING LOVE ON 
LINE Lisa Skriloff and Jodie Gould 
(St. Martin's Griffin, $11.95) The 
Rules meets The Internet for 
Dummues in this how-to book for 
techno-tenderfeet who are “truly 
serious about finding a mate.” 
Undaunted by horror stories of 
eyberliaisons gone wrong, the 
commonsensical authors cajole 
lovelorn ladies onto the World 
Wide Web with a clever, some- 
times corny compilation of tech- 
nical info (how to join a news- 
group, what those emoticons 





| mean), etiquette and safety tips 
| (chat-room comportment, where 


to meet your “puter pal” in per- 
son), and first-person anecdotes. 
Skriloff and Gould focus on 
America Online—newbies' most 
common Net link—but also sug- 
gest matehmaking websites, as 
well as places to meet wired men 
in real life. It's key info for 
screening potential lovers—in 
every sense. A- —Caren Weimer 


SEXING THE GROOVE: POPULAR 
MUSIC AND GENDER Sheila White- 
ley, Ed. (Routledge, $19.95) 
Here’s the sort of academic jar- 
gon you're in for in this surp 
ingly wearying collection of es- 
says on sex in pop music: Editor 
Whiteley uses "an analytical 
methodology based on Barthes’ 
codes of narratology” to consider 
Madonna's video for “Justify My 
Love.” If that’s not enough to 
send you screaming, there are 
kernels of insight buried deep in 
these 16 ponderous pieces 
whether on Bruce Springsteen’s 
“authentic masculinity,” rockabil- 
ly-era female Elvis: l. lang's 
coming out, or "Towards a Pet 
Shop Boys Discourse" (tee hee!). 
Too bad the writers, academies 
all, usually opt for code over co- 
gency. С+ —Megan Harlan 


FILM FATALES: INDEPENDENT WOM- 
EN DIRECTORS Judith M. Redding 
and Victoria A. Brownworth (Seal 
Press, $16.95) With ri аз-а- 
Kathryn Bigelow exceptions, wom- 
en directors still hit the “celluloid 
ceiling” in studio systems from 
Hollywood to Bombay’s Bolly- 


NOSE IS A NOSE IS A NOSE? Venus Envy ponders Jackson’s new face 
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wood. Most turn to independent 
filmmaking, and these 33 profiles 
of globe-spanning female direc- 


| tors spotlight everything from 


the joys of creative control (like 
Susan Seidelman on her 1982 de- 
but, Smithereens, the first inde- 
pendent American feature to win 
at Cannes) to financing hell (doc- 
umentarian Allie Light request- 
ed $25 from every woman she 
knew). Film columnist Brown- 
worth and filmmaker Redding 
keenly integrate the women's 
words with their work, making 
this a must-read for future Jane 
Campions. A- --МН 


Fiction 

VISITORS Anita Brookner (Random 
Hou $23) With her 17th book, 
Anita Brookner proves her ab- 
solute mastery of the modern 
drawing-room novel. The careful- 
ly plotted life of Dorothea May, an 
elderly widow and loner, is sud- 
denly thrown into disarray by a 
houseguest named Steve, who is 
set to be best man at the wedding 
of Dorothea's great-niece. Steve 
is not a very disruptive person, 
but the very idea of him in her 
house is enough to jolt Dorothea 
out of her happy, balanced exis 
tence and into uncomfortable ter- 
rain: that of personal interaction. 
As the wedding draws nearer, 
the kids act as unwitting cata- 
lysts, sparking self-assessment 
in their elders. Many minute 
epiphanies, exquisitely observed. 
А- —Vanessa V. Friedman 


NO LEASE ON LIFE Lynne Tillman 
(Harcourt Brace, $21) Elizabeth 
Hall is a proofreader by day and 
a wannabe murderer by night— 
which is when this slim daylong 
tale begins. Her landlord is try- 
ing to raise the rent on her barely 
acceptable living quarters, the 
drug addicts won't stop camping 
in her vestibule, and Hector, her 
super, doesn’t believe in throw- 
ing anything away. Our heroine 
takes comfort in conversation 
with everyone from her live-in 
boyfriend to the prostitute down 
the street. Seemingly every cyni- 
cal joke known to the borscht 
belt lies in these pages (“Why do 
WASPs like taking planes? For 
the food"); the message: If you 
can't beat 'em, laugh at 'em. Too 
bad Elizabeth's sense of humor is 
so unoriginal. B —VVF 


CELEBRATION Harry Crews (Simon 
& Schuster, $23) Crews is at his 
giddy, twisted best in this send-up 
of a Florida retirement communi- 
ty where the residents are as 
good as dead, When a sexy, well- 
read former biker named Too 
Much explodes on the scene in 





FAILED PUBLICITY 
GIMMICK OF THE WEEK 


Common Cents 


Those generous souls at 
Pocket Books tried to 
bribe us into reading 
Denis Hamill's grisly new 
police novel, Three 
Quarters—in which the 
word blood appears nine 
times in the first six 
paragraphs—by shrink- 
wrapping it with...three 
quarters. Talk about 
Pocket change! 


evangelical pursuit of happiness, 
she sends one resident to his 
grave happy and gives others a 

on to live. “You old petrified 

ards,” she tells them, “I car- 
ry the touch of life, and I'm gone 
lay it on you every one." One of 
Crews' most rounded protago- 
nists (in more ways than one), Too 
Much is equal parts Dr. Ruth, 
Daisy Mae, and (in Celebration's 
gothic conclusion) exterminating 
angel. A- —Margot Mifflin 


CHARMING BILLY Alice McDermott 
(Farrar, Straus & Giroux, $22) 
An old alcoholic dies, and 47 of his 
nearest and dearest gather for 
mourning and memories. Set en- 
tirely on the day of the funeral, 
this is the dead man's story, but 
more than that, it is also an ex- 
quisitely rendered portrait of a 
certain kind of immigrant Irish 
society. The dead man is, of 
course, the charming Billy of the 
title, a man who spent his entire 
adult life lamenting the death of 
his wife-to-be with beer and 
whiskey. His relatives and friends 
memorialize lim and try to justify 
his fruitless life; tales overlap 
tales in a singsong pattern of 
Irish-American brogue and family 
history. The result evokes a lovely, 
timeworn miniature. A- —VVF 


PIANO TUNER: Campion put Holly Hunter and young Anna Paquin on Film 


NUMBERED ACCOUNT Christopher 
Reich (Delacorte Press, $24.95) A 
workmanlike thriller, featuring 
two timely villains: a Middle East 
terrorist who uses drug money to 
finance his war against Israel and 
the corrupt Swiss bank that laun- 
ders his loot, Nick Neumann, an 
employee at the bank and an e: 

Marine, isn’t concerned with ad- 
vancing his career—he just wants 
to find out why his father was 
murdered 17 years ago. The trail 
leads him into a swirling conspir- 
acy involving corporate take- 
overs, amoral financiers, a hero- 
in shipment, and a nuclear 
device. Reich's prose is service- 
able and his hero's partial victo- 
ry convincing, making this genre 
entry slightly less anonymous 
than the numbered account of the 
title. C —Michael Giltz 


THE BROWSER 





EATING CHINESE FOOD NAKED Mei 
Ng (Scribner, $21) Chinese-Amer- 
ican Gen-Xer Ruby Lee was 
raised in an apartment over her 
father's laundry in Queens, N.Y. 
She later escaped across the ri 
er to Columbia University, as- 
serted herself with a steady 
boyfriend, Nick—whom she is 
not quite loyal to—and landed a 
temp job to see her through her 
first postgrad summer. But fi- 
nances and family dynamics end 
up pulling her back into a house- 
hold caught in a familiar struggle: 
The parents are from the old 
country, determined to maintain 
old-world customs; the children 
are desperate to be part of the 
new. Eating captures that rela- 
tionship in tautly written prose, 
without ever succumbing to sen- 
timentality. B+ —Daneet Steffens 


vently published books 


“0п her Way to the grocery store, to which she could walk, 
in celebration of which she often wore lizard-skin cowboy boots 
and other dress excessive for a daily trip to buy food for a 
family, Mrs. Hollingsworth recited, ‘It loves me, it loves me not. | 
love it, | love it not—' until she was interrupted by a child behind 
a picket fence next to the sidewalk." From "Trick or Treat" in 
Aliens of Affection (Henry Holt, $22.50), National Book Award 
nominee PADGETT POWELL's new collection of short storles 


p—s А 


“Joel talked ner into throwing a birthday party for the dog. 
A big one. He wanted every pet from the neighborhood to come, 
with owners In tow. The invitations would be delivered by 
Hermann himself, each one clipped to a red bandanna around 
his neck. BYOB, they would read: Bring Your Own Bone." From Bad 
Chemistry (Random House, $24), a suspense novel by GARY KRIST 


BEST-SELLERS 


‘GEISHA’ WHIRL 


EMOIRS— FEH. Most of us had pretty 

much had it with the confessional 

genre. But then the aptly named 
Arthur Golden put a whole new silky spin on 
matters with his Memoirs of a Geisha: He 
made the whole thing up. So chalk up another 
point for those literary first novels that have 
been raking in the lucre lately. This one has 
150,000 copies in print after 10 pressruns, and Columbia’s op- 
tioned the film rights. And remember this: Winter Olympics- 
generated Interest In Japan isn’t going to hurt sales either. 


LU 


WEEKS OW LIST 
COLD MOUNTAIN Charles Frazier, Atlantic Monthly, $24 

THE WINNER David Baldacci, Warner Vision, $25 

CAT & MOUSE James Patterson, Little, Brown, $24.95 

A CERTAIN JUSTICE P.D. James, Knopf, $25 . i. .. 

ANOTHER CITY, NOT MY OWN Dominick Dunne, Crown, $25 

THE GHOST Danielle Steel, Delacorte, $25. 

MEMOIRS OF A GEISHA Arthur Golden, ge $25 

THE LETTER Richard Pau! Evans, Simon & Schuster, $1 


THE CHRISTMAS ВОХ ..... 
Richard Paul Evans, Simon & Schuster, $14.95 


THE GOD OF SMALL THINGS Arundhati Roy, Random House, $23 -. 


1 MIDNIGHT IN THE GARDEN OF GOOD ANDEVIL.......-... 
John Berendt, Random House, $25 


ANGELA'S ASHES Frank McCourt, Scribner, $24 ..... 
SIMPLE ABUNDANCE Sarah Ban Breathnach, Warner, $20. , . 


JOY OF COOKING Irma Rombauer, Marion . . 
Rombauer Becker, and Ethan Becker, Scribner, 


INTO THIN AIR Jon Krakauer, Villard, 924,95. "D 
CITIZEN SOLDIERS Stephen E. Ambrose, Simon SUR $2730 ...... 
THE PERFECT STORM Sebastian Junger, Norton, $23.95 . 


THE DARK SIDE OF CAMELOT .... 
Seymour M. Hersh, Little, Broum, $2 


THE MAN WHO LISTENS TO HORSES ......... 
Munty Roberts, Random House, $23 


CONVERSATIONS WITH GOD, BOOK | 
Neale Donald Walsch, Putnam, $19.95 . . 


MASS-MARKET PAPERBACKS 


1 MISFOR MALICE Sue Grafton, Fawcett Crest, $7.99 


2 TOM CLANCY'S POWER PLAYS—POLITIKA... .... . 
Tom Clancy and Martin Greenberg, Berkley, 87.50. 


3 TOTAL CONTROL David Baldacci, Warner Vision, $7.50 . 
4 SEA SWEPT Nora Roberts, Jove, $7.50. ..- 
5 AIRFRAME Michael Crichton, Ballantine, $7.99 
6 JACK & JILL Jumes Patterson, Warner Vision, $7.50 
7 THELIST Steve Martini, Jove, $7.50 4 
В KISSTHEGIRLS James Patterson, Warner Vision, $6.99 
9 SOLE SURVIVOR Dean Koontz, Ballantine, $7.99 
10 KILL AND TELL Linda Howard, Pocket, $6.99 


SOURCE: PUBLISHERS WEEKLY 
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| Party to Five 


Too busy to make your own dance ыы Pump up the (Jock) Jams, 
Ultimate Hip Hop Party 1998, or another of the five new hits 
compilations now conquering the market. by David Browne 


IN THE MIX: (From left) 
Badu, the Chemical Brothers, 
and Snoop Doggy Dogg 





BEGINNING WITH THE 
first K-tel LPs, the various- 
artists hits package has been 
an inescapable, even vital, bit 
of pop culture. Its steady 
string of three-minute highs 


| can soothe the soul better 


than any self-help book. Rare- 
ly, though, has the compilation 


| been as omnipresent as it is 


now. The charts and bins are 
strewn with anthologies of last 


| month’s big dance and pop 


hits; everywhere you look, 
there’s an album title prefaced 
by a Mega, Ultimate, or Pure 
with an often-overlapping ros- 
ter, an alternate universe in 
which La Bouche and Funky 
Green Dogs, and not Beck or 
the Lilith crowd, rule. 

Like the K-tel collections of 
yore, some of these sets are 
both space efficient and bud- 


| get conscious. The turbo- 
| charged lineup on Arista’s 


superior Ultimate Dance 
Party 1997—Quad City DJs’ 


EE “C'mon and Ride It (the 
4 Tyain),” 


Everything But the 
Girl's “Missing,” Ace of Base’s 
“Beautiful Life"—made the 
point that a new era of boogie 
nights had begun. Its sueces- 
sor, Ultimate Dance Party 
1998, starts strong, with 
Crush's early Madonna hom- 
age "Jellyhead" and La 
Bouche's “Sweet Dreams,” 
but then can’t decide whether 
it wants to be up-to-the- 
minute raw (the Notorious 
B.1.G.'s “Mo Money Mo Prob- 
lems”) or yesterday’s-news 
blah (Lisa Stansfield, Whit- 
ney). Ultimate Hip Hop Party 
1998 compiles rap and R&B 
singles, many from the 
Puffy/Biggie axis. But they 


| span the last five years, mak- 


ing “1998” false advertising. 
The success of Tommy 
Boy’s anthologies of sports- 
geared rock, marketed under 
titles like Jock Jams and 
Slam Jams, is baffling: Why 


are the life of MTV’s Party |, would anyone want collec- 


ttu 


tions of arena shakers (like 

Gary Glitter’s “Rock and Roll 
Part 2”) interspersed with 
sports-crowd roars? Plenty of 
people, apparently, resulting 
in the latest edition, Jock 
Jams Vol. 3. Its emphasis on 
rap makes sense—hip-hop of- 
ten rocks the house at bas- 
ketball games—but this set 
of oft-recycled R&B hits and 
oldies, and bits like “The Jock 
Jams Cheerleaders,” feels 
like an athletic supporter 
that’s been stretched too thin. 

For a dose of urban pop, 
you're better off with MTV 
Party to Go 1998, volume 11 
in the network's generally 
worthy franchise. It's also a 
good indication of how 
each set has a differ- 





Both Ultimate Dance 
Party 1998 and the 
MTV set include Mark 
Morrison's *Return of 


Chemical Brothers’ 
“Block Rockin’ Beats.” 
But whereas Ultimate 
veers toward bouncy 
club pop, Party to Go 
veers into slow-grind 
hip-hop like Eryka 
Badu’s “On and On"— 
as well as deserved re- 
cent flops by Coolio 
and Snoop Doggy 


ing compilation fa- 
thers at K-tel are 
boarding this gravy train; 
Club Mix ’97 (on its Cold Cut 
subsidiary) went gold, so now 
comes Club Mix ’98, a mixed- 
bag double dise or tape that, 
at its best (the second half of 
the first dise or tape), has a 
cheesy-fun, bustling-dance- 
floor ambiance bubblier than 
any of its competitors’. Then 
again, you'll have to endure a 
remix of Wang Chung’s 
“Dance Hall Days.” 

The good news for record 
labels is that these collections 


STRATION DY ERIC PALMA 


Ultimate 


Dance Part. 
ent mood and vibe. 1998 d 


VARIOUS 


Ultimate Hip 
Hop Party 
the Mack" and the iu 


VARIOUS 


Club Mix '98 
Dogg. Even the found- ШЫ, 


are selling, but their populari- 
ty also signifies a broader, 
deeper dissatisfaction on the 
part of record buyers. A re- 
cent article quoted a market- 
research consultant saying 
consumers want "creative 
compilations and fewer te- 
dious, 18-song CDs by a single 
artist." While this develop- 
ment is disturbing—to musi- 
cians and to anyone who 
enjoys the increasingly anti- 
quated art of sitting down and 
partaking of a whole album— 
it’s thoroughly understand- 
able. CDs continue to be too 
expensive and too padded: 
Does anyone need 15 or 18 
tracks by Gina G. or Sugar 
Ray? How many times 
can the average record 
buyer plop down mon- 
ey for a disc, based on 
one song, and feel 
burned afterward? 
There’s a new riot go- 
ing on, and the rest of 
the record business 
may soon have to re- 
spond to an audience 
that doesn’t have the 
time, patience, or extra 
cash for a single-act al- 
bum (which, in turn, af- 
feets artist longevity, 
back-catalog potential, 
and other financial 
incentives). 

Until then, 
here's an idea, 
offered free 
of charge to any la- 
bel: a one-hit-won- 
ders rock-dance al- 
bum, Ultimate Mosh 
Mega Mix to Go, in- 
cluding “Fly,” “Bitch,” 
“Popular,” and “Semi- 
Charmed Life.” The way 
things are shaping up, it'll 
be platinum in no time. Ulti- 
mate Dance Party 1998: B 
Ultimate Hip Hop Party 
1998: B- Jock Jams Vol. 3: € 
MTV Party to Go '98: B* 
Club Mix '95; B- 


HEARZNOW 


This week on the music beat 


Bi ICE STORM Tothe exceedingly short list of hip-hop artists 
who've written and directed feature-length films add the 
name Ice Cube: The rapper/actor’s directorial debut, The 
Players Club, Is set to open in theaters April 8. Cube 
describes the film as a low-budget *dramedy" set in a black 
strip club. “It’s not just about T&A,” says Cube. "It's really 
astory about the girls who live that kind of life and the char- 
acters who hang out in strip clubs, who provide the com- 
edy.” The soundtrack Is set to be released March 17 on Cube's 
new label, Heavyweight Records; the first single from the 
album, Cube’s “We Be Clubbin’,” will ship to radio Feb. 16. 
The dour-faced rapper also plans to release his first solo 
album in four years, a double CD tentatively titled War and 
Peace, this June. As for that long-rumored N.W.A reunion? 
“Everybody wants to do it except Dr. Dre," says Cube. “If he 
said yes, I’d be there.” Now, that’s the attitude. 


W DO THE BBC Onthe heels of Led Zeppelin's successful BBC 
Sessions comes news that BBC archivists have discovered a 
reported 23 long-lost Rolling Stones tracks recorded for 
British radio between October 1965 апа August 1965. The ear- 
liest songs, which document the Stones’ debut performance 
on the BBG, hail from an Oct. 5, 1963, session during which the 
group served as Bo Diddley’s backing band. What are the 
chances the tapes will be released as an album? It’s too early 
to tell, says BBC Worldwide International publicity head Mary 
Collins, “but we are talking to the Stones about the possibil- 
ity of releasing [the songs], which we own jointly 
with them.” Diddley says he has no recollection 
of the session but re- 
members touring with 
the Stones that 
year and offering 
them some ad- 
vice: “They were 
threatening to 
break up, and | 
told them to stick 
with it and they'd be 
bigger thanthe Beat- 
les, and look at them 
now. Say, is there any 
way you can get me 
a copy of those tapes?" 

—Tom Sinclair. 


STONE AGE: Will the tapes roll out? 
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Singles 


PEARL JAM "Given to Fly" (Epic) 
Déjà vu? You can say that again. 
This latest PJ perambulator not 

s vintage Page/Plant lat- 
ticework but also blatantly nicks 
the entire melody line from Led 
Zeppelin's delicate “Going to Calif- 
ornia.” The only difference? A 
clickety-clack martinet drumbeat 
and Eddie Vedder's gargling gar- 
ble. Still, the song builds into such 
an emotional crescendo that it al- 
most shakes its historical shackles, 
Almost. B- — Tom Lanham 


Pop/Rock 


MARK EITZEL Caught in a Trap and | 
Can’t Back Out "Cause | Love You Too 
Much, Baby (Matador) On his third 
solo studio album, the former 
American Music Club frontman 
backs away from the slick produc- 
tion of his recent work for a 
stripped-down sound emphasizing 
his rich vocals and tortured, self- 

. Though nothing 


| 





AMC albums like Everclear, this is 
nonetheless a solid set of subtle 
melancholia. B+ —RB 


VICTORIA WILLIAMS Musings of a 
Creekdipper (Atlantic) Williams 
views life with the innocence of a 
child, then turns her observations 
into wonderfully skewed folktales. 
On her fourth studio album, the 
singer-songwriter strips her music 
down to the bare elements: It's all 
about the sun, rain, food, and hum- 
mingbirds. What's truly remark- 
able about these songs 1s how they 
manage to radiate a sense of won- 
der without sounding cloyingly 
precious. A- —Marc Weingarten 


WHAT THE WORLD NEEDS NOW Big 
Deal Recording Artists Perform the 
Songs of Burt Bacharach (Big Deal) 
What the world needs now is an- 
other pop songwriter of Bac 
rach's magnitude. For now, we can 
revisit his songbook. These covers 
too often trade in garage-minded 
rappiness for the smart plush- 
of the originals and miss the 
point. Still, rugged charm bubbles 








ARILYN HANSON? How will 
Marilyn Manson, America’s 


foremost shock rocker, top his 


aptly named '96 hit album, 
Antichrist Superstar? By enlist- 


ing the production team behind '97's most 
insidiously cheerful teeny-pop single, of 
course. Best known for their work on Han- 
son's *MMMBop" and ingenious sampling 
on Beck's Odelay and the Beastie Boys" 
Paul's Boutique, the Dust Brothers cer- 
tainly seem an unlikely pair to produce 
Manson's new testament. Still, the unholy 
alliance promises to broaden his all-too- | 
predictable Goth-metal sound. Should fans 
expect outlandish samples a la Odelay? 
“Wackiness Is good, | think, so there will 
be some wackiness,” says Dust Brother 
John King. But the biggest surprise: 
“Expect sophisticated songwriting,” King 


Says, courtesy, In part, of Smashing Pump- 
kins’ Billy Corgan, who’s helping Manson 


JANUARY 23, 


1998 


develop his songs. The as-yet-untitled 
album should be in stores by early fall. 


BUSS BOYS Kiss' reunited original lineup 
donned their famous face paint and plat- 


DUST DEVIL: Manson's shocking collaboration 


SAD CAT IN THE HAT: Eitzel wears his heart on his album sleeve 


up from Shonen Knife's *Raindrops 
Keep Falling on My Head" and the 
dream-lounge air of the Wonder- 
mints’ “Don’t Go Breaking My 
Heart.” The real stars are the tunes 
themselves.G+ —Josef Woodard 


CHRIS STILLS 100 Year Thing (А!- 


lantic) On his first album, Ste- 
phen's 23-year-old offspring can't 
decide whether he wants to follow 
in Dad's best musical footsteps 
(gruffly sensual singing, clarion 


form boots for a hugely successful tour 
in 1996-97, but they haven't recorded to- 


gether since before the Hanson boys were 


born. Now, 18 years after their last stu- 
dio album, Gene Simmons, Paul Stanley, 


Ace Frehley, and Peter Criss have begun 
work on anew record, Psycho Circus, due 
this summer. Will it be a return to their 
Alive! glory days or just another collec- 
tion of the dead-on-arrival metal pop 
that thinned the ranks of the Kiss Army 
in the '80s? "It's going to be very mucha 
classic album,” says Stanley. “Destroyer 
comes to mind immediately. That’s what 
| want this album to be. That was 22 years 
ago, and nobody complains about hear- 
ing ‘Detroit Rock City’ or ‘God of Thunder’ 
now.” But what about skeptics who doubt 
the band can recapture its ’70s hotter- 
than-hell status? “We are Kiss, and we’re 


back," he says. "Join us...[/ong pause] or 
go down.” —Rob Brunner 


Lisa Loeb, Beck, 
and Jakob Dylan 


These rockers are 
among the singers 
contributing to a new 
tune for the upcoming 
movie version of the 
Nickelodeon cartoon 
Rugrats. Just what we 
need: more pop stars 
acting like babies. 


guitar picking) or strike preten- 
tious, tortured-white-bluesman 
poses à la Chris Whitley. The for- 
mer strain wins out just enough to 
make this atmospheric, roots-rock- 
ing debut a promising start—or, at 
the very least, a poignant reminder 
of the days when his father was at 
the top of his game. B —DB 


ACETONE Acetone (Vapor) The less- 
than-energetic oeuvre of this L.A.- 
based trio was succinetly described 
(by a snot-faced record-store em- 
ployee) in two words: party killer. 
Still—as this album proves—when 
it comes to putting the down in 
downtime, the band’s sedative 
powers are unrivaled: Bassist 
Richie Lee’s IV-drip vocals are 
given shape substance by 
Mark Lighteap’s languid guitar 
work and Steve Hadley’s subtle 
drumming. B —Wook Kim 


QUEEN PEN My Melody (Lil’ Man/ 
Interscope) Queen Pen boasts on 
“Queen of the Click” that she 
“flows like no other chi 

ly, she sounds a bit like Lil’ Kim. 
And producer/new jack swing king 
Teddy Riley provides obvious 
samples that are often too smooth 
for Реп gritty rhymes. Still, her 
salacious revision of Me'Shell 
NdegéOcello's “Girlfriend” may be 
the most homoerotieally charged 
rap song ever, a brave move con- 
sidering hip-hop's history of homo- 
phobia. B —Matt Diehl 





FREAKWATER Springtime (Thrill 
Jockey) Crafting a woozy, weepy 
sound that borrows liberally from 
the Carter Family school of back- 
porch country gothic, Freakwater 
write laments that have the ring of 
timelessness. On tracks like “Lou- 
isville Lip” and “Twisted Wire,” 
Catherine Ann Irwin and Janet 
Beveridge Bean’s close-knit har- 
monies conjure up a world where 
Jesus and the devil drink from the 
same whiskey bottle. A- —MW 


Soundtracks 


VARIOUS ARTISTS Senseless (Gee 
Street/V2) Toying with the formu- 
la for urban soundtracks, this col- 
lection ingeniously mixes hip-hop 
from Gravediggaz and P.M. Dawn 
with newfangled electronica 
sounds from the likes of the Crys- 
tal Method and Moby. Best of all, 
it combines these genres on the 
remix of the Jungle Brothers’ 
“Jungle Brother (True Blue)” by 
U.K. groove master Aphrodite, 
creating a pumping polyrhythmic 
hybrid that’s the sound of the fu- 
ture. B+ —MD 


Jazz 


THELONIOUS Fred Hersch Plays 
Monk (Nonesuch) Who would 
have thought that yet another 
tribute album to the late great 
jazz innovator Thelonious Monk 
could uncover new ground? Leave 
it to Hersch, one of the most pro- 
lifie and thoughtful players 
around. Going solo, Hersch ana- 
lyzes, revises, and refreshes Monk 
tunes, finding new windows of ex- 
pression in “Round Midnight,” 
“Think of One,” and “Evidence” 
and achieving a unique, eerie 
poise on “Five Views of Miste- 
rioso." A- —W 


MINGUS BIG BAND Que Viva Mingus! 
(Dreyfus) Taking as its intriguing 
theme those Charles Mingus com- 
positions informed by Latin 
rhythms, this smart, self-sufficient 
tribute ensemble turns in another 
lively and expertly performed set. 
A finely honed unit packed with ex- 
uberant soloists, the big band hon- 
ors both the expansive vision and 
abundant wit of its irreplaceable in- 
spiration.B — —Steve Futterman 


NEW YORK VOICES Sing the Songs of 
Paul Simon (RCA Victor) The Voic- 
es’ perfectly blended singing is ul- 
traclean; everything feels in place, 
They swing with admirable finesse 
on “One Man's Ceiling” and “Loves 
Me Like a Rock.” But they try too 
hard to slum it on “Me and Julio 
Down by the Schoolyard” and don’t 
seem as if they've ever been—much 
less still are—"Crazy After All 
These Years.” G+  —Chip Deffaa 








HE ICEBERG COMETH. 

Though Celine Dion's num- 

bers last week suggested 
she was the Immovable object 45 at 
around here, her Let's Talk c rig 4 Бол m 
About Love was supplanted as 
top Ice cube this week by the Ti- 
tanic soundtrack. But that's no 
tragedy for her camp: Both discs 
are being propelled by “My Heart Will Go On,” Dion’s theme 
song for the movie. Rising from No. 11, this buoyant Titanic 
logged 243,000 units against the Dion album’s stlll-sizable 
227,000, becoming the first film-score album to hit No. 1 since 
1981’s Chariots of Fire. Others felt the chill; Garth Brooks’ 
numbers dropped by nearly half, to 81,000. Might he be plot- 
ting his move Into movies even as we speak? 


POP ALBUMS 


LAST WEEK 


SOUNDTRACK Titanic, Sony Classical . 

CELINE DION Let's Talk About Love, 550 Music .... 
CHUMBAWAMBA Tubthumper, Republic/Universal ......,..-... 
USHER My Уау, ГаҒасе/Агінід ................... 

GARTH BROOKS Sevens, Capitol 

MASE Harlem World, Bad Boy/Arista 

BACKSTREET BOYS Backstreet Boys 

MATCHBOX 20 Yourself or Someone Like You, Atlantic 

LEANN RIMES You Light Up My Life, Curb 

PUFF DADDY No Way Out, Bad Boy/Arista ... . 


COUNTRY ALBUMS 


бАНТН ВВООК$ $езепв, Сарїїо\ ...................... ....-.. 
LEANN RIMES You Light Up My Life, Curb 

SHANIA TWAIN Come On Over, Mercury . - 

BROOKS & DUNN The Greatest Hits Collection, Arista Nashville 


TRISHA YEARWOOD .. . 
(songbook) a collection of hits, MCA Nashville 


TIM MCGRAW Everywhere, Curb 

LEANN RIMES Blue, Curb . x: ners 
SAMMY KERSHAW Labor af Low, M T E 
MARTINA MCBRIDE Evolution, RCA 

JOHN MICHAEL MONTGOMERY Greatest Hits, Atlantic 


CHUMBAWAMBA “Tubthumping,” Republic/Universal 
ROBYN “Show Me Love,” RCA 


ERICK SERMON, REDMAN & KEITH MURRAY 
“Rapper's Delight,” Priority 


BOYZ II MEN “A Song for Mama,” Motown 
METALLICA “The Memory Remains," Elektra 
MASE "Fecl So Good," Bad Boy/Arista | 
JANET JACKSON ""Together Aguin," Virgin ... 


PUFF DADDY ` Е 
“It's All About the Benjamins Mock Remix)” Bad Boy/Arista 


9 EVERCLEAR “Everything to Everyone,” Capital ..... 
ло MATCHBOX 20 “3. am,” Atlantic .. 


E 
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tence being manipulated from 
every direction; there’s a 
wonderfully eerie moment 
early on in which we see him 
walking through an airport 


terminal in slow motion, | 


preternaturally alert, aware 


that anybody or anything in | 


sight might be an element of 
his game. Naturally, it isn’t 
long before the whole thing 
begins to spiral out of control, 
and CRS' intentions start to 
appear less than benign. 

Not for nothing is this film 
called The Game; director 
David Fincher toys with the 
audience as ruthlessly as CRS 
toys with Van Orton. Like 
David Mamet’s House of 
Games (1987), this is a movie 
in which everything we see is 
an elaborate ruse and in which 
everybody but our hapless 


lieving that he’s just killed 
Conrad, casually steps off of 
the roof of a San Francisco 
skyscraper, there’s every rea- 


son to believe that the closing | 


credits are likely to begin 


rolling before he even hits the | 
ground. Why? Because if any- | 


one in Tinseltown could talk a 
studio with major aspirations 
into releasing a movie that 
ends with the nonheroic sui- 
cide of its main character, it’s 
Fincher, the guy who previ- 
ously offed Ripley in Alien? 


and let the bad guy win in | 


Seven. For those expecting 





another uncommonly bleak of- 
fering from Hollywood's King 
of Gloom, the sight of Van Or- 


ton’s body being enveloped Бу | 


the air bag is truly a jolt. 
It’s at this very moment 


that The Game, which had | 
previously been a standard if 
gripping paranoid thriller, | 


metamorphoses into some- 
thing far more affecting. Un- 
fortunately, nobody noticed— 
mostly, I think, because it’s 
unheard of for a film to con- 
fine its emotional life to the fi- 


nal seven minutes of screen | 
time. And since Conrad’s mo- | 


HOT CAST RETROSPECTIVE: 





tivation for his astounding 
birthday gift is subtly implied 
(all that home-movie footage 
is there for a reason), many 
viewers failed to understand 
that the game amounted to a 
byzantine suicide interven- 
tion. This revelation is a twist, 
yes, but it’s a twist with a 
point. More than any other 
movie I saw last year, The 
Game provides genuine cath- 
arsis without resorting to 
push-button pathos. To fully 
appreciate it, it's important to 
be prepared to disregard the 
rules of the game. A 


SCHOOL TIES" 


HE TALENT SEARCH lasted well 
over a year, and, Cole Hauser says, 
“every 15- to 22-year-old actor 
wanted that movie.” It was School 
Ties (Paramount, 1992), a 1950s 
ensemble drama about anti- 
Semitism at a New England prep 
school that in retrospect is shap- 


starred as the Jewish kid and shot Encino Man 
right after Ties, recalls, “The weird thing was 
that all of us—me, Chris, Matt—were getting 
FedEx envelopes and sneaking down to audi- 
tion In New York for Scent of a Woman. Every- 
one was getting on Chris because he wouldn't 
fess up about what was in the FedEx.” 
Mandel believes that for the right script, 


protagonist is playing a role. 
, (Both films, in fact, feature a 
climactie scene in which the 
hero sees virtually everybody 
(s)he's encountered since the 
movie began, including alleged 
corpses, assembled in a single 
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к 
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= Read This Later! 





First rent Michael Douglas" The Game, 1997’s great overlooked thriller. 
Then read about the twistmost critics missed. by Mike D'Angelo 


EVERY DECEMBER, IN 
anticipation of Oscar mania, 
movie critics play a little 
game called “So Am I a Font 
of Cinematic Wisdom, or 
What?"—otherwise known as 
their selection of the year's 
best movie. A hard-hitting 
contemporary noir like L.A. 
Confidential is a fine choice 
for the top spot. So is a gut- 


JANUARY 


wrenching psychodrama like 
The Sweet Hereafter. Even 
epic melodramatic hooey like 
Titanic is quite acceptable. 
Only a great fool would pub- 
licly confess that a 
frivolous mainstream 
Hollywood genre flick 
like, say, The Game— 


Тһе бате 


his favorite movie of 1997. 
As you may have gathered, 
I am that fool. Mind you, it’s 
not as if The Game was 
trashed by critics at the time 
of its theatrical release. 


of it as little more than 


5106.99 


last fall’s Michael 
Douglas thriller—was 


RATED R 


a clever diversion— 
stylish and entertain- 


But even those who | 


1997 liked it seemed to think 
POLYGRAM 





ing, sure, but ultimately emp- 
ty. So why was I furtively 
brushing tears from my cheeks 
by film's end? Allow me to ex- 
plain. (Warning: Read no fur- 
ther if you don’t want to know 
the surprise ending.) Douglas 
plays Übertycoon Nicholas 
Van Orton, an embittered, 
lonely eontrol freak who re- 
ceives an unusual birthday 
present from his ne'er-do-well 
brother, Conrad (Sean Penn): a 
gift certificate for Consumer 
Reereation Services (CRS), a 
company that engineers ad- 
ventures specifically tailored 
to the needs and abilities of 
each client. After signing up, 
Van Orton finds his daily exis- 


ATION BY GARY KELLEY 


room.) In some respects, 
watching The Game on home 
video is ideal; Fincher’s ele- 
gant, burnished compositions 
suffer a bit, but the remote 
control makes it easier to rev- 
el in the canny supporting per- 
formances, particularly Penn's. 
At one point, Van Orton exits 
his car to investigate a flat 
tire, and as the camera tracks 
with him, we can briefly see 
Conrad in the passenger seat, 
apparently trying not to 
laugh—a detail that makes 
sense only on second viewing. 

More devious still is the 
controversial ending, which is 
very likely more effective for 
film buffs than for occasional 
moviegoers; this is the only 
film I can think of in which 
your knowledge of the direc- 
tor's oeuvre could affect your 
perception of the plot. When 
Van Orton, erroneously be- 





Ing up as an American Graffiti for the 90s. Just 
as Graffiti provided first major roles for Har- 
rison Ford, Richard Dreyfuss, Suzanne Somers, 
and Cindy Williams, Ties cast the then-little- 
seen Brendan Fraser, Chris O'Donnell, Amy Lo- 


cane, Hauser, and Good Will 
Hunting's Ben Affleck and 
Matt Damon, who played a 
privileged blue blood five 
years before he portrayed 
Hunting's puggish South 
Boston townie. It was Da- 
mon’s first major role, and 
he remembers having to 
read for the part more 
than a dozen times before 
nabbing one of Ties’ elght 
preppie roles (among those 
who didn't make the cut 
were Noah Wyle and Jason 
Priestley). “O’Donnell was 
the most outrageously 
goofy,” recalls director 
Robert Mandel. Fraser, who 


THE GRADUATES: (L. to r.) Affleck, Anthony Rapp, O'Donnell, and Fraser 


his million-dollar babies would reunite in some 
sort of collegiate follow-up. But Ties co-cast- 
ing director Pat McCorkle says with a laugh, 
“We couldn’t get that cast back together now 
if we tried.” —Kenneth M. Chanko 
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The Week | 


Recent Movies 


MONEY TALKS Chris Tucker, Charlie 
Sheen (1997, New Line, R, $104.99) 
Ticket scalper " (Jackie 
Brown) teams with Б) 's steely 
newsman to foil some francophone 
jewel thieves. The film's got style: 
a score by Mission. Impos 

themes Schifrin, flashy ac- 
tion scenes (subdued on the small 
screen), and a limber leading con 
man. But all such salt-and-pepper 
flicks turn on the notion that two 
outmoded stereotypes can arrive 
at détente by colluding in wacky 
high jinks. And as long as that pap 
supplants characterization, can't 
we all just get along without 
them? C- —Troy Patterson 


LEAVE IT TO BEAVER Christopher Mc- 
Donald, Janine Turner, Cameron Fin- 
ley (1997, Universal, PG, $ 7 
Here's how not to m 

movie based on a ereaky 

Unlike The Brady Bunch Movie, 
which sent up its ’70s family by 
treating its members as though 
they were living in a time warp, 





| Beaver tries to bend the '90s to 


the old show's wholesomeness, 
while lamely updating the milieu 
with computer mishaps and fami- 
ly therapy. Don't rent this clue- 

ass rehash when you can still 
catch reruns of the real thing for 
free. D+ —Michael Sauter 


BROKEN ENGLISH Julian Arahanga, 
Aleksandra Vujcic (1996, Columbia 
TriStar, R, $98.99) He's a love- 
struck Maori cook, unaware that 
his paramour is expecting a child. 
"s a Croatian refugee living in 
and, tormented by a fa- 

> thes Rain's Rade 

1) who's intent on keep- 


| ing the family blood ethnically 


pure. You're half asleep on your 
couch, wondering why somebody 
thought that this story needed to 
be told just one more time. Only 
the unusual geographical combina- 
tion prevents it from occupying 
the penthouse apartment in Trite- 
ville; great performances might. 
have saved it, but the cast i 

uneven as the English their cl 

acters speak. C- --МГА 


| Foreign 





ROYAL WARRIORS Michelle Yeoh, 
Henry Sanada (1986, Tai Seng, un- 
95, subtitled) Yeoh 

ss as Tomorrow Never Dies’ kick- 
butt Bond girl gives Tai Seng the 
perfect excuse to step up the U.S, 
release of old Hong Kong vehicles. 
This is one of her earliest (she was 
still known as Michelle Khan), and 
even here she displays the moves 
that have made hei staff Jackie 
Chan. The plot, in which she plays 
a cop marked for murder by a 
vengeful gang, goes out of its way 
to pull your heartstrings by killing 
off innocent loved ones. But Yeoh 
makes the payback worth waiting 
for: The sight of this 5-foot-4 slip of 
a thing flying through the air and 
leg-whipping big, bad thugs just 
never gets old. B- --М8 


WHEN THE CAT’S AWAY... Garance 
Clavel, Renée Le Calm (1996, Colum- 
bia TriStar, R, $98.99, subtitled) 
This brilliant slice of urban life by 
French filmmaker Cédric Klapisch 
stars the beguiling Clavel as Chloé, 
a disenchanted makeup artist who 
returns from vacation to discover 
her beloved black cat has eluded 
the care of an elderly cat sitter (Le 
Calm). The neighborhood rch 
marshals a motley crew and forges 
unlikely friendships, flirtations, 





О Уу ч 


NO HOWLS BARRED: McDonald cuts.loose as dad Ward Cleaver in a very "90s version of Leave It to Beaver 


JANUARY 


А 
ABSURDITY OF THE WEEK 


God Save 
The Queen 


Spice Exposed (MVP), an 
exploitive look at Geri 
(Ginger Spice) Halliwell's 
pre-pop stint in cheese- 
cake modeling, features 
a Brit TV critic raptur- 
ously comparing the 
Spice Girls to the Sex 
Pistols: "You get...that 
same...sense of danger." 
Rotten Spice, anyone? 


and, finally, love. This valentine 
vérité also tells the unromantic tale 
of a working-class neighborhood in 
the throes of gentrification. The 
camera stalking graffiti-sprayed 
streets with the intensity of a jun- 
gle cat and the acid-ja oundtrack 
set a hip pace. A —Denise Lanctot 


FAUST Petr Cepak (1994, Kino, un- 
sh) It's not. 

' but fans 

of Peter Gabriel’s animated music 
videos may want to check out this 
cerebral riff on the Faust legend. 
Czech animator Jan Svankmajer 
(Alice) employs a dazzling mix of 
live action, claymation, stop-motion 
animation, and marionette puppet- 
ry to tell the story of a present-day 
Everyman (Cepek) who inadver- 
tently sells his soul to the devil. Ex- 
cerpts from Christopher Marlowe's 
verse translation of Goethe can be 
hard to follow. Still, the startling 
surreal moments—brooms sweep- 
ing by themselves, a table that 
spouts wine—are undeniably imag- 
inative, leven if they don't, match 
the luritd grandeur of F[W. Murnau's 
1926 version. B --Тіт Purtell 


Straight to Tape 

DIARY OF A SERIAL KILLER Gary 
Busey, Michael Madsen, Arnold Vos- 
loo (1997, A; Pix, R, $9499) Dear 
Diary: Slow day. Did laundry. Bal- 
anced checkbook. Endured movie 


“COMING SOON - 
IN STORES JAN. 27: The final fron- 
tier tests Laurence Fishburne and 
Sam Neill's limits in the sci-fi 
thriller EVENT HORIZON...Kevin 
Sorbo stakes his claim to a myth- 
ical land in KULL THE CONQUEROR 
...and the reanimated supergroup 
lives in FLEETWOOD MAC: RU- 
MOURS, a documentary about 
the making of their 1977 album. 


about a murderer (Vosloo) so 
diabolically clever that he not only 
spares the life of a reporter 
(Busey) who witnesses one of his 
slayings but permits him to keep 
a tape recording of the entire 
event. Hooted at rationalization 
that killer simply wants to be in- 
terviewed, Gaped at the sight of 
Busey in drag. Repeatedly dozed 
off during gripping climax. Sighed 
heavily. F —MD'A 


THE PROPHECY II Christopher Walk- 
en, Jennifer Beals (1997, Dimen- 
sion, R, $103.99) The archangel 
Gabriel (Walken, hamming it up) 
is back, this time in a plot bor- 
rowed from The Terminator: His 
objective is to kill the half-human, 
half-angel fetus being carried by 
single mom Valerie (Beals), as it 
has been written that this child 
will be instrumental in ending the 





rin heaven. As drama, it’s 
ludicrous, and the repeat- 
es of hearts being ripped 
out of chests grow tiresome, but 
moments of wit keep this unnec- 


| essary sequel watchable. As his 


not-quite-dead lack Clueless’ 
Brittany Murphy asks, as she taps 
away at a keybo: So you're 
keeping me alive because you 
don't know DOS?" C —MD'A 


Vintage Movie 


EXPRESSO BONGO Laurence Harvey, 
Cliff Richard, Sylvia Syms (1959 
Kino, unrated, $24.95) This w 
showbiz satire takes us back 
through London hipster history, 
before the swinging ‘60s d: of 
Austin Powers, to the late-'50s 
world of Soho beats, finger-snap- 
ping teddy boys, and their 
fellow tr Among the slea 
ziest is з small-time tal- 
ent manager Johnny Jackson, who 
promotes a DA’d bongo player (a 
ridiculously young Chiff Richard) 
into pure Elvis-clone gold. Har- 
vey's chutzpah knows no bounds 
as he fast-talks new clients, whee- 
dles free dinners, and patronizes 
teen rebellion. In the most buoy- 
ant performance of hi; reer, he 
exudes a cynicism so rakish and 
shameless you can't help hoping 
his scams pan out. When they 
don't, his frenetic charm compen- 
sates for his squaresville come- 
uppance. B —David Everitt 


THE GOOD PARTS 


GIVING ‘NOTHING’ A LIFT 


HERE IS LITTLE TO 

like in NOTHING TO LOSE 

(1997, Touchstone, R, 
$106.99), a loose, broad buddy 
movie about a carjacker (Mar- 
tin Lawrence, quite convincing 
as a gun-waving nut) abducted 
by his would-be victim (Tim 
Robbins). But there is one 
scene to love: Robbins—con- 
fused, despondent, drinking 
alone at a hotel bar—bumps 
into the object of a standing 
flirtation, a tasty young thing 


HOT AND BOTHERED: (L. to r.) 
Gayheart, Robbins, and Stern 


(Noxzema Girl Rebecca Gayheart) with a room upstairs. They 
flirt; they kiss. Cut. Bursting Into the elevator in Fatal Attrac- 
tion form, they start into a hot, sloppy make-out. As buttons 
pop, the camera slides back to catch the full erotic frenzy and 
discovers a little old lady (Selma Stern), mutely offended, 
wholly embarrassed, gently cowering in the corner. Ding— 
exhibitionists exeunt; Granny sighs relief. —Troy Patterson 





THE GHARTS 


ROBERTS RULES AGAIN 


ERE AGAIN IS Julia Roberts, 

starring in tapes almed at 

both girls (My Best Friend's 
Wedding) and boys (Conspiracy 
Theory). The latter film slid Into the 
top rental slot despite the fact that 
enough of its target demographic 
rented Fire Down Below to make it 
the week’s top debut. On the sales 
side, two new entries are familiar 
kinds of video keepers: a confection for the kids (Hercules & 
Xena) anda classic for the video library (West Side Story). But 
what to make of No. 7 Sling Blade? Could its sell-through 
success beasignofinstantclassicdom? 


LAST WEEK 


HIT-BOUND: Julia crosses 
вепйег Ііпеѕ іп Тогу 


WEEKS ON CHART 
CONSPIRACY THEORY Mel Gibson, Warner... z2 


CON AIR Nicolas Cage, Touchstone . 2 
MY BEST FRIEND'S WEDDING Julia Roberts, Col umbia TriStar 
MEN IN BLACK Will Smith, Columbia TriStar. ,.....- 

CONTACT Jodie Foster, Warner . . 

FACE/OFF John Travolta, Paramount . 

FIRE DOWN BELOW Steven Seagal, Warner . - 

OUT TO SEA Jack Lemmon, FoxrVideo . 

SPAWN Michael Jai White, New Line ..,.... 

GEORGE OF THE JUNGLE Brendan Fraser, Walt ү, 


MEN IN BLACK Will Smith, Columbia TriStar, $24.99 


MY BEST FRIEND'S WEDDING. ....... 
Julia Roberts, Columbia TriStar, 229 


HERCULES & XENA THE ANIMATED MOVIE: THE BATTLE 
FOR MOUNT OLYMPUS Animated, Universal, $19.98 


SCREAM Neve Campbell, Dimension, $19.89. . . .. . 

GEORGE OF THE JUNGLE Brendan Fraser, Walt Disney, $22.99 
WEST SIDE STORY Natalie Wood, MGM/UA, $14.95 

SLING BLADE Billy Bob Thornton, Miramaz, £19.99 . . 


THE LOST WORLD: JURASSIC PARK 
Jeff Goldblum, Universal, $22.98 


THE LAND BEFORE TIME V: THE MYSTERIOUS ISLAND 
Animated, Universal, $19.98 


10 AIR BUD Buddy, Walt Disney, $19.99. . 


THE OFFICIAL 1997 WORLD SERIES VIDEO Orton, $19.98 
TIGER WOODS: SON, HERO & CHAMPION CBS, $14.98 
MICHAEL JORDAN: AIR TIME CBS/For, $19.95 i 
MICHAEL JORDAN: ABOVE & BEYOND CES/Fox, $14.05 . 
FOOTBALL FOLLIES PolyGram, $9.95 

PURE PAYTON PolyGram, $19.95 


THIS WEEK IN BASEBALL: 20 YEARS. . ia 
OF UNFORGETTABLE PLAYS & BLOOPERS Orion, Sth ҮТИ 


NFL TALKIN’ FOLLIES PolyGram, $14.95. 
MICHAEL JORDAN: THE ULTIMATE COLLECTION Chs/Foz, $29.98 , 
MICHAEL JORDAN'S PLAYGROUND CBS/Fox, $19.95 . 


оочолашоы - 


a 
© 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDINO JAN. 11, тиш. 
SPORTS DATA: DJLLBOARO FROM THE ISSUE DATED JAN, 17, 1999 
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Sites and Sounds 





Flip on the cyber-radio and go along on a World Wide Web-surfin’ 
| safari. You won’t just be humming the same old tune. by Ethan Smith 


WHETHER YOU'RE RACING | 
along the Information Super- 
highway in the digital equiv- 
alent of a Mustang 5.0 or wan- 
dering in the family jalopy, 
there's no better way to stave 
off road boredom than by 
switching on the radio. By 
and large, the music you'll | 
find on the Web isn't simply | 
digitized Top 40—rather, it's 
quirky sounds that would nev- 
er cut it on commercial radio. 

With its critically lauded 
multi-dise Rare on Air collec- 
tion, Santa Monica College's 
KCRW may be the world's best 
eollege radio station. For 
Web heads outside the L.A. | 
area, that means the sta- 
tion's famously eclectic pro- 
gramming—from the soulful 
Chocolate City to comedian 
Harry Shearer's Le Show— is 
avallable in real time, 24 
hours a day, at www.kerw.org. 

Why settle for Kula Shak- 
er's lame attempts at sitar- 
ized sounds when you can 
plug into programs like Spir- 
itual Moments or hear clas- 
sies of Bombay musicals at 
All India Internet Radio 
(www.arircom)? AIIR's com- 
petition, the state-run All 
India Radio (www.allindia 
radio.org), offers even more 
diverse, better-organized 
files of pop and classical 
music from the subconti- 
nent—though with fewer of 
the postcard-lovely graphics 
that distinguish AIIR. Still, 
world-music lovers will not 
want to ignore a site that lets 
them choose between sarod 
and tabla instrumentals, or 


Stitch (www.stitch.com) 
calls itself Radio Free Under- 
ground, though Jukebox Free 
Underground would be more 
apt. The site enables users to 
compile their own RealAudio 
playlists by plucking cuts 
from its vast menus of '80s 
and '90s rock, techno, ska, and 
rarities. If you're jonesing, 
say, for a live rendition of 
| New Order's "Touched by the 
| Hand of God," the Chemical 





Tamil and Hindi vocals. 


JANUARY 2 


Brothers’ “Block Rockin’ | 


Beats,” or some choice Echo 
& the Bunnymen as you surf 
the Net, Stitch is stop No. 1. 
Like KCRW, Live Con- 
certs.com (www.liveconcerts. 
com) offers limited arch 
As its name suggests, it’s in 
the business of broadcast- 
ing full-length concerts, by 
real stars, in real time. 
Check the site for listings; 
recent concerts have in- 
eluded rockabilly legend 
Link Wray, soul man (and 





former B.B. King chauffeur) 
Bobby “Blue” Bland, and 
dance diva Taylor Dayne. 
SonicNet (www.sonicnet 
com), long a pioneering force 
in bringing music (and now 
videos) to the Web, broad- 
casts live concerts nightly by 


| such indie faves as Gus Gus, 


Superchunk, and Porno for 
Pyros. And users can access 
archives of previous shows. 
Consisting of “junglists 
and beboppers, trancemas- 
ters and rhumbaists,” Res- 
Rocket is a “band” whose 
oeuvre—indeed, whose very 
existence—is limited to the 
Internet. This 29-member, 
mostly U.S.-U.K. collective 
makes its mind-bending 
online collaborations avail- 
able at www.channel.co.uk. 
Consider it NPR for Pave- 
ment fans: The “Radio ATN” 


| section of Addicted to Noise 


(ww.addict.com) offers some 
of the most intelligent, well- 
produced rock program- 
ming on the Web. On Joey 
Ramone’s Radio Coup, the 
punk legend shares favorite 
sounds, while The Unheard 
Music offers up tasty curios 
by Built to Spill, Morcheeba, 
and German expressionist 
collective Can. 

Taking the empire-building 
urge virtual, the BBC's stor- 
ied Radio 1 (www.bbc.co.uk/ 
radiol) makes its ever- 
innovative shows—from Giles 
Peterson’s soul-jazz odysseys 
to Pete Tong’s explorations of 
the further reaches of dance 
fare—available to the world 
at large for the first time. 
Look for The Decks, a Shock- 
wave animation that lets 
users play DJ with a pair of 
virtual turntables. 

Keep one of these babies 
blaring in the background as 
you cruise the Web, and you 
may actually attain paradise 
by the dashboard light—er, 
make that the CRT glow. 


SHOW OF HANDS 


"[Ellen DeGeneres and J] are tike any other 
couple. If I'm going to an event, | want my partner to be 
there as anybody else would.... | haven't heard any 
Basps since our first public appearance at the Volcano 
premiere. It’s going 

to be cool when 

people stop going, 

‘Ooh, do they have 

to hold hands?’ and 

start going, ‘Wow, 

they’re still holding 

hands. Isn't that 

the coolest thing?’” 

— Wag the Dog's 

ANNE HECHE on 

E! Online 


“I don’t think 
people have a 
problem with our 
holding hands or 
being affectlonate. I 
really don't.... What 
really bothered us is that some people would take It to 
an extreme. They spread rumors that we kissed in 
front of the President when we met him. We never did. 
We never once kissed In front of the President. It drove 
me crazy to see that people would take something 
sweet and loving and blow it out of proportion." 
—Ellen's ELLEN DEGENERES on E! Online 


HECHE AND DEGENERES 


“I told Quentin when we did Pulp Fiction that he 
was going to offend people when he sald ‘dead nigger 
storles,’ because there’s something about saying 
‘nigger,’ as opposed to ‘niggeh,’ that’s like fingernalls on 
a blackboard. It becomes an epithet when you put the 
‘er’ оп it, but with ‘eh’ it can be a term of endearment, a 
descriptive, it can be all kinds of things.” —Jackie 
Brown's SAMUEL L. JACKSON on RoughCut Online 


“Making special-effects movies, in general, 
Isn't something that [I'd] consider fun. It's hard 

work. There's stunts, and when you're working with 
special effects, there's lots and lots of hours of sitting 
around. The real fun is going to the premlere and 
sitting with the audience and watching if people like It.” 


—WILL SMITH on America Online 





A BARBIE BOOM 


HILE MATTEL recently un- 
veiled a new, more realistically 
proportioned version of Barbie 
to debut in 1998, girl gamers are already 
at work on a virtual-hairdo makeover of 
the 38-year-old fashion plate. Barbie 
Magic Hair Styler debuted at No.4onthe # 
CD-ROM and PC game charts. Meanwh 
brothers’ mythic Riven continued to cast its spell on the 
charts, giving sales of precursor Myst a boost. 


RIVEN: THE SEQUEL TO MYST Broderbund, PC and Mac 
MYST Broderbund, PC and Mac tetas 
MICROSOFT FLIGHT SIMULATOR Microsoft, PC... 
BARBIE MAGIC HAIR STYLER Mattel, PC... 

LEGO ISLAND Mindscape, PC ... . Bar AC 
AMERICAN GIRLS PREMIERE Learning Company, PC.. ... 
QUICKEN DELUXE 98 Intuit, PC and Mac ............. 
JEDI KNIGHT: DARK FORCES 1 LucasArts, PC .........-. 
MICROSOFT WINDOWS 95 UPGRADE Microsoft, PC. 

DEER HUNTER GT Interactive, PC К 

MICROSOFT AGE OF EMPIRES Microsoft, PC... 

BARBIE FASHION DESIGNER Mattel, PC and Mac 

TOMB RAIDER II Eidos, PC . 

VIRUSSCAN McAfee, PC eet : 
PRINTMASTER GOLD DELUXE PUBLISHER SUITE Mindscape, PC 
QUICKEN BASIC 98 Intuit, PC and Mac 

MONOPOLY STAR WARS Hasbro, PC .... Н 

TONKA SEARCH & RESCUE Hasbro, РС......... і 
PRINT SHOP PREMIERE EDITION Broderbund, PC...... 
UNINSTALLER Cybermedia, P@’.....,. ... 


tast monta 


RIVEN: THE SEQUEL TO MYST Broderbund .. 
MYST Brøderbund . 

MICROSOFT FLIGHT SIMULATOR Microsoft 
BARBIE MAGIC HAIR STYLER Mattel . 

LEGO ISLAND Mindscape 


TOP 5 MACINTOSH GAMES 


CIVILIZATION 2 GT Interactive. 

MYST Broderbund 

QUAKE GT Interactive . . 

MYTH: THE FALLEN LORDS Bungie . , ' 
MACCUBE Aztech New Media .......-..... 


TOP 5 REFERENCE 


COLLIER’S ENCYCLOPEDIA 1998 CLIC Software 

MICROSOFT ENCARTA ENCYCLOPEDIA Microsoft, ..._ 
MICROSOFT ENCARTA DELUXE ENCYCLOPEDIA Microsuft .. 
MICROSOFT ENCARTA REFERENCE SUITE Microsoft ... 
ENCYCLOPEDIA BRITANNICA Broderbund, 


SOURCE: PC DATA 
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ADOPTIONS | 


CONSIDERING ADOPTION? Please call FRIENDS IN 
ADOPTION:1-800-844-3630 and we'll send you 
pictures of our exceptional families who are 
y and eager to adopt. The choices are all 

e free and confidential 


ANNOUNCEMENTS 


GET IN TOUCH WITH ANY CELEBRITY 


: CRN, Box 4728, West Hills, CA 91308 
FREE MOTOROLA PAGER 
tivation For immediate delivery call 
ext #8046 


AUTOMOTIVE 


CARS FOR $100 
Берет and sold locally. Doce 


2 
Bargain Books 


| America's iggest selection. Save 30% on 
a books, up to 80% on overstocks. 
| Movies, TV, Music, Videos—over 60 | 
| subject areas, starting at $3.95 | 
Free Catalog: 1-800-677-3483 
| Hamilton 5517 Oak. Falls Village, CT 06031-5005 


LOOKING FOR A PRODUCER? АПЫ of DO oduc- 
ers/agts/mgrs/d i 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts of 
all types: fiction. non-fiction, poetry, scholarly, juve- 
nile and religious works, etc. New authors welcomed 
Send for free 32-page illustrated booklet E-35 

Vantage Press, 516 W 34 St.. New York, NY 10001 





АЮ МОЕТ В ТЕС 5861 


CON СТ LENSES 


SAVE UP TO 75% ON CONTACTS 


BAUSCH 5 LOMB P (poperVson BARNESHIND. 
CALL IN YOUR ORDER NOW! 


CALL: 1-800-780-LENS FAX ORDERS 


nrc» 


Contact Lens" FREE CARE Km 
DISCOUNT CENTER REE BROCHLRE 


м с 


S EC TION 


HEALTH & BEAUTY 


Md, SUNVISION': WOUr- 


™ Tanning Beds 
lome Delivery - FREE Color Catalog 


1-800-842-1324 





Save Up to 75% On Your 
Name Brand Contact Lenses 


М 


WD SEND FOR OUR FREE CATALOG 29-1 
USTING 19,278 QUALITY RESEARCH PAPERS OR — V^ 


CALL TOLL FREE 800-351-0222 
RESEARCH ASSISTANCE Serving the ocodeic 
11322 Idaho Ave., #206WE, Los Angeles 90025 — community since 1969 


OVERDUE BILLS? 1-800-788-1141. Bad credit's no 
problem. Licensed/bonded since 1977. Apps to 
$50,000. Not a loan eo. Town & Country Acceptance. 


FREE MONEY! Never Repay Grants. Per 
Needs, Medical Bills, Education, Busine: 
Free information package: 1-818-377-4 


FREE CASH GRANTS! 
Business, Personal, Education. No repayment 
Free infopak: 1-619-291-7679, Dept. EW 





BUSINESS OPPORTUNITIES 


$ $ $ 9005 ENTERTAINMENT LINES 5. 55 
$99. Total Cost. No Chargebacks 
Quick Payouts. Call 1-800-208-9078. 


$$$ DEBT CONSOLIDATION FREE! $$$ 
Cut Monthly Payments up to 50%. Lower 
interest. Stop collectors. Avoid Bankruptcy. 
EZ - Fast - Confidential-Non-Profit Lic/Bonded 
GENUS 1-888-Genus21, 1044 





EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT, 11751. 


GOOD MONEY! WEEKLY! PROCESSING MAIL! Free sup- 
plies! Postage! Bonu: Rush long SAS 
house/EW, 4217 Highland, Waterford, MI 4& 


55 
COLLECTIBLES/NOSTALGIA 


TV MEMORABILI, s, Photos, Dukes, Chips, 
Starsky/Hute les, Hawaii 5-0, Playboys, 
Ete. Catalog $3.00, TV GUIDE CATALOG, $2.00, 
Rogofsky, Box 107-E, Glen Oaks, NY 11004. 


For subscription problems call 1-800-828-6882 


JANUARY 23,1998 





FREE CASH GRANTS - NEVER REPAY! 
Millions available from foundations for Bus- 
ines: Debt Consolidation, Edu: 


GET OUT OF DEBT! Free Consultation. Debts 
Consolidated. Harassment Calls Stopped, Pay- 
ments Lowered. Interest Reduced. Non-Profit 

Agency. Prompt Professional Service. 
GSCCC: 1-800-99-BILLS Licensed and Bonded. 


KARAOKE/SINGERS 


SINGERS/DJ'S-MAKE $1500/WK PERFORMING 
SHOWS. FREE REPORT! Karaoke/Sountracks, 
Box 1106-ED, Bridgeview, IL 6045; 





GET OFF THE DIET YO-YO! SLEEP AWAY FAT! 
Tone Your Body, and Feel the Energy 
With the Natural, Safe, Drug-Free 
CALORAD® 1-888-517-9476. 


HELP WANTED 


PRIESTHOOD? Missionaries to North America 
Preaching the Good News! 
Parishes/University Mimstry 
Publishing & Med John Ardis, CSP, 
212-757-4260 or 800- 5 Paulist Fathers 


INVENTIONS WANTED 


FREE INVENTION PACKAGE Davison & Associates 
offers customized Development, Patenting nd 
Licensing. Proven results: 1-800-677. 


POETRY 


NEW POETRY CONTES 
$48,000.00 


in prizes pum annually 


Undiscovered talent welcome. 
No entry fee and no purchase required. 


POSSIBLE PUBLICATION! 
Send ONLY ONE original poem, 20 lines or less, any 
subject, any style to: 

The National Library of Poetry 
Suite 11536 
1 Poetry Plaza 
Owings Mills, MD 21117 


Or enter online at www.poetry.com 
©ТУ Па бога Шу of Posty 


POSTERS & PHOTOS 


MOVIE PHOTOS AND POSTERS! Rush $5 for our 
fully illustrated brochures: Movie Star News, 
Dept. EW, 134 West 18th St, NYC, 10011 


OVER EIGHT MILLION READERS 


For advertising information, call Carol Harnoff 
at (212) 522-5336 or fax (212) 467-4058 


FuLL, ш: 
| 


Education.. ж ч 


FULL SAIL. is one of the most 
extraordinary educational experiences in the world 
offering hands-on training in eighteen cutting-edge 
studios. * lf your career dream lies in audio, film, 
digital media, orvideo, thisis the place. Financial Aid 
is available to those who qualify. Job placement 
assistance, ACCSCT Accredited. 
www.fullsail.com 
3300 University Blvd - Winter Park (Orla 


+1 800 226 7625 


FREE sample 
Psychic Reading! 


You are just one free 
phone call away from 
the best psychic 


had! 


Find out how! 


18+. For entertainment purposes oniy First 3 minutes FREE. 


Let Our Psychics Give You Answers 
For the Heart from the Heart! 
1-800-824-7107 V/MC/Amex/Dis 4b/min 


ARE YOU READY FOR 


REAL 


PSYCHIC READING? 


Then don’t be fooled by all those phony psychic hotlines 
you see on TV Call the American Association of 
Professional Psychics® We are registered with the U.S 
Government. and guaranteed authentic 

To connect with a REAL psychic, call us. We provide 
free referrals to Certified Psychics™ in your local area, 
or confidential telephone readings if you prefer. 


1-800-728-7887 


ИДЕ 


ВЕЅТ Psychics 

in Matters of 

the Lu 
Get 4 


Fin.Lov л 


МОМЕКОІОСТ Тают 
ASTROLOGY * CLAIRVOYANT 


AS LOW AS $1.93/MIN 


1-800-416-8348 


ШІ .1:900-370-1132 


Г 1 MIN ЕҢЕЕ енн 


AMERICA’S 


BEST 


PSYCHIC 
SOURCE 


Astrology * Clairvoyants * Tarot 
Хиптего1дву 


Have the life you always 
dreamed of with amazing 
insights from gifted psychics 


Exit Low AS $193/MiIN 


1-800-784-9807 


сл on c 


1- 500- 454- 6699 


LIVE PSYCHICS * DIAL DIRECT 
1-809-474-8101; Adults over 18 only. 
Int'l Long Distance Rates Apply, 


PSYCHIC LOVE LINE 
Call for samples 1-800-988-2868 
NEW TOLL FREE 
Psychic Samples Line 
1-888-708-3863 
PSYCHIC SAMPLES LINE 
1-800-803-5477 
SAMPLE OUR PSYCHICS 
Try it toll free 1-888-473-9669 
NEW TOLL FREE PSYCHICS 
1-888-800-5844 


Adults over 18, Optional paid svc. Entertainment only. 


FREE 15 MINUTES 
UT. SONAL PSYCHIC 


7 


ауд TaroteAstrology ei 


"LOC CINTO YOUR "FUTURE 
Seir dm Б БЕДЕ | 
Шани E 43.09 per mínute * 
77 MOVISNCRECK/CUST, SERVICE 
nouns 1 TI 
as 3785 Per Minute 
Mile Hi Psychics » Must be 18+ 


NEW! TOLL FREE PSYCHIC SAMPLES 
1-888-300-5623 
Adults Over 18 Only 


REAL PSYCHICS 


Don't be fooled by imitations. Call the 
American Association of Professional Psychics® 


Registered with the U.S. Government. Guaranteed authentic. 


1-800-728-7887 


SAMPLE MASTER PSYCHICS 
Try it Free. 1-800-621-3790 
Special Samples Line, Adults over 18, 


v 1-800-220-3494 
jor credit ferie, dw checks by 


О ШЫ ы 


WANNA’ WATCH? 


We've got more than 65000 movie/videos for sale online. 
Buy yours today and get it quick. Worldwide delivery. 


Let’s Videoflick Tonight! 


2 1-770.997- 0873. 








SAMPLE PSYCHIC ADVICE 
TRY IT NOW, FIND OUT HOW 
Adults over 18. 1-800-207-6475 


YOU NEED TRUTHFUL ANSWERS. GIFTED, CARING 
CLAIRVOYANTS WILL ANSWER ALL QUESTIONS. 
LOVE, RELATIONSHIPS, CAREER. 1-800-346-0575, 
MC/V/DISC, Checks by Phone; LOWER RATES! 





THE LAUGH & CRY MOVIE GUIDE™ 
Using Movies to Help Yourself through Life's 


Chan; pee ROR, www. пена сот 


WANT A YEAR'S FREE RENTALS 
at your video store? Find it fast at 
VIDEODETECTIVE.COM 


To place an ad call Carole Harnoff: 212-522-5336 


ENTEHTAINMENT WEEKLY 





The Gulf Station 


|Емсоке ШІ by coverage of a prime-time Middle 


| East war, CNN came into its own in 1991. by Peter Kobel 






Peter Arnett 
Baghdad, iraq) 


T WAS A WAR LIKE NO OTHER: THE PERSIAN GULF WAR 


caught fire on prime-time TV, transfixing the public in January and 
February of 1991. And for Ted Turner's 11-year-old 24-hour news net- 


work, it was a gold mine. Beca 


se the Iraqi ed CNN to use a spe- 


cial communications line, the network’s “boys of Baghdad” (Bernard 


on Jan. 17, giving 
on the allied bombing of the enemy ca 
tal. After Shaw and Holliman left, Arnett 
5 in Baghdad, the only Western TV 
journalist there throughout the war. 
During the 43-day conflict, the net- 
work’s 24-hour-average viewership rose 
from 404,000 to 2.46 million households. 
Soon monitoring CNN became de 
rigueur in embassies around the world. 
But when the war ended, U.S. ratings 


time capsule 





DESPITE THE WAR, love songs 
dominate the alrwaves, with 
Janet Jackson’s “Love Will 
Never Do (Without You)” top- 
ping the singles chart. Later in 
the year, Jackson (right) will 
sign anew contract with Virgin 


Records for a reported $32 mil- 
lion. TV AUDIENCES are glued to 





/ jan. 23,1991 


Shaw, Peter Arnett, and John Holliman) holed up in the al-Rashid Hotel 


crashed back down to prewar levels (al- 
though they would swell dramatically 
again during O.J. Simpson's murder trial). 
Now owned by Time Warner, CNN 
must vie with other 24-hour TV news 
sources—so execs are counting on such 
new talent as ABC alum Jeff Greenfield. 
New Yorker media maven Ken Auletta, 
meanwhile, says CNN “should а 1 
stuff: Dare to tell people to eat their 
ach and make a virtue of necessity.” m 


what ever happened to 


Arthur Kent 


CNN may have caught the country's atten- 
tlon during the Gulf War, but a newsman at 
NBC soon stole It. Though Arthur Kent, then 
37, covered such hot spots as Afghanistan 
and Tiananmen Square In his 20-year career, 
it was his live reports during a missile attack 
In Saudi Arabla—and his bomber jacket and 
perfect halr—that won him fame (plus let- 
ters, marriage proposals, and even, report- 
edly, women’s underwear) as the Scud Stud. 
NBC put him on Dateline after the war, but 
Kent wanted to do hard news and battled 
with NBC brass. When he refused to take an 
assignment In the Balkans during a contract 
dispute, he was fired In 1992. He filed a $25 
million suit against NBC, settling It in 1994 for 
a public apology and an undisclosed sum. 
Now based In London, Kent resurfaced 
last year with a memoir, Risk and Redemp- 
tion, and an online dlary (www.skyscribe. 
com/whatsnew.html) that mixes self- 
promotion with serious commentary on the 
news business. He’ll return to desk duty this 
year as anchor of WorldWatch, a forelgn af- 
falrs show being developed for PBS, and last 
fall he donated hls Jacket to the Newseum, a 
media museum near Washington, D.C. —PK 





the football play-offs, with CBS’ 
NFC championship coming in 
second behind 60 Minutes. Four 
days later, ABC would bring new 
meaning to the phrase war 
gamesby intercutting coverage 
of the Super Bowl with news of 
Gulf War bombings. AT THE 
MOVIES, Macaulay Culkin baffles 
burglars In Home Alone. READ- 





ERS SEND yet another dispatch 
from John le Carré, The Secret 
Pilgrim, to No. 1 on the fictlon 
charts. AND IN THE NEWS: A 
bipartisan group of legislators 
and Bush administration offi- 
clals runs up a $60,000 food- 
and-drink tab over 10 days 
while unsuccessfully trying to 
cut the budget deficit. —PK 





It’s the quick fix 
for your nose. 


E PONDS 


Ш 





You'll see blackheads, 
dirt and oil right 
on the strip. 








Truly deep clean to unclog pores 
and gently lift blackheads away. 
LIK] B | 4 йз, 


Тай! ДЕК 











AUTHENTIC RUSSIAN VODKA FLAVORED WITH ALL-NATURAL AROMATIC ESSENCE OF FRESH PEACHES. 





Lost Library 
of the 
Кеуріса! 
LIT. 
Чр 








Send requests апа 
appreciation to: 
www.patreon.com/LLAU 
Other social media 
COMING SOON 


